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Constructed by Daniel Siskind 
With help from Jill and Sylvia. 

CONTRIBUTORS: 

Abigail D. ■ Adaa • Adrian - Ami 
Lawless ■ Anti-Christy ■ Amy Toxic ■ 
Bitty - Chris Agitate ■ Ciderpunk Ken 
■ Crustina - Damien Inbred - Dan Cru- 
des - Diamond Doug • Doncfthedead 

■ Emma (Black and White) - Hazel 
Thrashalicicus - Hugo Nabc ‘Jake ■ 
Jason Severed ■ Joe F. aka Wizagc 

■ Krcgh - iVlarald - Matt Indignant • 
Mel Hughes - Mcllie Hatchet - Naked 
Maygun - Newt - Nick Mangel - Paul ■ 
Randy Insurgence ■ Rob Hanna ■ Todd 

Righteous ■ Val ■ Vince 

SPECIAL THANKS: 

A well deserved special thanks to all the 
people who have donated time and/or 
money to keep Profane Existence alive in 
2007 and beyond! 

CONTACT: 

Profane Existence 
PQ Box 18051 

Minneapolis, MM 55418 - USA 
Tel: 612-722-1134 
Fax: 612-605-1216 
pe@profaneexistence.com 
www.prcfaneexistence.com 
myspace.com/prcfaneexistence 
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MORE FREE MUSIC! 

Folks with subscriptions to Profane Existence Magazine valid at the time of 
this issue’s bulk mailing should also receive a free copy of the brand new 
MURDER DISCO EXPERIENCE Complete Discography 1997-2004 CD 
inside their magazine. If you would like to receive free bonus CD’s with your 
next issue then please help us out by subscribing today! We plan to include 
a similar free CD in all remaining 2008 issues and maybe beyond! 
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WATER FOR SALE: A HUMAN RIGHT OR THE RESOURCE WAR OF THE 21ST CENTURY? 



by Abigail D. 


Water. Ah, water. It cools, it refreshes, it cleans, 
it sustains, it is necessary to every thread of life 
on this planet. We need water, but it doesn’t need 
us. Since Western civilization began its quest to 
dominate the world and all of nature therein, our 
precious worldwide water sources have been 
squandered and all but destroyed in a few hun- 
dred years. Surely man is evolving in the wrong 
direction. How smart is it to develop systems that 
suck dry our freshwater supplies at a rate ten times 
or more than they are being replenished (in some 
places, almost a hundred times more), without any 
plans of replacing this borrowed water? 

All of our natural resources are disappearing 
at an alarming rate. As industrialization takes over 
the world, more and more of these resources are 
used daily to fuel our surreal lifestyles. A world 
has been built that understands nothing of basic 
conservation and restoration ideas. I’m sure the 
cave men and women are laughing at us right 
now as our precious earth continues to decline: 
“You fools! What good did all your colleges do 
for you in the end????!!!!” We are definitely in a 
crisis situation related to all our natural resources. 
But water is the key. Without water, life cannot 
continue. 

Standing in an ocean, surrounded by the 
water and its power as the waves look like mov- 
ing sand dunes from a far, one might think, “What 
water crisis?” The ocean, like a desert, seems to 
stretch to eternity, never-ending. So, with all this 
water, what is the crisis about? Yes, its true, the 
oceans contain an abundant supply. The problem 
is, saltwater is unusable for drinking, irrigation, 
cooking, self-care and maintenance and industry. 
97% of the water in the world is salt water. That 
only leaves 3% fit for human use. Out of that 3%, 
most is still stored in frozen glaciers in the North 
Pole, leaving less than 1% for humans to work 
with. Rivers, lakes, and groundwater constitute 
the main sources of freshwater for such things as 
swimming pools, hydroelectric energy, growing 
vegetables, and dishwashers. 

It would be nice if our freshwater sources 
were clean and usable, but this is not the case. 
Sewage and industrialized toxic waste have been 
dumped into rivers and lakes for decades. Con- 
sequently, many major rivers are so polluted, they 
are unfit for use. Traces of fertilizers, herbicides, 
pesticides, chemicals and radioactive material are 
found in water sources all throughout the world. 
In China, 80% of their rivers are so polluted they 
cannot support marine life. America is seeing the 
same thing, as well as many European countries. 
Rivers all over the world are laced with heavy met- 
als and toxins so that even the crops can’t endure 
water from these sources. 

Water sources are not evenly distributed 
throughout the world. Most freshwater sources 
such as lakes and large rivers are contained 
in the northern hemisphere, leaving the south- 
ern hemisphere basically high and dry. In many 
instances, a country will either have an over- 
abundance of water per capita, or be in dire need. 
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Canadaisonesuchcountrythathasanabundanceof 
water. It is home to many of the world’s largest riv- 
ers and a beneficiary of the great lakes (along with 
the United States). They have the same amount 
of freshwater that China has, yet the population 
of China is appoximately 30 times that of Canada. 
Some tropical nations in South America such as 
Argentina have access to large amounts of water, 
yet their neighbors with no direct freshwater sourc- 
es and higher populations are water starved. 

According to the World Health Organiza- 
tion, the bare minimum of water a human needs 
daily to survive is five gallons. This amount must 
take care of all needs such as cooking, bathing, 
washing, drinking, and watering any crops. In the 
United States, the average water use per person 
is about 150 gallons per day. The gap between 
the “haves” and “have nots” is huge. In Haiti, the 
average person gets about one gallon of water 
per day. In many African countries, five. In India 
people average about 11 gallons, and in Bolivia, 
15. AH over the world, people are water starved. 
Over one billion have no access to clean drinking 
water while more than 29 billion have no sanitation 
services. The health of a nation and the survival 
of its population is directly related to the existence 
and quality of its water services. 

Worldwide, much water is still being drawn 
from rivers and lakes, despite the pollution. An- 
other prime source of water is groundwater. This 
is water that has been accumulating far beneath 
the earth for millions of years. When it was first 
discovered, it seemed like an endless source and 
was tapped heavily. The rapid increase of ground- 
water extraction has far exceeded the rate of its 
replenishment through rainwater. Consequently, 
Jordan, Israel, the West Bank, Cyprus, and the 
Arabian Peninsula have used up ail their fresh 
ground water. Water tables have dropped every- 
where, even in Bangladesh where there is flood- 
ing every year. 

Agriculture and Industry account for the 
greatest withdrawals of freshwater. When the 
“green revolution” occurred in the 70’s where new 
technology brought about better yielding crops, 
farmers could produce more food and less people 
were starving. However, most of the newly engi- 
neered crops were more water intensive. Twice 
as much food was being grown, but three times 
as much water was being extracted to fuel this 
new “revolution”. Dams went up all over the world 
with help from the World Bank who loaned scores 
of countries money for the massive construction 
projects under the pretense of making life better 
for the average citizen. What dams really did was 
make life better for industry and big agriculture 
while making the lives of the common folk mis- 
erable. Especially those who found themselves 
refugees due to the building of the dams and its 
consequential effects of flooding. 

Poor agricultural practices still prevail 
throughout the world though new techniques have 
been developed such as drip irrigation to lessen 
the amount of water needed for crops. Many 
western nations have utilized more conservative 
irrigation practices such as Israel and the United 


States. But many farmers worldwide, especially 
in developing countries, are without the proper 
knowledge and/or resources to put in place irriga- 
tion systems that conserve water. Consequently, 
one tenth of all the world’s crops are irrigated by 
raw, untreated sewage. This is roughly 50 million 
acres, mostly in the developing world, because 
farmers have nothing else to work with. The future 
of global food security depends on good irrigation 
practices 

Water is used for so many purposes in the 
industrial world, as well as for different kinds of 
power such as thermoelectric and hydroelectric. 
It is used in chemical processing, waste transport, 
manufacturing, and oil production, amongst other 
things. Unfortunately, much of the water used is 
freshwater and is not recycled. Most waste water 
from these different industries is toxic and can- 
not be reused or reinvested into the ground. But 
some water, such as that used for cooling in power 
production can be retreated and reused. However, 
in the industrial world, waste water is seen as a 
liability rather than something that can be reused. 
Environmental activists and some political officials 
would like to see more oil and natural gas com- 
panies recycle their waste water. A bill was in- 
troduced to Congress not too long ago that would 
require the Federal Government to research ways 
in which waste water could be used more produc- 
tively. 

The scarcity of fresh water sources is felt 
the hardest in poor and war torn countries where 
they are unable to “buy” water from other coun- 
tries and where relations with neighbors are not 
good. One such example of how the poor suffer 
is the Israel/Palestinian conflict (i.e. the Israeli Oc- 
cupation). Many say the Six Day War fought in 
1967 between Israel and its neighbors was over 
land issues. But a deeper look inside what Israeli 
officials were communicating between each other 
shows that one of the key issues at hand was 
control of the river Jordan. Israel wanted full con- 
trol and they used force to get it. Now, almost 40 
years later, they still have control and are not very 
interested in sharing. In the occupied territories of 
Palestine, the people there are beyond suffering in 
so many aspects: water being one of them. Israel 
has rights to the aquifers that run under their land 
and will not allow them to dig wells and draw from 
it. So, many of them have to travel miles to the 
Israeli side, just to get water for their families, their 
crops and their animals. This can sometimes take 
up the whole day if the checkpoint is slow. Israeli 
settlers have been known to damage freshwater 
streams on the Palestinian side and the “security 
fence” was built in such a way that it cut off many 
villagers from their wells: the only source of water 
they had. While Palestinians are withering away, 
Israeli’s are enjoying the luxury of swimming pools, 
hot showers, water for their lawns, and flowing 
fountains. 

This is a good illustration of what it is like for 
the haves and the have nots. Israel is no different 
from any other western country where there is still 
an abundance of water to go around. Not because 
there is an abundance of water, but because richer 







nations are able to buy water from sources other 
than their immediate ones, which usually have 
dried up or have become unfit for use. In recent 
years, water has become a commodity to buy and 
sell on the global market. Big business is now in 
the game, putting its feelers into every aspect of 
the water market to see where the best place is to 
make a buck. 

Privatization of water, taking water and sew- 
age maintenance out of the hands of local munici- 
palities and giving it to private companies to take 
care of, has caused a disturbance of mass pro- 
portion. Companies from France, Germany, the 
US, and elsewhere are going into smaller coun- 
tries and turning life upside down to supposedly 
bring clean, fresh water to the doorsteps of the 
average local. But not first without some serious 
money paid out by the citizens of the land. Usually 
after a foreign company comes in and takes over, 
the price of water skyrockets and becomes close 
to half of the income of residents. Though they 
promise clean water and good sewage systems, 
these private companies, whose real intentions 
are to tap a countries’ water supply for manufac- 
turing purposes at the people’s expense, have a 
hard time following through with their promises. 
Consequently, many projects have been halted 
and forsaken. 

Popular uprisings have sprung up all over in 
an attempt to counter the foreign bullies. Perhaps 
the most famous to date was in Bolivia in 1999. 
The country gave its authority of overseeing water 
distribution into the hands of Bechtel Corp. who, 
within the first week, raised the price of water over 
200 percent. Where many households were get- 
ting water some of the time, after Bechtel took 
over, they never got it because they couldn’t af- 
ford it. People were not allowed to take water 
from the wells they had built with their own hands 
without paying a utility fee nor were they permitted 
to collect rainwater in cisterns. The situation was 
dire and people took to the streets in January of 
2000, demanding the withdrawal of Bechtel and 
a return to the way things used to be traditional 
autonomous water distribution networks. The 
country was turned upside down and life came to 
a standstill for months until the government and 
Bechtel agreed to break the contract. 

The most current uprising of large proportion 
is going on right now in El Salvador. People there 
have been trying to beat back the onset of wa- 
ter privatization in their country by continued pro- 
tests of smaller proportion for a number of years. 
However, as the deal to privatize became more 
imminent, they took to the streets en masse in the 
beginning of July where police responded with 
brutality. In the end, 14 people were arrested and 
charged with terrorism (for attending a peaceful 
protest). 

In most places in America, we don’t have to 
worry about rising water costs or lack of running 
water. What we do have to worry about is our ag- 
ing, failing, water piping systems. It is estimated 
that there are over a million miles of drinking water 
pipes crisscrossing this land, as well as sewage 
piping and pipes carrying water for irrigation and 
manufacturing purposes. Most pipes were put in 
place at the beginning of the twentieth century. In 
the early 1900’s, cast iron pipes were estimated 
to last 100 years and in the 20’s and 30’s, thin- 
ner metal pipes were estimated to last 75 years. 


Simple math shows that our water piping system 
is in great danger. 

Problems have already manifested them- 
selves. The loudest of these occurrences hap- 
pened a few months ago when an 83 year old 
steam pipe exploded in New York City during rush 
hour, killing one and injuring scores of others. 
Breaks in water pipes are happening all over the 
country both in rural and urban settings. In March 
of this year, the city of Vader in Lewis County 
Washington, two main water pipes broke resulting 
in a loss of almost all their drinking water reserve. 
The city cannot afford to overhaul their water pip- 
ing system and residents know it is just a matter 
of time before the town collapses. In May, a main 
water pipe broke in Seattle under the University 
Bridge, and recently in Merritt Island, Florida, the 
same thing happened. 

This is a nationwide problem and outbreaks 
of this sort are happening more frequently as time 
goes on. It is estimated the cost to replace the old 
system will be over 300 billion dollars nationwide. 
City and state officials know there is a problem 
and what needs to be done to fix it. Their only 
roadblock: NO MONEY. Its all going to our ever 
increasing military budget. The war in Iraq and 
other worldwide military endeavors are hiking up a 
tremendous bill. Each month, Americans are pay- 
ing 9 billion dollars to keep these endeavors going. 
We need that money in this country, desperately. 
This is not a secondary issue such as education 
or social services; this is a primary issue. Water, 
sanitation, waste water treatment, and other infra- 
structures such as bridges and highways, are all 
in need of a good solid remake and upgrade. Our 
infrastructures form the backbone of our society. If 
nothing is done to fix these problems, more water 
pipes will break and more bridges will collapse, 
as this empire slowly crumbles away because its 
government was more concerned with building 
other empires elsewhere. 

So now what? All this information is bitter 
to the taste and its hard for many of us to grasp 
the magnitude of the worldwide water crisis— -es- 
pecially if we have never experienced living in 
conditions where there was no running water 
or we were limited in the amount we could use. 
The good news is, there are lots of solutions out 
there: some that are being decided on in the po- 
litical sphere, and others that are taking place at 
the grassroots level. All over the world, NGO’s 
are working with local communities and leaders to 
fight off privatization companies and to organize 
systems of water delivery using both community 
and municipal systems working in harmony. Other 
brave souls are fighting the building of dams, are 
staging protests, and educating people on the de- 
struction dams bring to the ecosystems that sur- 
round the rivers. 

Victories are being won. The Klallam nation 
in Washington state have experienced such a vic- 
tory in their decade long struggle against the dams 
along the Elwah River. After persistence and proof 
that the dams did more damage than good, the 
government agreed to tear down the dams. 

Individually, DIY minded people in industrial- 
ized nations are withdrawing from the water grid 
altogether, restructuring their piping systems, 
utilizing rain water, and recycling waste water to 
use for flushing toilets and watering lawns and 
gardens. Those of us who do not live in the kind 


of conditions where we are able to make radical 
structural changes, can still do small things to con- 
serve water and not feed into the Western mindset 
that tells us, water is abundant and we can use 
as much as we want. Taking shorter showers, 
washing dishes by hand, washing clothes by hand 
(gasp!), saving kitchen waste water and washing 
machine (or hand laundered) waste water to use 
for flushing toilets, not letting the water run while 
brushing teeth, catching rain water in buckets and 
barrels to use for watering the garden... All of 
these are somewhat simple measures most of us 
can take to reduce our global water imprint. 

Water, indeed, is our most precious resource. 
People in developing countries understand this 
first hand when they experience the death and 
misery that occurs without it. Next time you turn 
on the tap, just think of the millions of women all 
over the world who spend half of their day fetching 
water and carrying 20-50 lbs of water back to their 
homes. Think of the millions of people whose only 
place to bathe is a dirty watering hole or those who 
have NO source for clean drinking water or those 
forced to use raw sewage to water their crops. 
With this new insight, perhaps we will put more 
conservative measures to use in our daily lives. 
Water is life. And though it is considered a com- 
modity in the list of world tradeable items, it should 
not be for sale. Water is a human right. 
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I have wanted to interview Bitty and 
co for quite some time now. Especially 
after I first heard Words That Burn. In- 
between getting my act together along 
came WARTORN, who totally floored me 
with their passionate raging Scando, d- 
beat crust attack, which is done with no 
mercy spared at all. After a killer release 
on Crimes Against Humanity, they’ve 
joined the PE crew. I can only hope to 
hear more of their crushing music in the 
future. If you haven’t already checked 
them out, then please do so now. 
Cheers, Mel (Hughes) AD 2007. 


It should bo mentioned that this in- 
terview is somewhat dated by events 
described herein. WARTORN have since 
completed their European tour and 
have continued to tour and play the 
States extensively, including two weeks 
in November with APPALACHIAN 
TERROR UNIT. They are currently 
ing on songs for a second LP that will 
be released by the same suspects that 
did the first one but with the addition 
of PE Records meddling with the mix. 

- Dan 


HOW LONG HAVE WARTORN BEEN GOING? 

About 2 years 

HOW BIB IT ALL COME ABOUT? 

Hart and. Ryan were jamming, Bitty 
liked what he heard and picked up the 
bass. Then, in a half a year Wartorn 
toured, put out a 7inch, and recorded 
an LP. Toban joined in November *05 
and Elizabeth joined in January *07. 

WHAT ABOUT WORBS THAT BURN, BITTY ANB 
HART WERE PART OF THAT. ARE THEY STILL 
GOING? 

WORBS THAT BURN is still technically 
a band. The last show we played was 
Fenruary of 06. It was local. 

WHAT WOULB YOU LIKE TO ACHIEVE WITH 
WARTORN THAT Y0U*VE NOT BEEN ABLE TO 
WITH WORBS THAT BURN? 

Well, one of the members of WORBS THAT 
BURN refused to tour eWurope. All of 
us are willing to go anywhere. Were 
going to Europe in Nay. 

THE TITLE OF YOUR CB ALONG WITH THE 
ARTWORK, IMPLIES A LOT OF BISTRUST ANB 


HATREB TOWARBS ORGANIZES RELIGION, 
WHY? 

BITTY: I Jind it ironic that I was 
raised Roman Catholic and the church 
throughout time has protected Nazi’s 
and child molestors, upholds sex- 
ist and homophobic policies, and then 
tries to justify it all by their in- 
terpretation of a couple lines in the 
bible. Here’s an example of dealing 
with a very religious person that was 
a total hypocrite: Elizabeth, Hart, 
and myself had a land lord 
that would preach to us for hours 
about Christianity and how she tries 
everyday to try to make somebody’s 
life better. Then she let us go the 
entire winter with no heat. And 
wouldn’t answer our calls. It gets ten 
below zero during Wisconsin winters. 
HART: It was literally warmer in the 
refrigerator. 

ELIZABETH: there were even icicles 
hanging from the ceiling inside the 
building once one of the pipes burst 
from the cold! 

WERE ANY OF YOU BROUGHT UP IN 
RELIGIOUS FAMILIES? HOW HAS THIS EF- 
FECTEB YOUR OUTLOOK ON LIFE? 

BITTY: Yes, they sent me to a catholic 




school. When ever I questioned any- 
thing, they never had logical answers. 
Even as a second grader, I was on to 
their nonsense. The second day in pri- 
vate school I was asked to spell the 
word “kangaroo”. I spelled it incor- 
rectly and the teacher grabbed me by 
the hair and bounced my head oii the 
desk like 8 times. I remember my head 
hurt a lot and I still couldn’t spell 
the word “kangaroo”. 

HART: No, I wasn’t even baptized, toy 
parents are neither religious or anti 
religious. It was never mentioned. 
Totally up to me, and I’m not reli- 
gious. I was hare krishna lor like two 
seconds, we wont talk about that. 
TOBAN: toy parents were semi religious, 
not too overly pushy about it. I got 
caught with drugs and my pastor had 
a talk with me, I told him I didn’t 
believe in god and he was lurious. It 
was funny. 

RYAN: I was baptized Anglican, but 
I don’t have one memory of going to 
church as a child. Religion was never 
really discussed and I was allowed to 
think for myself. 

ELIZABETH: Despite being raised in a 
Polish culture that is typically very 
religious, we very rarely went to 
church except during holidays and that 
was just out of tradition. I’m person- 
ally agnostic. 


half of those people are right wing 
nuts. So officially twenty-six percent 
of our country is fucked. Although 
only those people seem to make head- 
lines in the news. 

HART: toost people that I know outside 
of my circle are either apolitical or 
clueless. They’ll talk redneck shit, 
but in an argument you can make them 
verbally chase their tails. Same with 
nazi retards. 

ELIZABETH: A lot of people are just 
uneducated about politics and just 
follow and repeat the headlines. 

Ryan: I moved here about 5 years ago 
from Canada and alot of people I meet 
outside of “punk rock” do seem to be 


slightly more ignorant. After hav- 
ing a conversation with some of these 
characters I realize they don’t have 
any idea of what they are talking 
about and are most likely just repeat- 
ing something they have heard once or 
twice before. 


WHAT KIND OF RESPONSE DO YOU GET FROto 
PEOPLE OUTSIDE OF AtoERICA WHO ARE IN 
TOUCH WITH YOU, VIA toAIL OR WHATEVER? 


IS AtoERICA THE RIGHT WING, RELIGIOUS 
REDNECK COUNTRY THAT BUSH AND HIS 
ADtolNISTRATION WOULD LIKE THE WORLD TO 
THINK? 


OBVIOUSLY A LOT OF PEOPLE LIVING 
IN YOUR COUNTRY DON’T SUBSCRIBE TO 
BUSH’S DREAto. IS THERE toUCH OPPOSITION 


BITTY: No, because only half of the 
country votes. Only a little over 



BEING VOICED? 


BITTY: Now more then ever. The new 
leader of the House of Representatives 
is democratic and the house itself is 
now Democratic majority. And Donald 
Rumsfeld got iLred, haha. 

TOBAN: More people are finally starting 
to open their eyes to shit he’s trying 
to pull and has done in the past. 


DO YOU THINK THAT PEOPLE OUTSIDE OF 
A COUNTRY SEE IT AS THE PEOPLE WHO 
LIVE IN IT AND NOT THE GOVERNtoENT WHO 
THINKS THEY RUN IT? 




IS DISPOSABLE HERO DIRECTED AT ANY 
PARTICULAR BAND/PERSON? 


BITTY: Yeah, the pro skater Gator who 
raped and killed a girl after he lost 
his fame. What a useless piece of 
shit . 


WOULD I BE RIGHT IN THINKING THAT 
* WALtoARTYR ’ IS ABOUT GENTRIFICATION OF 





BIG CAPITALIST COMPANIES EXISTING TO 
MAZE MONEY OUT OF CONSUMERS WHATEVER 
THE COST? 


BITTY: Yes, and in the process, 
-destroy all independent businesses in 
this country. 


WHERE POES THE MURPER BIT COME INTO 
IT? 


BITTY: In one of the Walraarts, a 
gentlemen tried to scam the reti^rn 
policy for 94 dollars by stealing 
merchandise and returning it for cash 
The employees chased him down in the 
parking lot, held him down and sat 
on his chest in 105 degree weather, 
waiting for the police to come and he 
suffocated. 


HOW HAP BITTY S MENTAL STATE, AS WROTE 
ABOUT IN ‘PHARMACEUTICAL OVERPOSE * 
SHAPEP HIM AS THE PERSON HE IS? PO YOU. 
THINK THAT YOUR AVERAGE PERSON GIVE 
POCTORS ETC TOO MUCH CREPIT ANP PRETTY 
MUCH PUT OUR LIVES IN THEIR HANPS JUST 
BECAUSE OF THEIR JOB? 


it s funny , which is good. We re go- 
ing to send him a big Valentine’s Pay 
card with a picture of expensive shoes 
in it, and it’ll say “These! I want 
these.” Ha! 

BITTY: They do advertising and distri- 
bution, and we tour and play shows. 


musical and traveling appetites. 
BITTY: I’m a self employed barber. 
We’re fairly cheap, so our clientele 
ranges from homeless to iilthy rich. 
3 love working with the public, and i 
can get off for tour whenever. 


BITTY: Yeah, they kind of have to do 
that because medicine is a practice 
not an exact science. But the thing 
is there’s too many doctors that are 
capitalist pill pushers, as opposed to 
some who really try to help. 


POES THE GOVERNMENT OWE US A LIVING OR 
IS IT UP TO PEOPLE TO SURVIVE BY THEIR 
OWN MEANS? 


IS THERE MUCH OPPOSITION TO WAR IN 
YOUR AREA? 


YOU’VE GOT A PRETTY AGGRESSIVE SOUNP 
ETC. WHAT INSPIRES THIS? WOULP YOU 
LIKE TO PLAY CHILLEP OUT MELLOW MUSIC? 


BITTY: The opposition is definitely 
increasing. People can’t deal with the 
reality of war. Where do they think 
we’re sending them? 

ELIZABETH: A lot of people were pro 
war until they started losing their 
loved ones, and it iinally hit home. 
Bitty: I Und it ironic that prior to 
the war, if the news said we need to 
go to war’ and anyone was against it 
they were considered to be unpatri- 
otic, but now that we see how many 
people are dyiiig in this war they are 
the Jirst ones to say that we should 
have never gotten into this mess. 


BITTY: I*d prefer that capitalism had 
socialist undertones. If you can af- 
ford health care feel free to buy it 
but if you cant it should be provided 
HART: “Owe Us a Living? ‘Course They 
Po!! ‘Course They Po ! ! Owe Us a Liv- 
ing? ‘Course They Fucking Po!!” 


HART: Honestly, all the Swedish metal, 
punk, and hardcore I’ve listened to is 
somewhat to blame for musical inspira- 
tion. I’ve been in a ton of hardcore 
and punk projects in the past, includ- 
ing BRATS ANP CHEESE with Toban. I’m 
in like four bands, and this is the 
only hardcore band right now. 

TOBAN: I dig alot of different music, 
from hip hop to stoner metal. I just 
prefer to play fast aggressive music. 
RYAN: Pehnitely alot of Swedish hard- 
core as well as “Swedish sounding” 
bands inspired the WARTORN sound (PIS- 
FEAR/SKITSYSTEM/STATE OF FEAR mainly). 
I can’t help but to take it in when 
I hear powerful guitars and rag- 
ing drums. I don’t mind mellow music 
at ali, especially if it is dark. I 
Und it very powerful when the two are 
mixed with one another. 


HOW PIP YOU GET HOOKEP UP WITH CRIMES 
AGAINST HUMANITY? WILL YOU BE RELEAS- 
ING ANYTHING ELSE ON NICK’S LABEL? 
HAVE YOU ANYTHING ELSE AVAILABLE? 


BITTY: I ve known Nick since like 
1995 1 and- he came to our iirst show and 
offered us a record deal. 

HART: Plus, he knows Bitty and I work 
hard from WORPS THAT BURN. 

BITTY: We also just released a 7” on 
Crimes Against Humanity and Profane 
Existence and a split 7” with Los Pol- 
ares on Peskontento Records. Next we 
will be doing a CP and LP working with 
all 3 labels. 


WOULP BE YOUR IPEAL WAY TO SPENP YOUR 
TIME, EARNING ENOUGH MONEY SO THAT YOU 
CAN SURVIVE? 


HART: I ve been throwing heavy ass 
pallets around 3 years now, two of 
those with Ryan, for shitty wages and 
zero benefits. 10,000 a year full time, 
my teeth fuckin hurt and I cant afford 
to do shit about it. If I want to tour 
every year, I cant really expect to 
get one of those sweet union gigs. My 
ideal way to make a living is to own 
and run one store-front property and 
rent out apartments while living in 
one of them. Just enough to sustain my 


HOW LONG HAVE YOU BEEN INVOLVEP IN THE 
HARP COREPUNK SCENE? WHAT ATTRACTEP 
YOU TO IT IN THE FIRST PLACE? WHAT IS 
IT ABOUT IT THAT KEEPS YOU INVOLVEP IN 
IT? . 


WHAT PO YOU EXPECT A LABEL LIKE C.A.H 
TO PO FOR YOU? WHAT, IN TURN, PO YOU 
PO FOR THE LABEL? 


BITTY: I got into punk and hardcore in 
1985 . Skateboarding actually brought 


HART: Ryan and I call him drunk every 
weekend, demanding shoes. He thinks 




A ED THEY JUST GOT INTO PUNK, 

WHAT RECORDS WOULD YOU RECOMMEND TO 
THEM AND WHY? PICK 5 OR 10, UP TO 
YOURSELVES. 


Traveling is definitely awesome, and 
we’re all excited about going to Eu- 
rope. 


me into. You know, back when it was 
a life style instead of a sport. You 
have to remember that when I got into 
punk, hair bands were the mainstream 
music. I remember going into a bicycle 
shop and a skatboard video was playing 
on the TV and the song “Red Shadows” 
by TSOL was playing. The lyrics were 
intellectual and actually had some- 
thing to say unlike the ones played on 
the radio at that time period. I was 
hooked ever since. 

HART: When I discovered punk, I was 
like CLASH, RAMONES, ELVIS COSTELLO, 
SEX PISTOLS... stuff like that. I was 
so into it. However, everything I had 
to serve as an example of punk was 
purely historical. I thought it was 
just something that came and left in 
the 70’s and 80*s. So, I didn’t learn 
there was a living breathing punk 
scene in the world ‘till I was 15 or 
16 in reform school, where I couldn’t 
touch any of it. This friend of mine 
smuggled in Slug and Lettuce and 
HeartAttack 'zines and said, “Here 
you go.” The rest is history. It's 
part of me like a benign tumor. 

RYAN: In this area, about 3 years I 
guess. I had been trying to find musi- 
cians to start a hardcore band with when 
I met Hart, which was kind of accidental 
but we clicked and started writing music 
together and have been since. But origi- 
nally when I first heard any form of punk 
music (MISFITS - “static Age”) it was 
the rawist thing I have ever heard, and 
I wanted more haha. 

ELIZABETH: My dad always listened to 
all types of music so I pretty much 
like everything, but he really got me 
into bands like MOTORHEAD, BLACK SAB- 
BATH, and old-school METALLICA which 
spawned my liking for heavy music. My 
family moved around the country a lot 
for most of my years in grammar and 
high school. When I moved back to my 
hometown while I was in high school I 
made friends with a guy that made me 
awesome comp tapes of cool punk bands 
and took me to my first show. From then 
on it was something that became a big 
part of fry life. Then when I was in 
college I made friends with a guy that 
used to put on punk shows and we did a 
ton of shows so that got me even deep- 
er into the scene and more inspired. 


WHAT’S THE WORST THING? IS THERE ANY- 
THING you'd LIKE TO CHANGE? DESPITE 
YOUR SERIOUS LYRICS, JUDGING FROM THE 
PHOTOS ON YOUR CD COVER, YOU LOOK LIKE 

you’ve got a sense of humour or are 

FUN. HOW IMPORTANT IS THIS FOR YOU. 


HART: Whether punk or not: BLACK SA3- 
BATH-Paranoid , STOOGES-Raw Power, 

BLACK FLAG-Damaged or Jealous Again, 
POISON IDEA-Feel the Darkness, and the 
first REGULATIONS. 

TOBAN: SOCIAL DISTORTION- Mommys 
Little Monster, DRI- Definition, BAD 
BRAINS first album. 

RYAN: SKITSYSTEM - Enkel Resa Till, 

HIS HERO IS GONE - Fifteen Counts of 
Arson, MINOR THREAT - Discography, 
CIRCLE JERKS - Group Sex, ELECTRIC 
WIZARD - Dopesmoker, BURIED AT SEA - 
anything.... I could go on for hours. 
ELIZABETH: MOTORHEAD, AGENT ORANGE- 
-Living In Darkness, DEAD KENNEDYS, 
SUBHUMANS, DIRT, ECONOCHRIST. 

BITTY: THE FREEZE-Land of the Lost, 
POISON IDEA-Feel the Darkness, TSOL, 
COC-Animosity , CIRCLE JERKS, BLACK 
FLAG-Wasted Again, STATE OF FEAR, 
HELLSHOCK. 


HART: At the risk of sounding 
unappreciative, I wish more people 
would somewhat remove a little of 
their emotion from their politics. I 
think the key to solution is taking a 
step back and a deep breath. Anger and 
false pride make people content with 
conflict. Fighting becomes a way of 
life. Although, I am also aware that 
our scene is usually pretty young and 
pissed off to begin with. If you voice 
your blind anger, you’re punk-rock. 

If you preach love and peace, you’re 
a hippie. Moderation can add a lot of 
common sense to any situation. As far 
as humour, we're a gaggle of goons. 


WHAT DOES THE FUTURE HOLD FOR YOU 
GUYS? OR DON’T YOU THINK OF THE FU- 
TURE? 


WHAT MAKES YOU HAPPY? SAD? ANGRY? 


HART: Lamp. Walrus. Gondola. 

TOBAN: Pabst , Shwag, Work. 

RYAN: Shows/whiskey, reality, idiots. 
ELIZABETH: Shows and hanging with 
friends (and swinging a used tampon in 
front of Bitty’s face), time passing 
too quickly (and diarrhea) , gas prices 
(and blood leaking from my vagina). 
Bitty: tour, getting kicked in the 
face, almost getting murdered. 


BITTY: Tour Europe. CLITFest, Queer- 
Fest, some dates with CHOOSE YOUR 
POISON on the US West Coast. LP and 
CD on Profane Exist ence/Deskont ent 0/ 
Crimes Against Humanity. 

HART: Depends on what kind of week I’m 
having. I'm not having that kind of 
week, I guess. 


SAY SOMEONE WAS READING THIS INTERVIEW 


ornwisconsin 


WHAT's THE BEST THING ABOUT BEING IN- 
VOLVED IN THE BAND? IN HARDCORE PUNK? 




HART: Seeing how irate Ryan, Bitty, 
or I can get when we try to write new 
songs • 

TOBAN: Meeting awesome people, fun 
shows. 

RYAN: Being able to travel with close 
friends and create something that we 
are all passionate about. 

ELIZABETH: Seeing everyone rock out 
and have fun at shows is a big rush. 




Every time you think they are dead or 
broken up, along comes ATOMVINTER 
returning from for more. During the last 
several years they have only played a few 
gigs per year but in late 2007 a new album 
may finally see the light of day. 
ATOMVINTER started back in 1990 with 
three original members that are still in the 
band today. They released the debut al- 
bum on Distortion Records in 1994, which 
for me is a raw punk classic and still 
totally relevant today with one song called 
“Danska Poliser er Harda” - Danish cops 
are hard. They have also self-released a 
great split 10” with SVART SNO in 1996 
and have also been on several compila- 
tions. ATOMVINTER is a class act live and 
I urge you to go see them if you ever have 
the opportunity. Luckily I have managed to 
do that three times. They will soon have a 
split with Chicago’s RIOTOUS on Shaman 
Records. Expect raw punk ATOMVINTER 
style with great lyrics. 

A//E - (Paul) 


PS. A big thanx goes to Crustina (http:// 
www.christinablom.se/) and Emma (Black 
and White) for the pictures!! 


seek. We started to talk and he sent me their 
recording, so I sent him the ATOMVINTER 
unreleased recording from 2000. He ask if we 
wanted to do a split and we all agreed. Since 
then there have been new guitars added on 
the recording plus now some other added extra 
songs from 1997. Right now we are waiting on 
the artwork being made by Doomsday Graphics. 
When that is done it will be out soon on Shamen 
Records, who are friends of RIOTOUS. 


PE: Who plays in ATOMVINTER and what do 
you do? 

AV: Joel plays bass, Magnus aka “Kerry Kung” 
plays guitar, Andreaz sings and Christer plays 
the drums. 


PE: Have you been in other projects before? 

AV: Yes we have been involved in lots of 
bands before the most related too ATOM- 
VINTER (punk/crust scene) are: Christer: 
LIBRESSE.GBG PUNX, GOO, PERUKERS, 
DRILLER KILLER (only as studio drummer) E- 
471, HALF DEAD, and MANDRAGORA. He has 
also been drumming for THE VIRGINS, THE 
MOONIES and HERSTORY. 

Andreaz: CRASCHAND FYLGIYA, E-471 (one 
gig), PZUCHOMONAUTZ, LE HUMANITE, and 
a lot of diffrent theater and filmprojects... 
Magnus: AGRIMONIA, SEITAN, ACOUSTIC 
CHRIST... 

Joel: SEITAN, E-471, K.R.I.G, NON FORTES 
SED CRUDELES, FYLGIYA, MANDRAGORA, 
HALF DEAD, BLACK NATION (only some 
rehearsals), KOLSVART, ARMED AGAINST 
TERROR and RASERBAJS 
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PE: What is your inspiration when it comes 
to lyrics? 

AV: Anarchy, Bush, cops, riots, society, capital- 
ism .fascism, sexism and personal stuff like 
being a man that has been moulded by societies 
norms — all shit that makes you do things you 
don’t really want to do. 


That Make No Sense comp. CD on Fetvadd rec, 
Why Can’t We Hate When Love Is All Around? 
comp CD on Birdnest Records, Hepatit D comp 
7”, SVART SNO/ATOMVINTER split 10” (self 
released on Fak Aff rec) 


PE: What’s the best theing about the hard- 
core punk scene in your opinion? 

AV: (Joel) The best thing is that it is a free space 
for people with different opinions from what is 
“normal,” the network of friends making great 
things together, the feeling of unity, and of 
course the d-beat!! 


Who came up with the name “ATOMVINTER’ 
and when? 

It was Andreaz that came up with the name 
sometime around 1990. We just talked about 
this some months ago and thought about how 
it was growing up in the 80’s (Cold War, the 
feeling that the world would blow up and shit). I 
guess the name is heavily influenced by this. 


PE: Who are your biggest influences? 

AV: DISORDER, DISCHARGE, CRASS, 
WARSORE, SLAYER, THE RESIDENTS and 
RIOTOUS. 


PE: Worst? 

AV: The “rockstarish” attitude that some bands 
have. The “I’ve been in the scene for 100 years 
now,” fucking shit. And the elitist metal trends 
that have come the last years (I have nothing 
against metal but some of the attitude really 
sucks!) 


PE: Tell us about the forthcoming split with 
RIOTOUS? 

AV: I (Joel) meet Matteo (RIOTOUS) on Soul- 


PE: Discography? 

AV: ATOMVINTER s/t CD on Distrotion, Things 




PE: How is the scene in Gothenburg and the 
rest of Sweden? 

This is a hard question. The scene in Gothen- 
burg is OK. There are a lot of new bands (mostly 
neo-crust) and different places to play. The best 
is Sp(A)tt a anarcho punk collective where most 
of the D.I.Y. bands play. I think we need a place 
to hang out when there’s not a gig happening; 
like an (A)narcho coffee/bookstore/house, etc. 
Since we don’t have such a place we mostly 
meet at the pubs and getting drunk. The scene 
in Gothenburg has, for as long as I’ve been in 
it, always been very self destructive. I really 
don’t know too much about the rest of scene in 
Sweden but I guess it is kind of the same. There 
are some places to play and many great bands, 
too many to mention them all. Some people are 
really active and are doing lots of great stuff. 


You have played some good shows this year 
in Sweden, and played in Oslo for your first 
gig outside of Sweden ever. Are you plan- 
ning to do some more shows or maybe a 
tour in the future? 

We have no tour plans but we’d love to tour 
someday. I (Joel) have three kids so its not that 
easy being a way for long times. We love to play 
live and will almost always do if someone puts 
up a gig for us. If someone wants to help us out 
with a tour or gig, we want travelling costs, food 
and a place to sleep. 


PE: It’s been six years since the September 
11th incident and the Bush administration 
doesn’t seem to have any plans to end their 
hunt for “terrorists” or “cleaning up in the 
Arab world.” But lately there have been in- 
dications that American citizens don’t stand 
behind it all as much anymore. Comments? 
AV: As long as the American soldiers do not 
die then they don’t seem to care. Of course the 
Bush administration wants this war to continue 
because they earn money from the war. As long 
as the “enemy” is outside America, the Ameri- 
cans won’t focus on their own problems. I really 
like the AVSKUM title “United States of War.” I 
think it says a lot. America has always been in 


wars. If not civil war then they are supporting 
wars all over the world. When the 9/11 attack 
happened I first felt glad that America finally got 
some back. Then I realized the tragedy of so 
many innocent lives. I still very much say that 
the targets were very symbolic and I’m sorry that 
they missed the Whitehouse. 


PE: Swedish companies like SAAB and other 
companies mostly owned by the Wallen- 
berg family is selling weapons and bombs 
especially to the USA. Is there any debate in 
Sweden around that? 

AV: Yes and No. There is no really debate here 
about it, at lest not in the big media. Yn the 80’s 
there was more debate about it especially the 
company BOFORS that was and still is selling 
arms to countries that are in war.. 


PE: As we all know all the squats in Europe 
are under high pressure from the govern- 
ments and EU. Ungdomshuset in Copenha- 
gen was evicted and the pressure tightens 
around several big squats in Europe (Kopi, 
Berlin, etc). What are your thoughts on that? 
AV: This shit really makes me sad . I believe that 
the neo-liberal winds that blows over the earth 
are really afraid of people with different opinions 
and are doing everything to make it harder for 
us to organize, In Gothenburg and the rest of 
Sweden they sent the anti-terror squad into the 
squats in the early 90’s. Since then every time 
someone has tried to squat a house they are 
there within 24 hours. In the 90’s we used to 
have 2 anarchist cafes in Gothenburg, but the 
security police threatened the owners they were 
renting from so much that they felt that they had 
to throw us out. Sometimes I feel that this is only 
the beginning. WE ARE HERE even if they take 
our places. In orcier to get rid of us I guess they 
have to kill us. A6 said in Danish VI BUR!! VI 
BUR!! VI BUR!! 


PE: Do you have any problems with nazi 
skins and so on? We all now about the situ- 
ation in Russia where punks get attacked an 
maybe even killed by skins. There used to be 
a stronger nazi scene in Sweden like 10-15 
years ago. What do you think helped crush 
that community? 

AV: The situation in Russia seems really sick. 

In the early 90’s we had lots of problems with 
members from V.A.M/W.A.R(Vitt Ariskt Motsand/ 
White Arian Resistance), here in Gothenburg. 
There was a group of really militant skinheads 
that drove around in cars trying to find antifas- 
cists and attack them. Some people were really 
badly injured after attacks and we had a strong 
suspicion that some cops were protecting them 
(which was later confirmed). It was at this time 
that AFA (Anti Fascist Action) started here. After 
which there were a lot of confrontations and 
violence just seemed to get worse. Some nazis 
were eventually caught and imprisoned and it 
felt like they were gone. I remember reading 
some nazi fanzines saying that the skinhead 
look had to change. I really think they did this 
because the nazi pest is still around here but 
without the skinhead look anymore. I think that 
the Swedish security police also got harder on 
them, especially after one nazis really fucked 
up and sent a mail bomb (on his parole) to the 
Swedish justice minister full of his fingerprints! 
So the point is that the nazis never really went 
away, but I guess now they are smarter and 
have become more underground. 


PE: What are you doing besides playing in a 
band? 

AV: (Joel) I’m unemployed at the moment but 
normally I work in gardening, I have three kids 
that take up most of my time. I also play drums 
in SEITAN. Magnus: is studying and also plays 
with SEITAN and AGRIMONIA, Christer works 
with electronics and sounds. He also has his 
own studio called Evil-Grill. Andreaz works with 
disabled people as an assistant. He also works 
with theatre and at the local pub Kelly’s/ 


PE: Say anything you want: 

AV: Thanks for the interview. I hope you don’t 
misunderstand me to much. It is hard express- 
ing your self in a language that isn’t your own. 
To contact ATOMVINTER send us a mail at 
diskrig@yahoo.com 
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When I first heard Massmord s 


Photos by Krogh 
and members of 
SHAPES OF OFAY 


FIRSTLY CAN YOU INTRODUCE YOUR BAND TO 
OUR READERS, HOW YOU GOT TOGETHER AND 
ALL THAt? 

Ida: The story of Massmord began 2004 in 
a Swedish town called Helsingborg. Sonny 
had just moved there and the two of us 
started to make some riffs and the idea 
to start a band grew bigger and bigger. 
We asked Olof , who I had played in bands 
with before (Vaning 5), if he wanted to 
play drums and he did. We rehearsed the 
first songs in his basement. 

But the band was not yet com- 
plete so we asked Berra to join us on 
bass. We rehearsed for a while and dis- 
covered that something was missing. Ti- 
jana was recruited to complete the vocal 
duties with Sonny. We wrote more songs, 
rehearsed some more and felt yet again 
that something was missing. Since two 
guitars are always better then one we 
asked Andreas to join me in the guitar 
department and the band was jfnally com- 
plete ! 


in what type we like the most. I think 
it's healthy that we are not all hard- 
core crust ies. When we were on tour re- 
cently I was happy to see that we worked 
hue together, and didn’t get on each 
others nerves as much as I had feared. 
To wrap it all up, I think we complement 
each other very well, in how we write 
music, and how we perform it. 


continue to do so 


of those bands that just get 


MOST MEMBERS HAVE BEEN IN PREVIOUS 
BANDS, HOW HAS THIS HELPED YOUR CURRENT 
ACTIVITES AS MASSMORD? 

Andreas: I think we all have some ex- 
perience with the dynamics in a band, 
and how it is a constant dialogue. Much 
of the time you have to talk things 
through, and not get too stubborn when 
somebody wants it to be different from 
how you see it. You learn to compromise, 
'which is vital when you’re in a band. 
And maby that's something you're not al- 
ways too good at when it’s your iirst 
band. Also through the other bands we've 
been in, we've gotten a lot of friends 
and contacts that have proven to be very 
good to have now . 


their great music and lovely 


people too 


-Mel (Hughes) AP 2007 


FROM EACH OTHER, DO YOU HAVE LESS OR MORE EXPECT IONS 

IE PERSONALITIES, WITHIN THIS UNIT DUE TO BEING IN BANDS 

INTERESTS AND THAT BEFORE? 

SORT FO THING? Andreas: I have, and I think that goes 

Andreas: Of course for the rest of the band. But of course 

we differ from you always want the band you’re in to be 

each other, in many as good as it possibly" can. And now I 
way s • But we all think we've all had our previous expe- 

share something, riences, learnt from that, and now know 

wanting to create better how to achieve our goals, 

music that reflects 

our anger and frus- FOR THOSE OF US WHO ONLY KNOW ENGLISH, 

t rat ion, and we are WHAT DOES THE NAME MASSMORD MEAN? WHAT 

happy if it shines ABOUT . THE TITLE OF YOUR CD/LP * IN GET 

through. We all LIV/INGEN DOD’ WHAT DOES IT MEAN? 

have a deep love for Andreas: Our name means “mass murder”, 

punk and everything a rather cheesey ' name if you ask me. 

around it, even if But I wasn't in the band when it was 

we might have dif- decided, and I've gotten more and more 

ferent preferences used to it. The title of our record means 




“No life/No death”, 
and I think I was 
the one who came up 
with it, though some 
members find it a bit 
pretentious. We 
didn't really know 
what to call it, 
since we had only 
planned to release 
the songs as a demo, 
and where quite sur- 
prised when it was 
suddenly going to be 
released. My per- 
sonal thoughts on 
the title, I don’t 
know how the oth- 
ers interpret it, is 
that in the way we 
live, just working 
to survive, we do 
not live, survival 
is all it is. We are 
mere robots, not ca- 
pable of living, and 
not capable of dy- 
ing. To die, you have 
to live a full life, 
experience things, 
meet people etc. If 
not, it’s not dying, 
just ceasing to ex- 
ist. Hope you under- 
stand. 


that makes it so dangerous. I m posi- 
tive that if the Swedish government had 
the same power, they would be the ones 
we feared. 


control, it s just utopia, 
This isn’t how I live, but 
would want it to be. 


WE AhL KNOW WORK IS 

SLAVERY. DO MEMBERS OF THE BAND WO&K? DO 
ANY OF YOU DO WORK THAT YOU LIKE? 
Andreas: Work truly is slavery, unless 
it’s something yOu really like. But then 
“work” isn’t the right word for it. 

I don’t think any of us work actually, 
Olof is studying to become a nurse, Berra 
has hnished his education recently and 
is looking for work, Tijana is\ looking 
for some kind of work, Ida has unemploy- 
ment support, Sonny is half-heartedly? 
looking for work, and I too am searching 
for some kind of slavery. 


WHAT WOULD YOU LISE TO SEE AND YOUR 
IDEAL SOCIETY? 

Andreas: I think I covered that in my 
previous answer. 


HOW IMPORTANT TO YOU IS LOVE AND FRIEND- 
SHIPS? DO YOU FEEL THAT THE HARDCORE 
PUNK SCENE HATES TOO MUCH AND IS ANTI 
TOO MUCH. WHAT ARE YOU POSITIVE ABOUT 
WITHIN THE HARDCORE PUNK SCENE? WHAT 
WOULD YOU LIKE TO SEE MORE OFF? WHAT 
WOULD YOU LIKE TO SEE LESS OFF? 

Andreas: Love is thee most important 
thing there is, period. If there’s no 
love, all that’s left is apathy and 
hate, and were would that lead? But of 
course, in some ways it ijs important to 
hate, the hippie-way of love and under- 
standing regretfully, doesn’t work. But 
the important thing is to not let the 
hate be the thing that rules your life. 
There is much hate in the punk scene, 
and I can understand it. It grows in 
you when you see all the destruction, 
apathy, proht thinking there is in the 
world. It takes a lot oi effort not to 
go bitter and cynical, which I struggle 
with on an every day basis. 

You have to look at the positive things 
that the punk movement has brought us, 
even though we shouldn’t pat ourselves 
on the back and be happy with things as 
they are. I don’t know how many friends 
I’ve gotten through punk during the 
years, and all the positive things I’ve 


I AGREE WITH YOUR ANTI-BUSH SONG WHOLB- 
HEARTLY. DO YOU FEEL ANTI-AMERICAN OR 
JUST HATRED FOR THEIR GOVERNMENT AND 
IT’S POLICIES IT DUMPS ON PEOPLE/COUN- 
TRIES WHEN IT FEELS FIT? 

Andreas: I am definitely anti-American, 
as I am ant i-Awe dish, and anti-nation- 
al. It’s just borders created by man, 
it isn’t a law of nature. But regard- 
ing your question about the people in 
America, no, I don’t hate them. Even 
if they sometimes scare me, with their 
often insane patriotism and extreme 
closed— mindedness . But as for the gov- 
ernment, it’is a whole other issue, and I 
can’t really begin to explain how much 
I detest it. You can often laugh at it, 
many times it’s just a big farce, just 
surfaces and no depth. But it’s the most 
dangerous force in the world today, and 
if something* s ' gonna bring the world to 
and end, it would be the government and 
the corporations that rules it. 

I have to make one thing clear though, 
it’s just not the government of the 
tfS A . it's just the power that it has 


DO YOU THINK AS PEOPLE IN SOCIETY THAT 
THE STATE OWES US A LIVING OR IS IT UP 
TO US, WHATEVER WAY WE CAN, TO LIVE OUR 
LIVES AND GET BY USING WHATEVER MEANS AT 
OUR DISPOSAL. 

Andreas: If the state has forced me to 
be a citizen, hammered a nationality on 
my head, then yes, it should support me 
if it can’t supply me with work/s lave ry& 
But if you can, you should always strive 
to become an “un-citizen”, trying to 
live outside of the fucked up society, 
which currently isn’t doing us any good. 
Try to live in an alternative community, 
and try to cut of as many tentacles of 
the state as you possibly can. There are 
many good examples of how this is done, 
like different squats and alternative 
communities around the world. But of 
course, you can’t live outside the state 




people pat you on the DIFFERENCE? 

head and look down on Sonny: .... Since the lyrics comes from 
you. things we experience or believe in, in 

But I guess that you a way we always live by our lyrics. I 
have the song “Ena foten think that the lyrics are what makes it 
i graven” (One foot in punk in the first place and I can’t re- 
the grave) in mind so I ally see myself writing some lame lyrics 
will tell you about the just because I think that this is what 
series of events that people want to hear. It has to come from 
made me write the lyr- the heart (I know it sounds pretentious 
ics for it. I used to but that’s the way it is). You have to 
work as a welder and I be true to your lyrics, 
had the “privilege” of 

sometimes working with DO THE MEDIA/PEOPLE IN SWEDEN HAVE MUCH 
this 63 year old alco- SPECUALTION ON WHAT WILL HAPPEN WHEN OIL 
holic guy from Germany. RUNS OUT OR. BECOMES SO EXPENSIVE THAT 
I was 21 at the time. VERY FEW WILL BE ABLE TO AFFORD IT. ARE 
First thing is that you ANY OF YOU INTERESTED IN ENVIRONMENTALLY 
didn't understood what SUSTAINABLE IDEAS/LIFE STYLES? 
this old man said, he Ida: Well, if we keep this lifestyle 
was always drunk and going there will be no place for us 
had a really weird Ger- to live so it’s fucking necessary to 
man accent so it was be interested. But I don’t think that 
impossible to communi- there is going to be a solution for the 
cate with him. One day environmental problems as long as mak- 
we had some kind of ing money is the primary target for the 
evaluation day at work leaders of the world. So I guess they 
and we were supposed to will suck all of the natural resources 
pair Up in twos and go right out of the planet until there is 
around and ask ques- nothing left, and pollute the air until 
tions to all the other we can’t breathe anymore and then we’re 
employees. Of course I all going to die. It just feels hope- 
ended up with the Ger- less. The environmental problem goes 
man drunk. He did not hand in hand with colonialism and impe- 
listen to anything that rial ism and capitalism so to end them we 
I had to say and he had have to change the order of the entire 
than yo, I know better” world.' And I don’t think that that will 
er on when we were sup- happen anytime soon. 


experienced. There is a lot of love and 
friendship within punk, and it’s some- 
thing we should be glad for, and light 
to preserve. 


YOUR LP IS CO-RELEASED WITH A FEW 
LABELS, HOW DID THIS ALL COME ABOUT? HOW 
IS THE RECORD DISTRIBUTED? HOW IMPORTANT 


WHY DO YOU THINK THAT MORE AND MORE RAC- 
IST PARTIES SEEM TO BE GAINING MORE SUP- 


PORTERS THESE DAYS? 

Andreas: Fear. Not knowing your neigh- 
bour can make you grow suspicious and 
hateful. People living in poverty, or 
on the brink of it, are in a desperate 
situation, and are eager to find a scape- 
goat that they can blame , instead of 
blaming the real enemy, the states that 
divides us. And times seem to be growing 
more and more desperate, aisd the easiest 
scape goats are the ones who just got 
to the country, don't really know the 
language and stay mostly with “their own 
kind”. It's an easy target for extrem- 
ists to blame, and sadly get a lot of 
supporters as well. 

I don't know who said it, but it’s so 
true, “when the going gets tough, the 
liberal get conservative.”. 

DO YOU FEEL THAT YOUR YOUfH IS AGAINST 
YOU IN THE EYES OF YOUR ELDERS? I CER- 
TAINLY DON’T REGARD A PERSONS INTELLI- 
GENCE/COMPASSION OR WHATEVER BASED ON 
HOW MANY YEARS THEY’VE SPENT LIVING ON 
THIS PLANET AND YOU SEEM TO AGREE WITH 
THIS. HAS ANYTHING HAPPENED TO MAKE YOU 
FEEL THIS WAY? 

Ida: Yes it has. Your whole life older 


I was so fucking angry and that’s the 
background for the “Ena Foten i Graven” 
lyric. But I think that the lyrics apply 
for most elders view on younger people. 
How they expect to be treated with re- 
spected just because of their age and, 
that they themselves don't have to show 
any respect for anybody. I really hate 
that attitude. 

WELL AS I CAN’T READ THE LYRICS FOR * ETT 
LIV TAGET FOR GIVET’ CAN YOU FLEAS E EX- 
PLAIN THIS SONG. 

Olof: As I wrote in the booklet, this 
song is about not being so naive all 
the time. We are basicly animals and 
from time to time we act like it, some 
more than others (and maybe under the 
influence too). I don’t have the time 
to translate the whole lyric and maybe 
that’s for the best, since it’s not the 
best one I*ve .written. Hope you under- 
stand what I mean and hope you like the 
song though. Tijana doesn’t, heh 

YOUR SONGS HAVE A POLITICAL TONE TO 
THEM, HOW IMPORTANT IS THIS TO YOU. ARE 
THESE ONLY SONGS OR DO YOU LIVE YOUR 
LIFE THIS WAY? WHAT DO YOU THINK IS THE 


IS THIS FOR YOU? 

Sonny: Well after we recorded it I was 
about to start sending it around to 
some labels but then I talked to Stian 
(Nakkeskudd Plater) and he liked the re- 
cording a lot and wanted to release it 
so we started to look after other labels 
to help Stian out and that’s how we got 
in contact with Halvfabrikat Records. 
Then Danne at Halvfabrikat Records con- 
tacted his friend, Krogh (Blindead Pro- 
duct ion/ATTACK ! fanzine ) so now we were 
three labels. Then I got in touch with 
Fight Records from Finland and that was 
pretty much it. Later on the CD was re- 
leased by Crimes Against Humanity in the 
US. Our record was distributed really 
well and I think that has to do with- 
it being four labels involved with good 
networks. 

HOW DO YOU OPERATE THE BAND WITH TOURS, 
RELEASES AND THINGS LIKE THAT? DOES EV- 
ERYONE HAVE AN EQUAL SAY IN WHAT YOU 
DO? 

Sonny : Of course everyone in the band 
has a say on everything, what kind of 
band would this be if that wasn’t the 
case? It’s important that everyone feels 
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the darkness LP, WARCOLLAPSE - Divine 
intoxication LP, METALLICA - Kill ’em all 
CD, BLACK SABBATH - Master of Reality 
CD, ZOUNDS - Can’t Cheat Karma/War/Sub- 
vert 7 ”, REMAINS OF THE DAY - An under- 
lying frequency LP 


but it s in a delicate state right now, 
so I don’t want to say too much. 

We would love to play more shows, but 
it’s hard since there’s six of us and 
it’s not always that everyone can do it 
at the same time. But we try and we’re 
hoping to go on a bigger tour next year, 
see more and more countries than last 
time around. 


that they are an equal part in the band. 
Up until now I guess that I*ve had most 
of the contacts with labels and stuff 
like that when it comes to releases and 
the same thing with our tour this summer 
(booked by alerta ant ifascista) . But we 
are constantly working on getting every- 
one involved in everything that has to 
do with the band. 


IF YOU COULD HAVE PLAYED ON ANY RECORD, 
WHAT WOULD IT HAVE BE&N AND WHY? 
Andreas: My War, BLACK FLAG-. No ques- 
tion about it. Have you listened to the 
b-side of that record? Amazing! ! ! Three 
slow songs of pure built up frustration, 
anger and hate. And the lyrics? Shit! . 


FINAL COMMENTS? 

Things that might be good to mention 
since the interview took place: 

- We’ve released the Unleashed CD/LP. 

- Tijana (vocals) has left the band. 

- We’re in the process of our third re- 
lease which will be a split LP/CD with 
SHADES OF GREY from Sweden. 


THE SOUND QUALITY OF THE LP IS BRILLIANT 
AND YOUR ANGER JUST BLEEDS FROM MY STE- 
REO SPEAKERS. IS THIS IMPORTANT? DID IT 
TAKE YOU LONG TO RECORD IT ALL? 

Sonny: I*m glad to hear that people like 
the sound on it cause I’m not too happy 
with it myself. But I guess that is what 
you end up thinking about it when you 
listen to it over and over again and 
just pay attention to every little de- 
tail, right? Hehe 

To me the sound is very impor- 
tant. I mean you put all this effort, 
sweat and money to record y our songs so 
of course you want it to have a killer 
sound to it when you’re done. It’s also 
important when it comes to bring the 
right atmosphere to the record so yeah, 
the sound is crucial. 


WHAT’S NEXT FOR MASSMORD? 

Andreas: Right now we’re busy writing 
new material for our upcoming releases, 
and it’s going quite well, finished 3-4 
new songs today. It’s for our next LP, 
and maybe a split LP with another band, 


www . mas smord .net 
info@massmord.net 


WHAT INSPIRES YOU TO DO WHAT YOU DO? 
Sonny: The love of fast music and the 
pleasure of doing the thing ... you love 
together with your best friends. It’s 
as simple as that. Then of course it’s 
a way ior us to vent and to tell our 
stories and to share our thoughts and 
experiences with other people. Playing 
in bands is something I will always do 
and it s something that everyone should 
try once in a lifetime. 


ANY PARTICULAR BANDS INSPIRE YOUR SOUND? 
DO YOU ALL LISTEN TO SIMILAR STYLES OF 
MUSIC? 

Ida: I think that every band that you 
listen to, or have listened to in the 
past, in some way inspires you when you 
write music even if you necessarily 
don’t think about it. 

We all listen to both similar 
t^pes of music and very different types 
as well. I think that is really good. 
It makes the songs we ..rite more diverse 
since everybody brings something to the 
songs and thus the songs becomes like a 
mixture of all of us. 


WHAT IS IT ABOUT SWEDEN THAT PRODUCES 
SUCH DARK AND AMAZING BANDS? 

Sonny: Hard to say. Is it really a 
Swedish thing? Haven’t we just created 
a hype around another Swedish trend? I 
actually don’t know. Hehe! 


WHAT WOULD BE YOUR TOP TEN RECORDS? 
Sonny: In no specific order NAUSEA - Ex- 
tinction LP, LOST WORLD — Tot aber halt- 
bar LP, G-ANX - Flashbacks CD, ENTOMBED 
- Wolverine blues CD, POISON IDEA - Feel 



Initially I had read about 
AUKTION and found them 
interesting. I downloaded some 
songs and was totally blown 
away. I have never felt such 
excitement flow through my 
body in such a long time as they 
blasted song after song. They 
have taken a basic d-beat genre 
and literally made it their own, 
adding different beats, throw- 
ing curve balls at the listener 
and making it exciting and fun. 
Like you want to dance to it all 
the time while throwing your 
fist in the air in solidarity. If you 
haven’t heard or seen them, 
please do now. Thank you Potin 
and crew, much love to you all. 
Mel (Hughes) AD2007 

PROFANE EXISTENCE: A little presentation 
of the band maybe? 


with our music, touring etc. Some of us are also ty close to the city-centre and during the winter 

strongly engaged in the local punk community and you can walk over the ice, then it’s only like one 

put up shows with touring bands coming here as kilometer from the collective to the center. During 

well as doing other positive stuff for the punk-kids the other parts of year you have to walk over one 

around. Most of us have also lived together in a bridge to get to the other side of the river, then 

collective on an island in Umea for some time. walk for a while and take another small bridge 

back onto the island which makes it take a lot 
PROFANE EXISTENCE: What was the island longer to get there. People from DISCONVE- 
like that you lived on? Was it big? NIENCE and PERSONKRETS 3:1 also live in the 

house and we’ve been hosting a couple of shows 
POTIN: It was an island located in the river that there, which has also been really nice, 
runs thru Umea, which is the city where we live. 

There are around 100-200 people living on it PROFANE EXISTENCE: I would have thought 

and you there is a collective there called Farmen that living on the island, all together, would 

which in English is The Farm. During 2006, four have been really cool. Why are you moving, 

members of AUKTION lived in the house but So what’s the new place like? Is it a really ac- 

now, Kajsa is the only one left. The island is oret- tive collective? 


POTIN: Oh yeah! We’ve been playing Punk since 
five years soon and live in a city called Umea 
which is located far up north in Sweden. It’s about 
nine hours by car to Stockholm which also is about 
the distance we have to drive to get to a city where 
it’s possible to play punk-shows in the southern 
direction. I would say that our music is some kind 
of hybrid between classic Swedish hardcore punk 
and D-beat mixed with Rock ‘n’ Roll from various 
decades. I would also think that we are somewhat 
an Anarchist band in both the sense of some of 
our members political activity but also through 
our beliefs in DIY as the way we work as a band 



POTIN: During the past year we’ve been touring a 
lot. I think we’ve done around fifty shows and we 
realized early that it would be really expensive to 
stay in the house and pay rent during all the time 
we were going on tours. Before, I’ve been get- 
ting welfare from the state but to get it, you have 
to go to all kinds of meetings and stuff and it’s 
close to impossible to do it while touring. I’ve also 
been travelling around for some time which made 
it even more sense to move away. The new place 
in Umea is an Alternative Centre and no people 
live there. It’s been open now for around a year 
and everything seem to work really well. 
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PROFANE EXISTENCE: What’s Umea like 
these days for bands etc. Please give a brief 
overview of what’s happening. Any good 
zines and stuff? 


POTIN: Umea is a really good city to live in. It’s a • . “/ 

university city so lots of new people move here all 

the time. I would consider it a very “leftist” city if 4 / HT 

you compare to other places around in Sweden. , | ;; > 

The scene is great, tolerance is high and people 
treat each other well in general. It’s even been 
voted the most gay-friendly city in Sweden which 

kinda shows what kind of climate there is. ^ * 

At the moment, we have a lot of active 

bands in the Punk Community who are releas- * 

ing records, touring, etc and looking at the fact 

that we only have 110,000 inhabitants here I a regular basis, everything from +18 pub-shows 

would say we have a very good number of ac- to all ages gigs, 
tive bands. The scene has been pretty huge from 
time to time during the last twenty years so there 
are a lot of people around with experience of DIY 
which is adapted from generation to generation 
of punks. Some bands you’ve might have heard 
of coming out of Umea are REGULATIONS, THE 
VICIOUS, PERSONKRETS 3:1, TRISTESS, 

KNUGEN FALLER and DISCONVENIENCE. 

We also have four different organizations / 
booking-groups doin’ different kinds of shows at 


gets darker by the day and you can see how 
people become really passive and secluded. 
It can be harder to deal with people during the 
beginning of the winter as people tend to have 
a hard time dealing with the darkness and 
cold. Then in January I would say that it starts 
to get better as people are getting used to liv- 
ing with it and start to take control over their 
situation. Even if you lived here your whole 
life, you still fall into the same thing every 
POTIN: The climate has drastic effect on peo- year. During the summers it’s the completely 
pie’s behavior. In November and December it reversed situation and people are really happy 

and open towards each other and everything 
going on. Northern Sweden has the highest 
suicide-rates of the world so you can maybe 
imagine how it is. Haha, quite amazing don’t 
m you think? 


PROFANE EXISTENCE: Do the bad winters, 
etc. really have a negative affect on people 
living over your way? In what ways? How do 
people rise above the eternal darkness (hell, 
that sounds like something from a death met- 
al record, ha, ha). 


PROFANE EXISTENCE: Is there much activ- 
ity outside of the band scene? What are you 
guys most passionate about? (and don’t men- 
tion Bruce Spingsteen, ha, ha). 


POTIN: I would like to think that it is. It differs from 
year to year but yeah, there is usually a lot of cool 
activity going on. Political activity is pretty com- 
mon for punks and for example, when we have 
Nazis who attempt to organize here, the punks 
here are quite active in AFA activities and such. 
For the members of AUKTION - 1 for example am 
very passionate about writing, taking pictures, 
organizing shows etc. Kajsa goes to art-school 
and has a big interest in art in general, Emanuel 
are building a studio to record bands and also 
has a huge interest in building things, sewing etc. 
These are just some examples of what people 
do on the side of playing music and the same 
goes with other people active in the Punk Com- 
munity. Some people do fanzines, some people 
work with alternative theatre. We also have a 
huge Folk-kitchen which is like Food Not Bombs 




and sell cheap vegan lunch every Sunday at the 
public youth-centre. 

PROFANE EXISTENCE: So what do you think 
about alcohol? For or against? 

POTIN: Personally, I would say that I’m against 
the culture of drinking and I see a problem in 
our use of both alcohol and other drugs within 
the punk scene. Although I drink, I still think we 
should criticize the norms and culture more with- 
in our community as it makes us passive. Many 
times I also think there is a bit to much rock throw- 
ing towards those in our scene who have made 
the choice to live a drug-free life. I can see the 
reasons from which the culture of Straight Edge 
came about and that is something we should 
recognize more as a resisting sub-culture. In the 
same way as we are anti-fascists, feminists or 
whatever I think that there is a reason to take a 
critical stand towards drugs and alcohol. 

Two years ago I stopped drinking and kept 
at for over one and a half years due to the fact 
that I was diagnosed with Epilepsy. My doctor 
told me various reasons from why I got it and al- 
cohol usage at young age was among them. Now 
I drink and unfortunately more and more again. 

I see it as a personal goal to one day be 100% 
drug free and I hope that I will be in a couple of 
years from now. 

Still, living and acting within the punk scene 
there is a lot of abuse around of both alcohol and 
other drugs. I see the chance of becoming an al- 
coholic as big as the chance of becoming drug- 
free so long as I’m active here. It’s sad to say and 
it is for sure one of the things that disturbs me 
about our scene. 

PROFANE EXISTENCE: OK, you run the book- 
ing agency, I guess you got a lot of contacts 
all around the place. Have you done many 
tours? Have any bands pissed you off with 
expecting too much? 

POTIN: Yeah, more or less an “agency”. I tried for 
a while to start it up with a name and home page 
but after a while it felt unnecessary. During the 
time I did the home page I got loads of requests to 
help out bands that I felt like working with. I started 
to book tours around four years ago as a conse- 
quence of living up here. I saw that bands were 
on tour but didn’t come here. I saw that my only 
chance to see them as to book a couple of dates 
for them here myself. I was also booking tours for 
AUKTION, which got me more and more contacts. 

I still do it and felt I could use them to help others 
out and keep the scene alive up here and in the 
cities around me. I’ve also done some scene re- 
ports in different zines and in MRR to help bands 
out. Many bands seem to underestimate the dis- 
tances in Scandinavia and I think it’s good to help 
out and show how to do things so their tour will 
go as smooth as possible for bands coming here. 
Sure there been bands who I have helped who 
that have pissed me off. There’s bands who I have 
lent a helping hand to who yelled at me and told 
me how bad there shows been, etc. which can feel 
unjustified when I only tried to help them out. Then 
there are also bands who I said I would help and 
then for various reasons didn’t do what I promised 
and for this I feel really bad. 


For example there where two bands who 
wanted to tour Scandi in 2005 which I agreed to 
help. This was during the time when I got really 
sick from Epilepsy and had a lot of of fits. Due 
to being sick I mostly thought about myself and 
didn’t bother to write them and tell them that I 
wasn’t able to help them out. Afterwards I saw 
this as one of my biggest fuck-ups. Though I 
made a lot of efforts to help them out I was really 
bad at answering e-mail and was impossible to 
reach for a long time. To this day I still sometimes 
have nightmares over my guilt towards them. 

PROFANE EXISTENCE: D-beat r’n’r!!!!! So it 
would be interesting to know what bands really 
influence your sound? Who do you like best? 

POTIN: Oh shit, I think it changes all the time as 
we are still pretty young and are discovering a 
lot of music but ZEKE, TOTALITAR, 9 SHOCKS 


TERROR, SEVERED HEAD OF STATE, ANTI- 
CIMEX, AC/DC, GUNS ‘N’ ROSES, 3-WAY CUM 
and many more have been inspiring us to make 
the music that we made so far. 

PROFANE EXISTENCE: What do you pre- 
fer d-beat or r’n’r? What’s your top 5 d-beat 
bands? 

POTIN: I think I don’t prefer either over the oth- 
er. D-beat had a huge part of making me into 
the person I am now and bands like NAUSEA, 
DISRUPT, ANTI-CIMEX, STATE OF FEAR and 
WARCOLLAPSE was really important to me and 
still are. On the other hand I’ve been listening to 
Rock for almost as far as I can remember and 
AC/DC and G’N’R for example are still a part of 
my everyday life. 

PROFANE EXISTENCE: From being in contact 




with a few Swedish people down the years, and is not a squat. It’s a rented space in the City of the stories from other previous attempts. 

Bruce Springsteen’s name always pops up Center of Umea and is a coalition of some orga- 

and it’s only you Swedish folks. Ummm, why? nizations and bands who wanted a autonomous PROFANE EXISTENCE: Is Sweden awash 

Ha, ha. space. Before there only was commercial and with Christian nuts? Do you have respect or 

state spaces for shows and rehearsal around hatred for them? Were any of you brought up 

POTIN: I don’t really know. I never liked Bruce here. It has existed for about one year now religious? Does this fuel your hate/ or love of 

and have a hard time understanding what’s so and everything is working well. One of the punk Christianity? 


special. I mean, sure he did some good songs 
but for me, he’s nothing compared to many other 
good Rock-musicians. People say that Bruce 
Springsteen is something you learn to like. One 
day you just wake up and it pops. Like a point 
when it’s all clear and you finally understand. 
Anyways there must be something special with 
him as he tends to fill arenas with 50,000 people 
here in Sweden every time he comes by. 

PROFANE EXISTENCE: What’s the name of 
your alternative center? is it a squat? 

POTIN: The alternative centre is called Verket 

1P||- 


organizations which I used to be a part of has one 
room for shows and where a couple bands also 
rehearse. When it comes to squatting it’s nearly 
impossible here in Sweden. The cops and state 
has a zero tolerance goal against it and squatters 
can face serious jail-time. Last time an attempt 
to squat was made in Sweden was actually here 
in Umea in 2003 or 2004. A group of anarchists 
squatted a house for a few weeks in the winter 
and there where shows and some activity. Some 
of the members of AUKTION took part in it but 
the project ended simply because it was to cold 
to stay in the house. No serious attempt to squat 
has been made in Sweden ever since in the fear 
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POTIN: Sweden is like most countries in the 
European Union a Christian country but I think 
we are more atheist in general than most coun- 
tries. There are some Christian fundamentalist 
nuts around though and for example they made 
an attack on the Gay Pride-Parade some years 
back. We actually have a song written on the 
subject. It’s on the D-beat RnR album and is 
called “En Ny Generation Stoveltramp”. We as 
well have loads of churches, Christian rock festi- 
vals and other bull but I wouldn’t say it affects the 
common person living here at all. I think all of us 
in AUKTION had Atheist parents and a very non- 
Christian upbringing. Most of us come from more 
or less Socialist homes with OK values which is 
pretty common up here in northern Sweden. 

PROFANE EXISTENCE: Is it easier for you to 
express yourselves in Swedish rather than 
English? 

POTIN: Of course it’s easier for me to express 
myself in Swedish as it’s my native language. I 
like to write most of my lyrics in Swedish as it 
feel more natural both when I write and when 
we sing/scream them but I wouldn’t say I have 
a problem expressing myself in English either. 
Most Swedes are pretty decent in both writing 
and speaking English and we have good and se- 
rious education during our time in school. Movies 
and TV-shows are rarely dubbed into Swedish as 
they are in Germany, France, Spain or Italy for 
example so we get it naturally in some way as 
well. As I have a big interest in writing, I like to 
challenge myself as much as possible with both 
speaking and writing in English and I would like 
to think I’m quite OK at both by now. 

PROFANE EXISTENCE: Do you play kick-ass 
gigs? 

POTIN: Haha, what a question. Seriously I would 
like to think that we do. I think the live act has 
always been a lot more important than the re- 
cordings for us and closer to the reason why we 
are into Punk. People seem to like what we are 
doing on the stage as well and I would think we 
have a decent reputation at least in Europe when 
it comes to our live shows. We play a lot live and 
I hope we can reach to a new level of live quality 
during this year of touring through Europe. 

PROFANE EXISTENCE: They definitely did. 
Having seen them play live, they were absolutely 
fantastic live and I hope any of you reading 
this will experience the live experience that is 
AUKTION. Thanks to them for entering my life. 

http://www.myspace.com/auktion 
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out of Toronto. Byron is on guitar and vocals, 
Jeremy plays bass and sings a bit and Bob 
carries the beat. They’ve been described as 
“straight-up, stripped-down politically-charged 
punk rock,” and that really does sum them up. 
They’re passionate and positive, articulate and 
angry and sing songs of protest and resistance. 
With a new album out on Insurgence Records, 
it seemed like a good time to have a chat with 
Byron... 



‘Dismantlement’ also extends this idea and ap- avoid cliches. We aren’t afraid to look in the mir- 
plies it to taking apatt other exploitive industries. A ror and see that we are a part of the systemic is- 
nurnber of songs on the CD reflect these ideas. sues we are addressing. We are challenging both 

ourselves and our audience to face up to what is 
Continuing with the literary references, I saw needed to affect change and the role we all play 
“Dismantlement” described as having “ele- in making that happen, 
ments of John Steinbeck and Howard Zinn 

poured into a punk format.” Accurate? As the You cover “Strange Fruit” on the CD - a song 
lyricist, is this something you are conscious- written almost 70 years ago, made famous 
ly going for? by Billie Holiday and an anthem of the anti- 

lynching movement of the 1930s. With the 

Comparisons to Steinbeck are flattering but whole Jena 6 controversy raging in the U.S. 

unwarranted. We write concise songs to drive it would seem that this is still a very relevant 

a point home in less than 2 minutes. We try to song. What made you choose this song to 


The title of the new CD is “Dismantlement.” 
Any particular reason behind the name? 
What does ‘dismantlement’ signify to THE 
FALLOUT? 


‘Dismantlement’ is taken from the Erik Marcus 
book ‘Meat Market’. ‘Meat Market’ is a very hon- 
est look at the current reality of animal cruelty 
and the animal advocacy movement. He draws 
analogies between the struggle for animal rights 
and the history of abolitionist and civil rights 
movements in the US. He makes a convincing 
argument for regulations to begin to put an end 
to factory farming practices. 



cover? (How) does it fit into the whole ‘dis- 
mantlement’ theme? 


cus somewhat on particularly ‘Canadian’ is- 


Strange Fruit is a very powerful song. I think 
a lot of people would be surprised that such a 
graphic lyric was written in the 1920’s. Obviously 
we’ve stripped it down somewhat. It extends the 
ideas on ‘Dismantlement’ as lynching was a big 
problem some 50 years after the end of slavery. 
The struggle for civil rights was still in its infancy. 
Blacks were free but they were not accepted as 
equals by many whites. The Jena 6 situation 
demonstrates that hate crimes are still a prob- 
lem. It’s another example of racism not being 
dealt with seriously. 

Yeah, speaking of that, I know you guys have 
played a few Rock Against Racism shows and 
I understand that because of your involvement 
in that, your personal information - home ad- 
dress, phone number, etc - were posted to a 
neo-nazi website called Canadian Redwatch. 
What was that all about? Did you get hassled 
in any way by boneheads because of that? 

We had neo-nazi’s scare the management of 
the Hamilton club, the Underground, with threats 
of violence if they allowed a Rock against Rac- 
ism show to go on as scheduled. The gig was 
postponed and eventually held at the Corktown 
where we played without a problem. I’m not sure 
why we get this reaction from Hamilton. My per- 
sonal information was posted on the right wing 
website Canadian Redwatch but I haven’t been 
harassed in any way because of it. I guess one 
generalization that seems to be true is that racists 
are very lazy people. Of the posts I’ve read about 
the Fallout on these right wing bulletin boards all 
I can say is that if people took the time to read 
our lyrics they would see for themselves that all 
these accusations simply aren’t true. It’s nothing 
but wild assumptions based in ignorance. 

In the song “A Shot Rings Out”, about gun vi- 
olence in Toronto, you say “here’s a message 
to my American cousins, make a few less 
guns, then you can build a few less prisons.” 
Care to expand on that? Seeing as this inter- 
view is running in an American publication... 

Hand guns are a problem in Canada because of 
their availability in the US. It seems self-evident 
to this Canadian that guns and violent crimes are 
directly connected. Reducing the availability of 
guns will reduce the incidence of violent crime. 

You’ve got a couple of songs about Animal 
Advocacy on “Dismantlement,” and you were 
chosen recently by VegNews magazine as one 
of the “top 25 most fascinating vegetarians.” 
Is THE FALLOUT an ‘animal rights’ band first 
and foremost? 

THE FALLOUT is a punk rock band. We write 
songs about issues important to us. We rally 
against injustice. We promote the ethics of DIY 
and thinking for yourself. Animal advocacy is just 
a part of it all. 

So what other issues are important to you 
guys? It seems to me that you do tend to fo- 


We focus on issues that not only affect Canadians 
but on issues that Canadians can act and speak 
out against. It’s too easy just to point fingers at 
the US and their imperialist foreign policies. 

On the CD we touch on migrant farm workers in 
‘Ontario’, community radio in ‘Radio Fallout’, the 
power of organized labor in ‘Bread and Freedom’ 
and personal responsibility in ‘Riot Boys’ and 
‘Change the World Today’. 

THE FALLOUT are on/have been on a couple 
of fairly small independent labels - Longshot 
and Insurgence. Would you ever entertain 
the idea of signing to a major label? Does the 
‘signing to a major label to reach a bigger au- 
dience’ or the ‘we’re tired of preaching to the 
converted’ argument make any sense to you? 

We certainly understand bands that would like 
to make their living from their music. We’re just 
not convinced that bands such as ANTI-FLAG 
are capable of crossing over into the mainstream 
markets. They have already made artistic com- 
promises to have their CD’s sold in retailers like 
Wal-Mart. Shaking hands with the devil isn’t the 
only option. With Insurgence Records we are col- 
lectively working towards creating an indepen- 
dent industry. It may never be as commercially 
successful for us but we will always retain full 
creative control over our music. Hopefully, with 
enough like-minded independent bands playing 
and networking together, we can one day back 
the major record corporations into a corner they 
can’t escape from. 

Ok, that leads me to my next question... it 
seems that the idea of ‘community’ comes 
up a few times on this album - on Radio Fall- 
out you applaud community radio, on Peace 
Love And Anarchy you call for the building of 
“our community” and Bread And Freedom is 
about the power of unions.. .is the building a 
‘counter-power’ or ‘alternative community’ 
something you see as necessary/desirable? 
Something you see yourselves as contribut- 
ing too in some way ... 

The idea of creating co-operatives, which is 
growing in other industries, is seriously lacking in 
the music industry. I don’t understand why bands 
either choose to toil as complete independents or 
chase the elusive ‘recording contract’. It seems 
to me that bands would better serve their com- 
mon interests by working together and pooling 
their resources. Labels like Insurgence Records 
are committed to creating mutually beneficial ar- 
rangements. Creating a larger co-operative mu- 
sical scene seems much more desirable than 
one watching bands shaking hands with the cor- 
porate devils. 

In the song “Talkin’ Punk Rock Civil War’ 
you say that “Our music, poetry and poli- 
tics don’t lead to a cure. We need more than 
talkin’ punk rock civil war.” You’re saying that 
punks should take a more action-oriented ap- 
proach to things? Less talk, more action? Any 
particular action you are fond of? 
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ft’s sometimes easy to think that music is a cata- 
lyst for change. This song is about being honest 
and accepting the fact that real change comes 
from people who take action. It’s about lifestyle 
choices that are in harmony with our commu- 
nities. I participate in protests, I’m active in my 
trade union and I’m a regular blood donor. It’s 
about doing whatever you can do to impact your 
community in a positive way. 

Thanks Byron, anything you’d like to add be- 
fore we wrap this up? 

We’re really just about the punk ethic of think 
for yourself and do it yourself, and I hope THE 
FALLOUT at least inspires others to take action. 
Thanks for the support. 

Visit: http://www.thefallout.ca/ 
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RESISTANT CULTURE is a 


band from LA that combine 


anarcho-punk politics, tradi- 


tional Native American 


philosophy, with some of the 


most wicked grind-metal- 


punk being produced today. 
I could not catch up with 


them on their recent US tour 


to do the interview, so they 


were gracious enough to an - ; 


swer my questions via email. 


Who is in Resistant Culture and what in- 
struments do you play? How long has 
the band been around, and has this al- 
ways been the lineup? 


Why the change of labels for different 
versions of the “Welcome to Reality” 
CD? Were you unhappy with the original 
release? 


Anthony -Vocals, chants, flutes, gourds Actually we were very happy working with 
Katina - Guitar, vocals Spiral Records. They shut it down around 

Rafa - Bass, vocals the time the first run of the “Welcome to Re- 

Ben - Drums ality” CDs had sold out. We decided to do 

a re-release on SOS Records, which has a 
RESISTANT CULTURE is the current in- wider distribution, 
carnation in a legacy of an idea that started 

in the late 1980s. Originally called RESIS- When “Welcome to Reality” was originally 
TANT MILITIA, over the years the band has released was it intentional that the NAPALM 
metamorphed and grown in all directions DEATH and TERRORIZER connection was 
musical, lyrical, philosophical, etc. never played up in any of the promo? 


PHOTOS BY ANY TOXIC 
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Our promo and web sites have always fea- 
tured the connection. We read on a bulletin 
board that we’ve been “a well kept secret”, 
but we don’t know how that can be. We do 
extensive outreach via the internet within 
and beyond the d-i-y punk community. It 
just seems that actual touring is what will 
bring the legacy of the band to light. Unfor- 
tunately Jesse has died and he won’t be 
able to join us in celebrating this reunion of 


booking relationship with the label through 
the Showcase Theatre. 

You describe yourselves as Turtle Island 
Tribal Grindcrust. Can you please ex- 
plain what all that means? 

Turtle Island is an indigenous term for what 
the colonizers called “The New World”. 
There are many oral traditional stories of 


mix traditional indigenous flutes, chanting, 
gourds, and drum with crust and grindcore, 
hence the title “Tribal Grindcrust”. 

Having a name RESISTANT CULTURE 
leaves no ambiguity towards your mes- 
sage - would you say the overt primary 
purpose of the band is to spread coun- 
ter-cultural resistance? Why so pur- 
posely state your ideals straight up in 
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punk and metal. the meaning of Turtle Island. In our under- your name? 

standing, eons ago there was a great flood 

Why the change on an otherwise street that covered the land. When the land rose RESISTANT CULTURE is not just a name 
punk label like SOS Records for the new again it was as though a turtle’s back had of a band. The name itself represents the 
version? emerged. According to the story, the peo- struggle to survive within civilization. It’s a 

pie live on the exposed back of the turtle statement that transcends just music and it 
As stated above, we needed to re-release and thus it was called “Turtle Island”. RE- provides context for our artwork. We often 
the CD since it was almost sold out. We SISTANT CULTURE is based out of Los sell shirts to people who aren’t even punk/ 
went with SOS Records because of its wider Angeles, California but we also like to use crust fans but want to represent the name 
distribution, its roster of anarcho and clas- this traditional geographic concept to iden- and art in their communities (cultural gath- 
sic punk, and because we have an ongoing tify the tribal roots in this land. Musically we erings, pow-wows, etc.). 
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Quite a lot of your songs have themes 
taken from traditional Native American 
philosophy and spirituality. Do any of 
you come from Native backgrounds? 
WhafcJ^fc drawn you to infuse such phi- 
losophies into your lyrics? 


This band was created with the idea of 
empowering indigenous youth. Two of the 
members are of indigenous descent, they 
felt indigenous voices needed to be heard 
in the 21st century after hundreds of years 
of marginalization. In the last 515 years 
so much of indigenous culture has been 
systematically destroyed, it’s vital that we 
contribute to keeping it alive through music 
and art. Part of RESISTANT CULTURE’S 
mission is to keep ancient wisdom alive 
through modern music. We feel that this an- 
cient wisdom needs to be heard today not 
only by native people, but also by all those 
estranged from tribal heritage. 


What was the idea behind the Punk 
Grindcore Fest held on October 12th. 
What organizations / groups did the pro- 
ceeds benefit? 


The idea was to celebrate Indigenous Peo- 
ples’ Day, which is an anti-Columbus Day 
counter-holiday for the reclamation of the 
truth about the atrocities of conquest. Our 
event’s proceeds went to Iron Circle Nation, 
which is an inter-tribal Native organization 
with a mission to preserve and advance in- 
digenous culture. 





We have more touring on the horizon 
with details to be announced soon on our 
MySpace and official website. Our main 
focus now is on finishing the mixing and 
mastering of our second seif-recorded full 
length entitled “All One Struggle”. We hope 
to have this album finished and released by 
Spring 2008. We’ll continue to play regular- 
ly in the L.A. area, along with various other 
shows in the region. 

There has been a lot of support for his fam- 
ily from the global grindcore/punk/metal Any final thoughts? 
community, both in words and in donations. 

It wasn’t hard for us to keep the band going Here’s our mission statement: 
because Jesse was a guest member during 
time off from NAPALM before recording the 
new TERRORIZER album. His contribution 
to the band was in recording on “Welcome 
to Reality” and in playing several shows. 

The hardest thing for us was to lose a good 
friend. We try to honor him and some of 
What are your thoughts on alcohol and his last musical contributions in our perfor- 
drugs within the punk / alternative / radi- mances. 
cal communities? 

What are the plans for RESISTANT CUL- 

Unfortunately, due to the emotional torture TURE once this tour is finished? 
of living in modern society, many have be- 
come swallowed in the cycle of abuse and Peace, love, respect! -RESISTANT CULTURE 


addiction. We know that before civilization 
there was no drug addiction, and hopefully 
the conditions of balance that used to exist 
can be re-created within communities that 
reject the illusion of civilization. 


Is the current tour you’re on the first time 
you have been outside the West Coast / 
Southwest as Resistant Culture? How 
has the response been? 


No, we toured the East Coast in 2006. The 
response has been awesome. We have had 
the honor of playing many shows organized 
by passionate local promoters who under- 
stand and respect what we have to share 
on all levels. We found many pockets of 
heart-felt d-i-y community that we’re looking 
forward to working with in the future. It’s 
been nice to have people sing along in ev- 
ery city. This shows us that our efforts to use 
this medium to spread consciousness are 
working, and people are feeling it. That’s 
one of the most rewarding and invigorating 
things a band with a message can hope to 
accomplish. 


When Jesse died was it a tough decision 
to keep the band going? Has there been 
a lot of support for his family? 


RESISTANT CULTURE is a collective of 
dedicated artists who work to create sounds 
and visuals that reflect a poetic vision of 
the struggle to survive. With the world in a 
state of disorder as a result of the cancer- 
ous growth of industrial domination. We are 
perched at the brink of either great destruc- 
tion or great transformation. RESISTANT 
CULTURE confronts this critical moment in 
history with sonic offerings rooted in the re- 
silience of the human spirit. 





1 



How can you ignore a band who takes their name from a song 


How, when and why did you get together. 
Could you not have picked a better HERESY 
song for the name of your band? 


Luc: We got together at the end of the summer 
of 1999. We were witnessing the demise of the 
local scene as the most local popular bands were 
breaking up (OPSTAND, JEANXSEBERG...) and 
the attendance at gigs was decreasing dramati- 
cally. We needed to keep some hardcore thing 
going and we started the band from scratch as 
none of us could really play an instrument, apart 
from our former guitarist. The band name kinda 
sucks but Erik and I were sitting in my room listen- 
ing to records while trying to find a name. I pulled 
out the “Face Up To It!” LP, and that was it. In ret- 
rospect I think NEVER HEALED or CORNERED 
RAT would’ve sounded better. Too late for GENO- 
CIDE, NAUSEA, or CONSUME though. 


Do all of the band skate? What kind of skating 
do you prefer? Who’s the best skater in the 
band, and what tricks are you most proud off? 


Luc: Fabien (vocals) and I skate, or I’d rather 
say we used to skate. I’m in my 30’s and the old 
bones can’t stand the pain anymore I’m afraid. 
These days I mostly use my old board to go to 
the grocery store. Haha. My signature trick is/was 
the backside wallride. It took me a long time to 
land it, but I’m now an expert. I loved no comply’s 
and footplants too. Basically I like to ride fast. I 
don’t like technical skating... it needs to be fast 
and loud. 

Fabien: Luc is the best skater, he’s not as heavy 
as I am, so he can perform more tricks than I 
can. Best trick!? Street wall ride without a launch 


Answers by Luc (drums) and Fabien (vocals). 


by one of the best hardcore bands ever to exist - HERESY and ramp 


I take it you’re not into branded clothes. What 

the song FACE UP TO IT! A fast, no frills hardcore band from do you think of all the hardcore bands that 

wear branded sports clothes? 


France. Apart from their fantastic tunes, they get the utmost 
respect from me as they made the effort to come the whole 
way to our tiny island of Ireland and play some shows. Great 
tunes, ideas and despite the racket (ha, ha) some of the nicest 
guys in the world. Enjoy. Mel (Hughes) AD 2007. 


Luc: I just don’t get the jock mentality of the late 
80’s straight edge scene that started worshipping 
Nike or Champion or whatever clothes were hip 
at the time. It was like a whole departure from the 
DIY punk spirit. All of sudden hardcore kids were 
giving free advertisement to companies whose 
“ethics/politics” we are supposed to question and 
fight against (Nike...). I think this is still the case 
today with kids into Bridge 9-like stuff... kids col- 
lect sneakers and things like that. But this new 
straight edge scene seems so far removed from 
the punk spirit and ethics that I hardly even want 
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to call it hardcore. 

I remember reading in some zine/web page 
that some sXe band member started a fight with 
some kids who looked like basket ball players 
and they probably did look like basket ball play- 
ers. Now truthfully, do you think clothes/style are 
actually that important? I mean nearly everyone 
in hardcore punk wears some sort of uniform in 
allegiance to their favorite scene. And off course 
we all have to wear clothes, or else we’d end up in 
jail or drafted to some naturist colony. So with all 
seriousness out of the way, what’s your favourite 
punk style and why? 

Fabien: True* and here in Bordeaux, we have the 
men in black: GASMASK TERROR. Even the 
streets punks call them that way. . . Anyway, about 
style, I just like the own punk or hardcore way, t- 
shirt, or a hooded sweat. Wearing skate shirts at 
punk shows and punk shirts at the skate park is 
so cool too. Back in the year, the San Diego and 
Krishna styles were the funniest. 

Luc: Yeah most punks do actually wear some sort 
of uniform, and I’m guilty of this as well. But brand- 
ed clothes is a whole other story, it’s a question of 
supporting big companies. I don’t have a favorite 
punk style. My looks are pretty stripped down I 
guess. I wear mostly black. Baseball cap and ban- 
dana and a few bracelets. I have a studded jacket 
but it doesn’t look too outrageous... it’s done with 
taste, you know. Hahaha. Just a couple of patch- 
es, and that’s it. I seriously don’t care what punks 
look like. I have friends who look totally normal, 
friends who look all spikey and charged. It doesn’t 
make a difference to me. It’s what’s in your head 
and heart that counts, obviously. 

Ha, had to laugh at “Kutabare”, your Japanese 
tribute and mainly makes me think of ROSE 
ROSE and ‘Mosh of Ass’. What’s your top ten 
Japanese records and why? Out of the Japa- 
nese records that you know, what’s some of 
the funniest/weirdest translations that didn’t 
really work out? 

Luc: I guess I’m the only one who loves Japanese 
hardcore in the band, apart from Gasp who is a 
CORRUPTED fan. Here’s my current top 10 Japa- 
nese records, in no specific order at all: BASTARD 
“Wind of Pain” 12”, GISM “Detestation” 12”, POI- 
SON “Kick Rock” LP, GAUZE “Equalizing Distort” 
LP, WARHEAD “Cry of Truth” EP, JUDGEMENt first 
couple of EPs, DEATH SIDE both later EPs, S.O.B. 
“Leave me Alone” EP, errr... OUTO, NIGHTMARE, 
HUMAN ARTS, THE EXECUTE, CRUDE, PAINT- 
BOX, ROCKY & THE SWEDEN... there’s so many 
of them. The list could change tomorrow of course! 
Lately I was highly impressed by the latest CROW 


album, “Bloody Tear”-- one of the best Japanese 
releases in recent years. I also have a soft spot 
for loud crust bands like DISCLOSE, FRAMTID, 
GLOOM, CROW, SDS, HAKUCHI, CONFUSE, 
GAI, etc. Some of my favorite Japanese song titles 
or phrases/translations include “Mother bicycle with 
dream” (DASTON), “Children fuck off’ (GAUZE), 
“Muss communication and TV fuck off’ (PILEDRIV- 
ER), “Noise For Moblish” (GLOOM), “No fight no 
get” (DSB)... Those are priceless. Our song “Ku- 
tabare” was totally a tribute to that, in the way that 
none of us speak any Japanese and we just put 
random words together. Any Japanese speaker 
would find the lyrics hilarious and senseless. 

Here are a few questions relating to the en- 
vironment and eco related themes, as it’s 
something particularly important to myself, 
and with your song ‘Mother(earth)fucker’ you 
seem to have an interest too. Is there much 
awareness / support to eco themes in your 
country? Is the government doing anything or 
are they burying their heads in the sand and 
avoiding issues. 

Luc: As far as eco themes, it seems French peo- 
ple are very, very slow at gaining environmental 
awareness. Slower than a lot of Northern Euro- 
pean countries like Germany or the Netherlands 
or Scandinavia, I believe. The government isn’t 
doing shit obviously. As long as eco/environmen- 
tal issues are slowing down capitalism and money 
making, nothing serious will be done. It’s up to us 
to show we care. 

Fabien: The point is that in France we just consume 
the Earth in four main ways. First, we consume 
space through urbanism, with bigger and bigger 
cities (even if there are less people in them). And 
we build them on natural space and agricultural ar- 
eas. And more and more we drive cars to go from 
one point to another. Secondly, we waste too much. 
Very little is done to recycle properly, and to reduce 
packaging and plastic and all that shitty stuff. It’s 
all just starting here. Third, we use nuclear energy, 
which is less polluting than the old thermic plants, 
but more dangerous as well (explosions, radioac- 
tive waste). We play with fire. And it’s the most 
dictatorial form of energy, since there is no public 
debate about it. The decision has been made by 
the state, there’s no way to go back on it. And there 
is a big lie. A big part of the energy produced is sent 
to Spain, Germoney, Italy, Switzerland... They ar- 
gue we need so many plants, but it’s just an ex- 
cuse to sell more in nearby countries. And more 
and more money is spent on this. I just wish that 
for every Euro spent on nuclear, one Euro was also 
spent on renewable energies. It’s only the start too. 


Windmills, solar panels, wood, earth energy, those 
projects are just at the very beginning... Fourth, 
shopping and buying is always the same. Nobody 
cares about where products come from, and how 
they were made. Environmental conditions, social 
conditions, shipping conditions. And nobody is will- 
ing to pay a little more to get decent conditions. 

France is supportive of the nuclear industry 
and the British government seems to think it is 
one of the ways that will help reduce carbon in 
the atmosphere. Personally I feel that the money 
spent on nuclear, which will be huge, could be 
better spent being invested in working alterna- 
tives and supplying every single house/business 
in the country with solar panels. Which I would 
personally put on, but cannot afford. What do you 
think of this? 

Fabien: I completely agree with you. One euro 
spent on nuclear, one euro spent on renewable!!! 
But renewable energy means efficient energy, 
and having personal facilities is not the best way. 

I work in some villages in France and they are 
creating heat frames in public buildings (schools, 
nursery, city hall...). They make it through wood 
energy and it could work on several buildings. 
We’re beginning to see landlords get together to 
put solar panels for hot water (which is more ef- 
ficient than voltaic electricity) on buildings roofs. 
The state is giving helps so that it’s more interest- 
ing for people to do it now. 

I know you like records and collecting records. 
Can labels help not waste oil and stuff by just 
making a record of one color, instead of a few, 
so that those buying records will only need to 
buy one instead of all the colors if they are re- 
cord collectors? (I can be guilty of this too, but 
I think it’s worth debating). 

Luc: It’s not a matter of vinyl color. The actual 
thing worth debating is whether it’s still relevant 
to actually press so many records when the pro- 
cess is so polluting. Especially vinyl. MP3’s and 
filesharing would prove to be a pretty eco-friendly 
way to get and collect music. People buy less re- 
cords, but on the other hand they buy more com- 
puters which I doubt is much more eco-friendly. 
Computers are a pain in the ass to recycle, and 
they do contain toxic matters. So all in all I don’t 
know what’s better for the environment. As a re- 
cord addict myself, this is obviously a challenging 
question I ask myself pretty often, yet I’m guilty of 
buying records all the time -- it’s the only drug I 
indulge in nowadays. 

What about your daily lives. Do you live lightly 
on this planet? If so, in what ways? Any ways 
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you do think could inspire others to do the 
same? 


Just imagine how many more trucks on the road 
because of that! And we speak about gardens! 


everywhere after every show. We just use alcohol 
to meet other musicians and avoid stress. 


Luc: I don’t have a car (well, we just bought a 
collective van with some friends), I ride a bike / 
skateboard, I don’t smoke, I don’t eat meat, I try 
to recycle the trash as well as I can... I like to think 
those little things contribute to pollute a little less, 
but I’m well aware that I’m guilty of polluting about 
as much as many residents of wealthy western 
countries. We all ride bikes as much as possible 
in this band. It’s a pretty obvious/clever thing to 
do when you live in a city, yet so many people still 
use their cars all the time. 

Fabien: I can’t say I live lightly on the planet. I 
ride a car to go to work, I own a house, I have a 
kid, I have several computers... Anyway, I try to 
recycle everything (paper, metal, plastic....). More 
or less 80 percent of the rubbish coming from my 
home is recycled. I try to collect rain water to use 
for watering the garden and to use in the toilets. 
Something good to decrease water consuming is 


to re-use most of your bathroom dirty water and 
put it in the toilets. You just need a plastic bucket 
to collect water, and every time you don’t pull he 
trigger, you save ten liters of drinkable water! I’m 
lucky enough to live in the city, so I can ride my 
bike most of the time, even if it’s not that easy with 
a kid... And last but not least, I’ve been a veg- 
etarian for 15 years which is an obvious positive 
thing for the planet. It’s just try not to eat pizzas 
or frozen food at every meal, and buy fresh food 
as much as I can - organic food for cooking. Oth- 
erwise, my job is to plant trees as a landscape 
architect. I make customers and architects plant 
more trees, shrubs and grass, but when a building 
construction costs more than expected, they for- 
get about the surrounding green areas. You see 
unbelievable things with the European economic 
market. Most of the time I work in the Bordeaux 
area, and most of the plants are imported from Italy, 
Spain, Holland, because they are less expensive! 


What about when oil runs out or is only avail- 
able to those with loads of money who can af- 
ford it. How do you think it will affect running 
a record label, touring in a band etc? 

Luc: NEWTOWN NEUROTICS already addressed 
the issue of oil running out and the record industry 
over 25 years ago. What are we gonna do when 
the oil runs out? I don’t really worry about the mu- 
sic industry, as new technologies (MP3, etc) may 
replace records in the end. It’s hard to tell, we don’t 
know what future may bring. Touring may become 
a problem if oil rates keep increasing. What are 
we gonna do? Raise door prices at gigs? The au- 
tomobile industry should’ve considered the issue 
years and years ago, but their greedy minds just 
can’t see further than immediate profit. They won’t 
even learn the lesson. 


Any ideas on how we can move forward and 
have a fulfilling, enjoyable and sustainable 
scene/lifestyle and respect mother earth? 

Fabien: See two questions above. 

Luc: Fabien is into gardening and growing veg- 
etables. 

Some of your band drink, some don’t. I take it 
doesn’t cause any problems on how you work 
as they band? 

Luc: Not at all. The drinkers in FACE UP TO IT! are 
not your drunk crusty gutter punks reeking of cider 
and vomit anyway, so alcohol never gets in the way 
I guess. None of us smoke and that’s a good thing. 
Fabien: I am the drinking problem together with the 
guitar player... I think the good thing is we don’t 
drink that much, and not often. I mean we don’t 
have a bottle at each rehersal, and we don’t puke 


You recently played over here in Ireland with 
HOLY FUCKING SHIT, how did that come 
about? Do you play much inside/outside of 
France? 

Luc: The mini-tour was made possible by Clo- 
dagh of EASPA MEASA who set up everything 
and made sure we toured/played in the best pos- 
sible conditions. We can’t thank her enough for 
taking care of us the way she did! We had met/ 
played with the EASPA MEASA crew a couple 
if times before and got along with them pretty 
well. Clodagh offered to put up gigs in Ireland for 
some of our bands, and that’s it. We never toured 
outside of France with FACE UP TO IT! before, 
just a few random gigs here and there (England, 
Germany...), but no real tour due to our jobs. 

You also played over here with GASMASK 
TERROR. Did you have any idea what it would 
be like over here before you came over? Were 
you aware of any bands from over here? 

Luc: I loved Ireland. People showed enthusiasm 
and were pretty friendly. We played with bands like 
DEIN KAMPF / ONLY CORPSES AND FUMES, 
1000 DRUNKEN NIGHTS, DENOVISSIMIS, PU- 
TREFACTION, SLOMATICS... none of which I’d 
heard before, but who were all pretty fucking good 
in their own genres. My knowledge of Irish hard- 
core/punk was pretty limited before that, but I still 
had records by JOBBYKRUST, BLEEDING REC- 
TUM, THE DAGDA, TOXIC WASTE, KNIFED, 
BASTARD YOUTH... and of course STIFF LIT- 
TLE FINGERS and UNDERTONES, two of the 
best 70s punk bands I know. 

How was it for you playing over here and 
travelling around? What would you recom- 
mend about Ireland? 

Luc: We got carried around by really nice people. 
It was interesting to visit both Irelands and see the 
difference. I’d like to spend more time in Belfast, as 
the little I’ve seen of that city was both scary and 
fascinating. The gigs were good and we met great 
people. Irish humour is ace--very similar to British 
humour which I’m fond of. I learned that there was 
a village called Manowar just outside of Dublin, and 
my metal self would’ve loved to go there. Haha. But 
you Irish people should definitely stop drinking that 
Buckfast beverage-it’s disgusting! 

What would you recommend about your own 
country? 

Luc: I’m not the biggest supporter of that place 
called France so I may not be the right person to 
answer such a question. 

You also play in GASMASK TERROR, is there 
much of a difference in either band? Like I’m 
sure you sound pretty different, but are the 
goals you have, whatever they may be, the 
same or different? 

Luc: I’m the only one in the band who plays in 
GASMASK TERROR. It sounds totally different 
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from FACE UP TO IT!, and is more of the d-beat / 
raw punk / crust persuasion. Musically we mostly 
steal from DISCHARGE and Swedish hardcore 
(TOTALITAR, ANTI-CIMEX...). You know the 
deal. We don’t really have goals as a band. Just 
have a good time and rock out in the good old 
DIY fashion, and hopefully spread out words of 
wisdom and peace. Haha. 

Do both bands play the same gigs? If so, are 
you knackered after playing in both bands? 

Luc: I happened to play the same gigs a few 
times. Being the drummer it was a bit exhausting, 
but nothing too bad really. Would do it again. 

What’s the scene like in your area? Are there 
many people involved, labels, bands, zines etc 

Luc: Hardcore punk isn’t very popular here. It’s 
always the same small core of people who play 
in all the bands, run labels/zines, and book gigs. 
Just a handful of dedicated people. Most other 
people show up at gigs to get wasted and bang 
their heads. There is a lack of political involve- 
ment. Punks here are more into oi!/streetpunk/’77 
punk than DIY hardcore, thrash, or crust. Bor- 
deaux is not4oo bad for a French city I guess, but 
it’s still pretty weak compared to a lot of European 
places. My main concern right now is that the DIY 
scene seems to get older and there is a lack of 
new blood. Young kids seem more interested in 
playing fashion 77 punk or bad nu-metal or stuff 
like that. The more political aspect of music seems 
to turn off kids these days, which is really sad. The 
other big problem right now is the lack of DIY/au- 
tonomous venues... 

You also run Ratbone records. Surely there 
are enough shitty records out there, so why 
start the label? Do you have a particular genre 
of music regarding the bands records that you 
put out? 

Luc: I don’t have a strict agenda when it comes 
to the label. I’ll release any genre of music I like. 
Turns out raw/fast hardcore/punk is my genre of 
choice, so it reflects in my releases. I started the 
label to put out the JEAN SEBERG 7”, a band I 
was friends with and hung out with a lot. It was the 
perfect thing to do at the time -- DIYODIWYF: do it 
yourself or do it with your friends. I’m guilty of put- 
ting out a few shitty records, but I’m pretty happy 
with the HHH and HEIMAT LOS CDs ‘cause those 
were two bands I grew up with and had a strong 
impact on my life. So it was an honour to have the 
opportunity to release something by them. 

How do you get the bands for your label? 

Luc: In true DIY fashion, I did release a few of 
my own bands’ records, so getting hold of them 
wasn’t a big deal. Haha. I learned that dealing with 
people you know/are friends with is often good to 
prevent trouble and misunderstandings. I did a 
couple of reissues/discographies (HHH, HEIMAT- 
LOS) and the former band members were pretty 
easy going about them. It all went really well. If 
possible I try to work with people/bands I trust and 
have dealt with before. 


Would you censor a bands artwork/lyrics if 
you did not agree with what they were saying 
or the images used on the release? 

Luc: I would not put it out rather than censor it. 
Censorship is such a foreign concept to me... I 
was never confronted to that situation so who 
knows how I would react and what I would say 
to the band? But one thing is for sure, I would 
definitely not release a record with lyrics or art- 
work I find offensive and contrary to my political 
opinions. Any racist, xenophobic, sexist, or ho- 
mophobic contents wouldn’t get any support from 
Ratbone. 

How are your releases distributed? How can 
those reading this get them? How many do 
you press of each record? 

Luc: Everything is done the DIY way, through 
the mail or at shows. I will trade sometimes. Re- 
cords are either available from me 
or from some distros all over the 
world. Press run varies between 
500 and 2000 copies. Some re- 
cords get repressed, some don’t. 

My most popular release (HHH 
discography 2xCD) was pressed 
twice, totalling 2500 copies. 

If you had the chance to re- 
lease 5 current bands, who 
would they be and why? What 
about old bands, if you had the 
chance to release their records, 
what ones would you pick and 
why? 

Luc: I would love to release some- 
thing by LA FRACTION, who are 
my favorite current French punk 
band. Other than that, maybe 
KVOTERINGEN (Sweden), 

FRAMTID (Japan), BOMBEREGN 
(Denmark), or DEATHCHARGE 
(US)--their latest EP is amazing. 

As for older bands and reissues, 
something by bands who af- 
fected me personally when I was 
younger... a compilation of early 
SCRAPS material, Mower-era 
CHAOS UK, hmmm... I would’ve 
loved to release the second, un- 
finished ANTISECT LP. Had this 
been released, it would’ve been the best thing 
ever. Some of the live tapes from that era are 
mind-blowing! 

Are we ever going to see another issue of your 
zine? 

Luc: Who knows? I haven’t done a zine or news- 
letter in 3-4 years due to a lack of time and inspira- 
tion. But I love doing zines so I’m not giving up the 
idea of doing a few more issues before I die. Ha. 

What keeps you involved in this diy hardcore- 
punk scene? 

Luc: I’ve been into this shit for so long that I can’t 
seem to function any other way. At 33, I can’t 


imagine myself getting rid of my DISCHARGE re- 
cords and get a “real life”, a career, etc. In it for 
life... Sure a lot of the beliefs I held when I was 18 
are not as strong anymore. I’ve become some- 
what more realistic in a way, older too... it’s really 
hard to stay 100% involved as time passes - you 
sometimes have to make compromises. But yeah, 
the very little hope and trust in mankind left in me 
is what makes me get out of bed every day. And 
the sound of raw hardcore punk music is some- 
thing that I may never get tired of. 

What does the future hold for your bands, la- 
bel etc. 

Luc: FACE UP TO IT! is writing new songs for a 
LP, hopefully later this year. GASMASK TERROR 
just released a LP. We don’t have big plans, we 
just want to play around and enjoy ourselves... 
maybe voice our ideas to whoever wants to hear 
them. As for the label, who knows? 


Thanks for your time, anything else you’d like to 
add? 

Luc: Thank you very much for the support, Mel. 
Good to see you involved after all the years. 

FACE UP TO IT! / Ratbone Records 
c/o Luc Ardilouze 
B.P. 40011 

33023 Bordeaux Cedex 
France. 

Email: nightbrings@yahoo.com 
Ratbone webpage: http://ratbone.free.fr 
Face Up To It! webpage: http://futi.free.fr 
Gasmask Terror webpage: www.gasmaskterror.tk 
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I first heard of COACCION some years 
back when Manuel contacted me about 
trading CD’s. Since then I’ve had the 
chance to see them at four different 
gigs on two different tours , and can 
attest that they are one of the most 
intense live bands I’ve seen . After the 
final show of their second US tour I at - 
tempted to do an interview for PE. I was 
incredibly embarrassed to discover ; af- 
ter completing the whole interview, that 
the batteries in may tape recorded had 
died. Nothing had be recorded after the 
first couple of minutes of the interview! i 
Thankfully the band agreed to redo the 
interview by email after they got home. 
COACCION have big plans to expand 
the Satan Punx Mafia in 2008 and espe- 
cially look forward to their time Sweden 
with a man named Potin. Read on ... 


PE: Boring question first... Who is in COAC 
CION and what do you play? 


in Mexico and I don’t think the Latinamerican 
sound will disappear because there are enough 
bands stick to the “roots” of the Latino punk 
style. However people are being exposed to a 
lot more music because of the cool new way 
of sharing music via the internet and MP3 
players. This is bringing music to people who 
previously couldn’t afford it because they are 
struggling with poverty or they live away from 
“civilization.” Sometimes CDs, EPs and tapes 
are very expensive for them. We have heard 
from people in Malaysia for example, that they 
had to pool together money from three people 
so they can afford to buy a CD and then they 
have to share. It’s great to know people support 
you in whichever way they can. What I do think 
is fucked up is when other people put it up on 
the web [without permission] because after 
all it is you who made the effort to record new 
material and possibly with help from a label. It 
sucks when your music is getting stolen when 
just a few collectors and people who know the 
efforts of the DIY support you by buying your 
stuff. As for Mexican bands there are a lot, like 
HOG,ATOXXICO, MASACRE 68, SEDICION, 
and of course some new bands. There are also 
some local bands that are ace like BIO CRISIS, 
VICERAL CARNAGE, EL SANTO, AHORCADO, 
ANTIMASTER, LIFE EXTICTION, MISERIA 
HUMANA, INFINITUM OBSCURE. International 
bands I like are MEANWHILE, HIS HERO IS 
GONE, FALL OF EFRAFA, WOLFPACK/BRI- 
GADE, LOGICAL NONSENSE, UNCURBED, 
SKITSYSTEM, HUMAN WASTE, KONTRO- 


VERS, CONSUME, and MARRANO!! HaHa 
MACKOY: Hmmm... I think that Latinamerican 
bands are always going to have that different 
style than the rest of the world. C’mon man we 
(Latinos) all like Banda, Salsa, Corridos , and 
every kind of traditional country music, haha! 

But yeah with COACCION we’re trying to get 
a different sound than the rest of the Mexican 
bands, but we also want some of that influence 
on our music because we don’t want to sound 
like another bad clone band trying to sound like 
they are from Sweden. As for my favorite bands 
from Mexico MASSACRE 68 , SEDICION , 
COLECTIVO KAOTICO, but mostly death metal 
like HACAVITZ, DISGORGE, GENOCIDE, etc. 
From around the world I like a shit load of bands 
but I’ll say the most influential for me are ANTI- 
CIMEX, CELTIC FROST, CARCASS, NAPALM 
DEATH, WOLFPACK, AVSKUM, etc. Mostly old 
school Swedish HC and death metal 


MANUEL: Haha! Well... Rodrigo // guitar, Gera // 
second guitar, Mackoy // bass, Manuel // drums 
and vocals 


PE: Since DISCORDIA split up and the other 
half formed BUMBKLAATT, do you have any 
hard feelings towards those guys? Have you 
ever played shows together with them? 


GERA: No, we don’t have any problems with 
them and we have played with them in the USA 
and here in Mexico 

MANUEL: Well, I don’t know who the fuck is 
spreading the rumors. Haha! Gossip fuckin 
people! No we don’t have any problems with 
them. We have different ways of doing things 
and we are old enough to respect each other. 
MACKOY: I never played in DISCORDIA ,and 
I barely know the BUMBKLATT guys so I can’t 
answer this question! 


How has the band been affected by the fact 
that Mackoy and Rodrigo live on the Ameri- 
can side of the border and the rest of you 
on the Tijuana side? Have you ever missed 
gigs on either side because members 
couldn’t get across the border? 


You music is far different than traditional 
Latinamerican punk and hardcore - do you 
think that the days of regional styles are 
coming to and end with the rise of better 
international distribution and MP3 sharing? 
What are your favorite bands from Mexico? 
Favorites from around the world? 


GERA: I don’t see a problem at all so long as 
they show up on time. 

MANUEL: Mackoy lives like 20 minutes from 
Tijuana so it’s not that far. He’s just a lazy fucker! 
Haha! But Rodrigo lives two and a half hours 
away in Santa Ana - which is almost in Los 


GERA: All I know is that old Shit! Haha! 
MANUEL: At one time the main idea of our band 
was to do something different from the Mexican 
punk “sound.” This style is highly respected 
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Angeles! That is also why he couldn’t make it 
to rehearsal today to be part of this interview. 
Those guys have to come all the way to Tijuana 
for the rehersal, so sometimes it’s a real hassle 
to get our band functioning, but then again we do 
it all for the kids! Haha! Yes, we have lost some 
gigs because of it. But mostly when we can’t play 
with all four members we can make due with just 
three and have just one guitar player. 

MACKOY- Haha! Its pretty fucking bad.They 
also kicked me out of the band because of this 
last year. Hahaha! I missed a couple shows and 
a ton of band practices. It’s a pain in the ass to 
get back across the border from Mexico, espe- 
cially on Saturdays when we practice because 
there’s a long-ass line. After 9/11 all the border 
crossings have become a fucking monster for 
people who live on the San Diego / Tijuana 
border. 


It is not common for a drummer to also be 
the main vocalist. Do you have to bring your 
own microphone stand to each gig just in 
case? Is it difficult for you to bring your gear 
to gigs on either side of the border or do you 
have to borrow equipment? 


MANUEL: Yeah I know it’s a double job for me. 
Yes, I have to bring my shit to gigs just in case 
of the worst case scenario. Yes it's fucked up 
to bring our gear into the USA so we talk to the 
people who setup the shows and make sure it is 
OK for us to just bring our heads, guitars, bass, 
and drum basics. From time to time some of the 
immigration officers like to play the hero and ask 
you tons of questions because they are “just do- 
ing their job." You know they think that because 
you are playing a show you are going to the 
USA to work and make money so you have to 
have a special permit to play and pay taxes. 
Haha! Plus the delay getting across can be so 
tedious at times, taking up to four hours! Shit! 


exploit them just like they do all over the world. 
It’s just that in Mexico with a little bit of money 
you can do whatever you want. 

MACKOY: That deal only works for the USA 
and not for Mexico. I haven’t see any positive 
changes at all. They’re just here to pollute and 
profit for themselves. They do all the bad shit 
here that they can’t do in the USA, all because 
of the greedy-ass Mexican politicians. As for 
the maquiladoras’ workers it’s fucking bad. 

They work 10 hours a day with only a 30 minute 
break , and they only make 50-60 US dollars per 
week. I don’t see any good in this for Mexico. 


being dumb drunk every weekend, more than a 
1000 prostitutes on one single street , and the 
donkey show (which doesn’t exist anymore)!!! 
Haha! And cops that are always robbing you. 
And a shit load of more shit, but all this mixes 
together and it’s fuckin’ fun !!! City of sin! Ha- 
haha! 


Many of the punks I have met from Mexico 
City joke that Tijuana isn’t really a part of 
Mexico but is just a destination for American 
tourists. Do you feel this way about Tijuana 
and does this tourism change the life for the 
average Tijuana resident? 


GERA: I think it’s because we live on the border 
to the USA and it’s very common to see tourists, 
mostly in downtown Tijuana. But we are still very 
much a part of Mexico. Tijuana is a very diverse 
city and something like 60% of the people aren’t 
even from here. These people are from the 
south of Mexico and many of them are here 
because they wanted to cross into the USA but 
couldn’t make it due to various circumstances 
and got stuck here. Most of the people here 
make their living from the tourists, but not just 
those from the USA, but because a lot of people 
come here as a point of entry into the USA. A 
lot of these people stay in Tijuana and contrib- 
ute to it’s diverse economy and culture. Maybe 
because it’s so diverse that people say it’s more 
of a part of the USA than Mexico. 

MACKOY- Oh yeah Tijuana is way better than 
any other Mexican city. We’re not Mexicans, 
we’re Tijuaneros we have our own country filled 
with drug dealers, stupid American Navy boys 

♦ ♦ 


NAAFTA was supposed to create all kinds 
of good new jobs and a better standard of 
living for the people of Mexico. Has this 
happened yet and is life better for the people 
who work in the maquiladoras? 


PE: You have now toured across the USA on 
two separate occasions. What is you impres- 
sion of the punk movement here and how 
does it compare to that of Mexico? Have 
you run into a lot of Mexican punks at your 
gigs in the states? Do you think more on the 
second tour? 


GERA: They pay the lowest wages and the 
hours are exhausting. With such long hours 
and poor wages there is no way you can live an 
honest life there, not even for Mexico. Not for 
anywhere! 

MANUEL: NAAFTA is just one of those fucked 
up “new way of life” institutions. There is no way 
it helps people. Those people who work in those 
jobs are so exhausted and have such low in- 
comes. The shifts are 9 hours long per day and 
those people only make a maximum of $65 dol- 
lars for a whole week! All of those big factories 
come to Mexico because of the low wages for 
their workers. They don’t help people: they just 


GERA: I couldn’t make it the first time because 
of some personal problems. I have seen a lot of 
people supporting our shows on the second tour 
and it was great! And yeah there were a lot of 
Mexican punx! 

MANUEL: In some ways it seems people in 
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and a European tour as well. As you can see our 
schedule is getting full with new plans!!! 
MACKOY: European people c’mon and be part 
of the mafia and book some shows for us! 


GERA: Thanks for the interview Dan. KOKO 
CHINGATUMADRE!!!AHI TE ENKARGO LA 
KIJADA DE LADO! AHAHAHA 
MACKOY- Thank you Dan for this interview just 
remember turn on the tape recorder next time. 
Hahahaha,! And thanks to all the bands that we 
played with on both tours, to all the people that 
booked a show for us, people that cooked for 
us, that gave us shelter, and to all those drunks 
that we met on the road cheers to you cabro- 
nes!!! 

MANUEL: Thanks to you Dan for the support 
and friendship! Up the punx!! Thanks to all the 
people that have supported us through all the 
years! We are pleased to say that loud!!! Fuck 
yeah!! A la raxa Mafiosa de Tijuna arre Cabro- 
nes! And thanks to Carlose of Shaman Records 
for booking all the dates on the last US tour. And 
to all the people in La Casa Maldita for joining 
our Satan Punx Mafia. No le saken Cabrones! 
Ajajaja! And to Alan Despotic Records, Luis 
Cryptas, Chris from First Blood Family Records 
(RIP) for their support. We also have a distro 
and label called Satan Terror Records / Distro. 
Get in touch if you want some of our material. 

UP THE FUCKING PUNXXXILOLO MINI??? 


the USA are more responsible and supportive us up. We’ll drink all your beer, smoke all your 

of touring bands. Both tours in the USA were cigarettes, eat all your food, and blow up your 

awesome. We had lots of fun, played with some amps and PA. If you’re vegan or vegetarian we’ll 
great bands, and exchanged a lot of ideas. We make you eat meat. If you don’t drink we’ll make 

have also toured Mexico twice and it is always you puke on a beer bong. If you don’t like metal 

great to tour your own country. But I think some I will kick your ass. You’ll pretty much hate us 

times people in Mexico don’t always support afterwards but that’s how we worship the devil!!! 

Mexican bands in the same way. Yes, there Ohh and also SATAN PUNX its a label! Hahaha! 

were a lot of Latino / Mexican punks at our 

shows in the USA. Latino punx are getting stron- What are your future plans for COACCION? 
ger and better organized and some of our shows New recordings in the works? More tours? 
were even set up by Latino people and we had 

a great response. I hope we can tour the USA GERA: We’re planning some surprise so be- 

again and play in the states we haven’t played ware! And yeah, more tours to come! 

yet. So stay tune! Cabrones! Haha! MANUEL: We are currently writing news songs 

Mackoy- 1 think its pretty much the same. for a new EP. We’re almost done with the music. 

There’s zine’s, labels, bands, and a lot of punx. We have some labels that have proposed some 

We all share the same ideals. As for Mexican new projects, like a split LP with RIOTOUS on 

punx in the states, ha, we’re like a fungus and Shamen Records, a short Mexico tour in 2008 

we just keep spreading haha! We’re like Grem- 
lins so just soak us and we'll grow more and — 

more! Hahaha! No wonder why they say we’re 
here to steal all the jobs. We re too many and 

we re taking over this country really soon. Be- j $ J| 

ware of the attack of the PAISA MAFIA! Hahaha! 


www.myspace.com/coaccion 

www.coaccionmafia.tj 

coaaxx@hotmait.com 

coaccion666@hotmail.com 


Manuel Verduzco 

Call ing. Fernando Sanchez A. #7906 
Cok. Zona Norte C.P. 22100 
Tijuana 
Mexico 


Who are the Satan Punx and do you guys 
really worship the devil??? 


GERA: It’s our crew with all the Tijuana mem- 
bers when we get together to drink and shit or 
go to shows together. It’s only a name so don’t 
be getting scared! 

MANUEL: Hahaha! We are evil bad mother- 
fuckers! Muaahahaha! No way man, we don’t 
worship the devil - it’s just our crew. It’s not just 
in Tijuana but we have people enlisted all over 
the fucking world! And you are a member Dan 
so you are infected too! It’s funny when people 
ask this question with real fear in their faces, 
you know asking if we are for real satan punks. 
Come on, have a sense of humor! 

MACKOY: Satan punx are a mafia who don’t 
fuck around. More and more have been enlisting 
for it so if you want to be part of the mafia just hit 
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Lies, Gossip & Rumors 

By Kursty BrunMey 


They’ve tried to stop me with lawsuits, deportation, 
intimidation, court-ordered rehabilitation, and five 
years in a Turkish prison, but they couldn’t keep this 
gossip queen from digging up the truth exposing the 
dirt. That’s right honeys, Kursty Brunkley is back on 
D-beat, dropping names like bombs, and digging up 
all the gossip, lies and rumors fit (or unfit) to print 
in the pages of the all-knowing, all-seeing, all-being 
literary giant Profane Existence. This is where I rub 
elbows with the big boys and luscious ladies of punk 
rock and report back to you their hopes, dreams, 
aspirations and utter failures in all of the gory, blood- 
soaked, details. 

With a new year approaching it’s about time to 
start finding out what we can expect in the coming 
year from some of our favorite punk celebs. We start 
our 2008 forecast naturally in the punkest place on 
the planet: wfiere 9 months of darkness, a cold in- 
stitutional welfare state, that lacks of any sense of 
humor what so ever, and absolute sheer boredom 
all combine to create the ultimate punk rock nexus. 
That’s right darlings, you had better believe I’m talk- 
ing about that fabulous hell on earth and d-beat uto- 
pia called Sweden! 

ACURSED 

My first targets of inquiry are the reputed 
“world’s laziest band” ACURSED, who’s career 
rocketed to international success in 1999 after their 
appearance on the fabulous “Aftermath” compila- 
tion (a veritable “who’s who” of the sexiest bands 
of the last 30 years or so), but then soon fizzled to 
just a couple releases on a diminutive local label. I 
meet up with bassist Per in his ancestral hometown 
of Vettasjarvi, which was an all-day journey from 
civilization by reigndeer-drawn sleigh. I caught up 
with the surprisingly handsome slab of punk rock 
man-meat the town’s Finnish bath where I cornered 
him for a short interrogation. 

My first questions was short and sweet: “So 
what’s up with ACURSED in 2008?” 

With an accent that would make my good 
friend and governor of the Republic of California, 
Arnold Schwartzeneggar proud, he stoically re- 
plied “Oh, nothing really. We haven’t rehearsed or 
played in years. We are for various reasons a very 
slow band. But when it starts rolling things go fast. 

I wouldn’t mind playing some shows next year. Call 
Jon and make him pick up the line!!” 

Thankfully the steamy bath prevented him from 
seeing my eyes roll involuntarily at that last remark. 
Of course Jon is the guitar player of ACURSED and 
everybody knows how unreliable guitar players are 
- usually too busy combing their hair and posing in 
front of the mirror to be of much use. I had to follow 
this up with the questions that everyone has been 
dying to know the answer to and the whole reason 
I endured 14 hours behind a team a of reigndeer 
producing the most ungodly gaseous smells: “You 


got a new record coming out on prank records right? 
Tell me about that.” 

“Well, I don’t know much of the deal but Ken 
wanted to put out the new recording and this was 
like two years ago or something. Anyway, Jon 
worked with the mixing and the mastering for a re- 
ally long time.” 

He probably had to be cajoled into leaving his 
hovel with promises of drugs, booze and lap-danc- 
ing midgets was all I could think of. 

“Maybe it was all the weed. I dont know but it 
took its time.” 

Aha! Told you so! 

“The recording is in Kens hands now and An- 
ton has the test presses so it shouldn’t be long now. 

I believe Ken has some releases to go before ours 
so it will take some more time. I don’t know. Hope- 
fully he is not too pissed at us and still wants to give 
it a try.” 

Although I already know the answer I just had 
to ask “Any plans on playing some shows?” 

“Like I said we havent played for years and I 
dont see it happening any time soon, but i would re- 
ally want to play. I know that Stuffe and Anton would 
aprove too. Somebody tell Jon we should play.” He 
closed his eyes, took in a deep breath of the steam- 
ing air, chuckled to himself and with a resigned voice 
said “I believe we aren’t ready to throw a tour when 
we haven’t played for such a long time and Stuffe 
hasn’t sang since that recording. We could start with 
rehearsing and see how it turns out.” 

I could tell he was getting annoyed with bad- 
gering about ACURSED so I shifted to a new strat- 
egy “You are also active in DODSDOMD and MAR- 
TYRDOD, can you give us some info on their plans 
in 2008?” 

With that question Per’s demons seemed to 
disappear and his eyes lit up with a new found en- 
thusiasm. With a voice now loud an deep her replied 
“DODSDOMD has put out some 7” this year and did 
a small, small tour where we just tested too see if we 
could do it. At first it didn’t feel that good. We’re a bit 
rusty so say the least. After the last gig in Oslo it felt 
really good though.” 

But then the gloom started to return when her 
continued, “I don’t know what will happen with us 
next year. We live so far away from each other and 
everyone except me has to work. MARTYRDOD is 
still on hiatus thru out 2008. Micke and Pontus has 
written some songs for the new album, but we are 
working really slow. It takes time and we are in no 
hurry. If something turns up and we can get a good 
recording in a good studio we will record a decent 
LP. It will not sound anything like “In Extremis” so all 
of you who hope for that will be pretty disappointed. 
This is a new era in the tale of MARTYRDOD so you 
will have to live with that”. 

He started looking really depressed so I 
changed the subject again, “Tell me about your new 
band GIFTGASATTACK.” 

Looking relieved he said, ‘Yeah, its a pretty 
new band where I can live out my love for Japanese 
distorted punk. I’m really into Japanese stuff and so 
are Rabbin and Erik so we decided to form a band 
just for fun. We have had some drunken sessions in 
the rehearsal room but now we gave it a try for real. 
We recorded some songs for a split 7” with ANGER 
BURNING and it came out alright, although not all 
of us are pleased. It’s just basic raw shit with lots of 
distortion and war poetry.” 

At that point I couldn’t help myself and blurted 


out. “Oh that’s just so cliche!” 

He gave me a look that could make the snow 
melt, leaned close to me and said, “We do it for our- 
selves so I don’t care if its not revolutionary or any- 
thing, just so you fuckers know!” 

Having obviously touched a raw nerve I 
switched back to safer territory with this question, 
“I’m sure many of your adoring fans missed the 
great split ACURSED had with FALLOUT. Do you 
know if there’s any plans for a re-issue?” 

He was obviously still annoyed with me. He point- 
ed his finger towards my chest and made stabbing mo- 
tions to punctuate his response: ‘Well, why don’t ask 
Rodrigo about that? I don’t have anything to do with 
that. I know he did a re-release of that one a couple 
of years back but I don’t know about a third.” With that 
was said he seemed to cool down somewhat into 
a more steady lecture tone. “I still don’t own it myself 
since I always give my records away to friends. I still 
think its a dam good split and its a shame if those who 
want it can’t have it. But there are always downloads 
you know, for we live in the aeon of cyberspace. We 
should try to save the planet by not using too much oil 
for stupid purposes, like driving a stupid car.” 

Imagine Per giving moi a lecture after the pre- 
vious outburst on my political correctness?. I was 
incredulous that he would lecture me about driving 
when I came all the way out to he middle hell-fro- 
zen-over nowhere pulled by those god forsaken 
reigndeer! This man is obviously unstable and I was 
starting to think he might use that finger to stab me 
in eye or something. Before he went all Seasonal 
Affective Disorder on my ass I asked him, “Is there a 
possibility on a new recording with ACURSED?” 

He chuckled and said “Its always a risk of a 
new ACURSED recording. In time we might get our 
shit together again and do some shit. But like I said 
it can be 2 weeks and it can be 2 years. Nobody 
can tell. I think we still can rip some shit so prob- 
ably we will do something 2009. In time you have to 
settle with the previous shit, drink booze and always 
lose like we use to say.” 

I didn’t understand that last sentence, but by 
that time I was totally convinced he’d definitely fallen 
off his rocker one too many times. I could hear the 
alarm bells in the back of my head ringing “Wing 
nut! Wing nut! Wing nut!” The door looked really 
far away even in that small bath house. I swallowed 
hard and gulped out, “Any last words?” 

Instead of ripping my heart out he took an- 
other deep breath, closed his eyes and leaned back 
against the wall of the steam-filled bath. His re- 
sponse came out as a low monotone whisper “Look 
out for new shit with the bands named above and 
the debut CD of AGRIMONIA which I play guitar in. 
It’s gloomy metal mixed with old school crustypunk. 
Fans of NAUSEA and DEVIATED INSTINCT will 
dig the shit. Also do what’s in your power to stop the 
pollution of greenhouse gas and all the other shit, 
we pour on mother nature. Remember you cant do 
everything, but you can always do your part no mat- 
ter how small it may be.” 

After he finished I thought it best to get my 
small part out of that bath and back on my sleigh 
towards civilization and sanity. 

LONG BEACH PARTY BOY! 

After my safe return for a good night’s sleep in 
that comfy bubble of greenhouse gases known as 
Stockholm, I was preparing for my next interview. 
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My assignment that afternoon was to catch up with 
that absolute dreamboat hunk band WOLFBRI- 
GADE, and I was really nervous to meet them. Did 
you know that four of the five members of WOLF- 
BRIGADE used to be Chipndale dancers? The 
other one is a former Swedish Secret Service agent 
who’s job it was to use his own life to protect the 
queen or prime minister or whatever you call it in 
Sweden. I could tell you which member of the band 
that is, but then my darling I would have to kill you. 

Anyway... I was doing my nails or something 
to keep me occupied when the telephone rang. 
“Oh my gawd!” I exclaimed. It was my favorite Long 
Beach party boy Alan from Despotic Records. Hung 
like a donkey too. But you didn’t hear that from me. I 
picked up the phone and said, “Hey Alan! I’m doing 
great! I’m in fabulous Sweden interviewing bands 
about their 2008 dreams and aspirations.” Always 
on the beat I added, “What exciting new releases do 
you have for Despotic Records in 2008?” 

“Honestly, I’m not making any plans for 2008 
just yet,” he replied. “I’d like to pay off some debts 
and do a bit of traveling. For the cost of a record I 
can go visit Europe for a couple of months! As of 
right now, I’m hoping to get the PARASYTIC LP out 
before ‘07 is up! 

Well this is a new and improved Alan. Lately 
he’s been so drole and unresponsive-like, but that 
whole warehouse business mast have been terribly 
depressing. “So no more hefty fine for running an- 
other illegal venue in Long Beach in ‘08?” I asked. 

“No, it’s a pain in the ass! Not the fine part, but 
explaining what and why it happened! Although the 
fine part does suck for sure though. Hopefully we 
can find a spot where we can do shows again. Be- 
ing legal might be all we can do to make it happen, 
but we’re going to do what we can to keep punk 
illegal!!! 

Nice to see a little spark return to OC! Such 
passion is exciting! “So do you plan on traveling to 
any festivals or go on any tours in 2008? 

“Well, I bought a van so I can take some bands 
on tour. I fucking love touring so much. Now I just 
have to persuade some bands I want to be on the 
road with to tour! If there’s a Chaos in Tejas this 
year, I’m for sure there. Anything else, we’ll just see 
what happens. I hope to do as much as I possibly 
can afford to do.” 

Of course Kursty Brunkly will be there too. 
Grrr.... meow! Anyway... I continued, “Which new 
band is going to put out the surprise hit album in 
2008 and take the punk world by storm?” 

“Well, the PARASYTIC LP will be out just be- 
fore ‘08. So I guess that doesn’t count. And prob- 
ably not going to happen on Despotic (I wish!), but 
look out for DEATH RAID from Seattle in 2008. 
They’re already my new favorite band! 

By now I’m in my play mode and I always 
tease Alan by asking, “Will California sink into the 
ocean in ‘08 and will anyone care if it did?” 

With his usual ironic sense of humor he re- 
sponded, “No. California’s not going anywhere. Sor- 
ry world. And if it did, no I don’t think anyone would 
care. Too bad because there’s so many amazing 
people here.” 

“Any special predictions for next year?” 

“Rain in southern California?” 

Ha ha! Alan you’re such a clown! Darling re- 
mind me that we’ll have to do lunch at Bastingo’s 
next time I’m in town. I’ve heard they make the best 
Martinis on the coast! 
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THE KIDS ARE FULL OF SKIT 

Word of my mission had already spread around the 
local scene long before I actually got to Sweden. 
Some nobodies who thought they were somebod- 
ies decided they just had to be part of my column 
this month. One such annoying urchin was filthy 
little man named Stefan from some unknown band 
called the SKITKIDS. Apparently they are from 
some small hick town in souther Sweden called Mal- 
moe or Malmoo or something. OK, so he was an- 
noyingly persistent, I eventually started feeling sorry 
for him and yes I reluctantly finally agreed to do the 
interview. It was one of those close your eyes, relax 
and you won’t feel a thing kind of situations... 

PE: So what are the SKITKIDS’ plans in 2008? 

SKITKID: So far we haven’t decided anything or 
booked any shows for 2008. I (Stefan) will be in 
South-America for the first months of the new year 
and Lillis will be headed for Barcelona in the spring 
as well. The only thing that we really want to do is 
to record a new video at “High Chapparal”, its a 
western-styled amusement park a couple of hours 
away from our city and its filled with cowboys, Indi- 
ans, railway robbers and other funky shit. Keep the 
spirit alive. 

PE: It says on this piece of paper this piece of 
paper that you have a new album out in October 
of ‘07 What do you think of it? Do you think its 
different from your other releases? It says here 
that it has awesome artwork by Crash-Mange. 
SKITKID: Last month (October) the new album ar- 
rived as well as the split 7” with NIGHTMARE. The 
NIGHTMARE recording is a little more than a year 
old while the new album was recorded two months 
ago and actually released just four weeks after we 
left the studio. The new songs are a bit slower com- 
pared to our earlier releases but overall its the same 
rock&roll D-beat driven hardcore. We recorded and 
mixed it all in less than two days and with this in 
mind we are fucking pleased with the outcome of 
the album. Chrille is the reason! 

Concerning the artwork by Mange there is nothing 
more to say than it is beautiful and the vinyl version 
will look even better since it will be a gate fold cover 
with more drawings by a friend name Erik. 

PE: Planning to do any shows or tours? You hav 
a growing reputation of being a kick-ass live act, 
what about some US shows? 

SKITKID: As for now the only thing we have talked 
about so far is maybe a smaller tour to southern 
Europe (Spain, France, Greece) but who knows? 
Love has a little daughter and we all got jobs and 
shit that we need to take care of. We have talked 
about doing another US tour but next time we will hit 
the West Coast. This will not happen during the next 
year (years) since we all would like to tour South- 
America before going back to the US. 

PE: You just returned from a tour in Japan. How 
was it? 

SKITKID: Japan was fucking excellent! We went 
there for 17 days and when we went back home 
we all agreed that this was the best tour ever. We 
did nine shows and played with over 40 bands most 
of them really great. Bands like Al, WARHEAD, 
ORGANISM, DSB, NEVER AGAIN, FRAMTID, 
CROSSFACE, NO VALUE, CONTRAST AT- 
TITUDE, 8000 and many more made it the best 
nights ever. We did the tour with NIGHTMARE and 
eternal thanx to Shin who really made everything 
in possible! NIGHTMARE was crushing everyone 


every single show and easily the best band to tour 
with. Very friendly and extremely down to earth. But 
where the hell was Timmy...? 

PE: Who releases the vinyl on the new album, 
when will it be out? 

SKITKID: The US pressing of our new album will 
be done by Mick/Room 101 and will hopefully be 
out before the new year arrives. Maybe he will re-re- 
lease the “Onna for pleasure” album as well. Noth- 
ing is certain though since our layers still haven’t 
done all the paperwork for us. Fucking lazy guys, 
typical Swedish behavior.. 

PE: Do you have some future releases planned? 
Some splits maybe? 

SKITKID: Future releases that have been given the 
green light is the 3-way split with TRAGEDY, SKIT- 
KIDS, and ANTI-CIMEX frontman Jonsson’s new 
band FUCKED IN THE HEAD. The shit will be re- 
leased as a 1 -sided vinyl and comes with a limited 
studded silver-box. 

PE: You are one of the best “new” Swedish 
bands out there, what other “new” bands do 
you like? 

SKITKID: There’s shitloads of good bands out 
there now and some of better ones are FYFAN! 
SVARTENBRAND, DISLICKERS, HARDATIDER, 
NODSLAKT and the Copenhagen punk scene has 
exploded in the latest five years with bands like 
SKARPERETTER, ASSASINATORS, NUCLEAR 
DEATH TERROR, BOMBEREGN, NO HOPE FOR 
THE KIDS, HJERTESTOP, REALM OF CHAOS 
and a bunch of other quality bands. 

Copenhagen is kicking Malmoe on its knees every- 
day of the week when comparing the scenes... 

PE: Well I hope you guys are going to be around 
for years, as your releases keep getting better 
and better. What are your inspirations? 
SKITKID: Fast Eddie Clark, Eilert Pilarm, Chuck 
Berry and cheap Polish speed... Nah! Just everyday 
life with all the fucked up things that you witness and 
take part in. “No Fight No Get!” Thanx a lot for the 
questions and we hope you will get something nice 
for crustmas. I wish for monkeys but love says that 
maybe they will shit in the corners of the house. W I 
dont know? Rabbit yes! Mail for contact and remem- 
ber Ronny Islam, the motherfuckingfreedomfighter. 
Rest in peace homie. 

OK Stefan darling, I’ve printed your interview. Now 
you must be a honey and keep your promise to 
SEND ME THAT VIDEO TAPE. NOW! 

STAY TUNED! 

Oh Sweet liberty bell, thanks to Stefan darling I’m 
out of space for this issue. Therefore I will have to 
continue my feature on the Swedish hunk scene 
next issue. I meant punk scene. I did finally get my 
chance to do WOLFBRIGADE, I mean interview 
WOLFBRIGADE that is. You can even find out how 
to say “Make me the filling of your burly man sand- 
wich” in Swedish and told by ultra hunks AVSKUM. 
By special arrangement with the Swedish govern- 
ment I was able to get an exlusive visit to Val Halla 
where I met and interviewed the God of Crust him- 
self Jallo of MEANWHILE. You will have to read all 
about that in my next issue. Plus there is a special 
heart to heart with Christine Boarts-Larson of Slug 
and Lettuce discussing her new found joy of moth- 
erhood. And did I mention that she had a baby? 
Stay tuned! 
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Matt Gerabedian may not be one of the most prolific or well know artists with- 


in the activist punk movement community , yet his connections run strong and 



deep, first becoming known to us as the drummer of AUS-ROTTEN and later 
BEHIND ENEMY LINES. If you own any of the latter band's records you own 
a part of Matt's small but incredible output Without further fanfare Profane 
Existence is pleased to present this issue's featured artist ... 


At what point did you start down the 
path of creative arts in general? Do you 
have any formal training in the area of 
graphic arts? 


I started drawing at an early age. I was 
into comics when I was younger and I 
would sketch out my favorite villains. I was 
also into skateboarding and I remember 
getting a Powell Peralta skate deck with 
this insane artwork on it. It was a 1986 
Mike McGill deck. I learned later that 
almost all of the Powell logos were done 
by artist Vernon Courtlandt Johnson (VCJ). 
That was the first time I really absorbed 
what I was looking at. I was so into it I 
drew (as best as an eigh- year-old could 
draw) my rendition of that logo and sent 
it to Mike McGill’s P.O. Box. A year later I 
got a postcard saying it was hanging in the 
storefront of his shop in Encinitas, CA. 
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Aside from sketching, I didn’t get 
serious about drawing until I was in high 
school. I took a lot of painting classes, 
which I liked. I probably should have stuck 
with it because I started to learn different 
techniques. The school had an art exhibit 
at the end of the year and an art dealer 
bought some of my watercolors. I don’t 
know why I didn’t pursue it after I graduat- 
ed. A few years later I decided I was going 
to go back to school. I enrolled in college 
and was pursuing a degree in art. I went 
for 2 years and got bored. I didn’t feel 
challenged and the teachers didn’t seem 
to give a shit about showing me more, so I 
lost interest. I wasn’t good at following the 
curriculum anyway. 
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Who are some artists who have influ 
enced your style? 


My earliest influence, and one that prob- $ 

ably has had the most impact, is VCJ just ' ' V riff 1 

because of the age that I was exposed Y^- § 

to him. I admire these artists for their 

■> 1 1 wf£|| 

style and approach and each for different ' 

reasons. I wouldn’t say I try and emulate 
any specific person though. I’m sure, 
subconsciously, they have all influenced 

me, but I don’t find one in particular that '***' 

I’ve focused on. I love Gustave Dore. His m 

illustrations are amazing. I also like Frank t|F jj J§ if 80 Wm W ||j| jfg| 

Frazetta (60’s-70’s era in particular), as m fc 7J 

well as Bernie Wrightson, Dave Stevens, j| m Jj |L ||jj 
Jim Lee, Yasushi Nirasawa, to name a few. * m ' 

Most of the art I like tends to lean towards 

comics or graphic novels. I think there are nated with the human body. I love figure 

so many talented artists in that genre that drawing. I don’t have a lot of free time so 

don’t get the respect they deserve in the |’ve stayed active more through doing band 
“art world”. artwork over the last few years. I do want 

to focus more on expanding my style and 
I have heard some punk artists say incorporating more mediums, 

they have used their art as a means of 
expressing their dissatisfaction over 

the state of the world, which seems to All of your artwork I have seen corn- 
hold true for all of the works I have seen prises of meticulous pen and ink draw- 

of yours. Do you have a secret side that j n gs like those on the various BEHIND 

does art just for the enjoyment of art’s ENEMY LINES album covers. How much 
sake too? Do you have a secret collec- time does it take to make such detailed 
tion of Matt Garabedian oil paintings of drawings like say the “One Nation...” 
orchids you’re not telling us about? album cover? 


As for the work I do for BEHIND ENEMY 
LINES, I follow the general theme of the 
record and add my own spin to it. Since 
the lyrical content is very specific to current 
issues, I think taking a different angle adds 
more dimension and helps balance things 
out a bit. 

When coming up with ideas, I try to 
keep it simple yet effective. I like to have a 
focus and build from that. When it comes 
to artwork outside of the band, I am fasci- 


Typically the drawings are done within a 
few days. I tend to procrastinate and wait 
until the last minute for whatever reason. 
Maybe the self -induced pressure drives 
that trance-like state of obsessive cross- 
hatching and stippling. 

The back cover to “The Global Can- 
nibal” vinyl was really unplanned. I was 
watching a Steelers game, got bored, 
and started drawing. Since the vinyl was 
coming out a few months after the CD, 
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I thought it would be cool to throw 
something new in there. It happened 
to flow with the front so we used it. 

The “One Nation...” cover did not 
take long at all. The hardest part of 
that was coming up with an idea. I 
mean, I thought for months about what 
I could do to put an image to the title 
that would do it justice or somehow 
compliment it. That was tough, but 
as far as the labor, maybe eight hours 
spread over the course of a few days. 

I kind of just zone out when I’m 
working. The only conscious thoughts 
are when I’m planning what I’m about 
to do. After that, I’m on auto pilot. It’s 
relaxing for me to draw. When I get 
into that zone, I try to stay there as 
long as possible. I forget about every- 
thing else that’s going on and just let 
myself go. 

Behind Enemy Lines is challenging 
to represent from an artistic stand- 
point. I think that is why I’ve been 
so persistent about putting a face to 
it. I’m not working with a clean slate. 
Dave writes in depth lyrics and it 
doesn’t lend much to the imagination. 

What I mean is that Dave covers 
all bases. What’s left to be 
said? So, I view it as 
an obstacle to over- 
come. I’m going 




* 



up against the best lyrical writer I know 
and I’m trying to match it visually. 

On the flip-side, I feel that it is 
important to create something ^ 
that is timeless and not so ,4*9 

confined or rigid. Some- 
thing that represents 
now, but is still just as . 

relevant 10 years later. ' 

I try to find a balance. 


Some punk artists 
crank out album 
covers, logos, 
illustrations 
left and right / 
while your ,4jf 
output has 
been limited W : . 
to just your M 
own band (so $vl 
far as I know). $ 
Do you pur- 
posely limit & 
the amount 
of artwork you | 
produce for 
bands? Do you 
feel the need to 
be personally in- 
volved in a project 
before committing 
your artwork to it? 


Neither, I really 

haven’t been asked || 

to do a whole lot from fj 

bands. Probably be- p* 

cause most people don’t * 

know I draw. I don’t really 
advertise it and ask bands if 
they need artwork. I’m also not 
drawing just to be out there. I could 
crank out a ton of shit if that were the case. 
I prefer to take my time and focus more on 
quality and consistency. But if a band was 
interested, I would be glad to talk to them. 
There are bands out there that I’d like to 
do work for. 

Actually, I took it upon myself to contrib- 
ute art to Behind Enemy Lines. It wasn’t 
like everyone was asking me to draw for 
the band, or if I would do a cover. Like I 
mentioned before, I felt we needed a bal- 
ance. A lot of bands have one style and 
you know what to expect from them when 
you get a record. I wanted to have more. 
The political posters as well as the artwork 
They completely contrast, but that’s the 
intention. 


that point. As a result, I opted for drums. 

I would listen to old thrash tapes, or, I 
should say, “real thrash”; POSSESSED, 
NUCLEAR ASSAULT, KREATOR, OVER- 
KILL, etc. I would memorize their songs 
and attempt to play them by myself. I did 
this for about 2 years until someone was 
naive enough to play along with me. I also 
started getting more and more into punk 
and after I heard DISCHARGE my direc- 
tion changed. It was all about beating the 
shit out the drums and fuck all the techni- 
cal bullshit. Let’s just say the roto toms 
never saw the light of day again. 


Are drums the only instrument you play 
and how old were you when you started 
seriously learning to play drums? 


I also play guitar, but some would strongly 
disagree with that. I started playing drums 
about 16 years ago. At first I was all about 
really learning how to play, but I didn’t want 
to take lessons. I couldn’t stand going into 
the music shops. The guys were bitter and 
too late in wishing they were hair metal 
rock stars. I just wanted to go crazy, but 
guitar involved learning a power chord, 
which was beyond my attention span at 


You play drums in BEHIND ENEMY 
LINES and AUS-ROTTEN before that. 
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ing visual art is completely 
personal. You’re not con- j 
suiting with someone about | 
it or vibing with someone % 
on it. It’s strictly your own 
vision. Sometimes it’s hard 
to separate yourself when 
it comes to writing music. 
When your drawing, you’re 
in control and don’t have to 
compromise. Writing music 
is just the opposite. It’s a 
lot of communicating and 
compromising. All in all, I dig 
both processes. 




Dave has a very different Jp 
style from yours and both of 
you are keen on adding your 
vision to BEHIND ENEMY LINES 
records. Has this created a sense 
of rivalry when it comes to packag 
ing your records? 


Is this entrapment? No really, we 
both have strong ideas that we bring 
to the table. We are also stubborn 
when it comes to our interpretation 
of what best represents the band. 
Dave’s edge is that he writes all the 
lyrics. My edge is that I can lift more 
than him, so it makes for interesting 


featured Artfyt 


Are there any similarities to the process 
of writing music and creating visual 
arts? Do you feel they are complimen- 
tary skills or completely different? 

There are some similarities in the creative 
process. When we’re writing a song, it 
usually starts with a riff and builds from 
there. Most of our songs were written 
spontaneously and in groups of 3 or 4. 
Then we’ll go through a phase where we 
write nothing. So as far as that goes, yeah 
I can relate that to artwork. I usually draw 
in phases and then won’t have any good 
ideas for a while. It’s hard to feel inspired 
all the time when you have everyday life 


arguments! Just kid- 
ding, actually Dave and 
I are very good friends 
and have been working 
together for close to 10 
years now. Although there 
may appear to be some 
underlying rivalry, our 
creative differences end 
up benefiting the band. 

In “real life” you are a 
physical fitness trainer , 
- what gravitated you 
towards this job? What 
sparked your interest 




4 in physical fitness in general? 

f Well, I’ve only been training 
other people for about two and a 
half years now. I’ve been per- 
sonally active in fitness for about 
seven years, so I never expected 
to be doing this for work. Initially I 
started working out just for a posi- 
tive outlet. Something to burn off 
negative energy. I knew very little 
about nutrition or weight training. 
My father showed my some things 
when I was younger, so that’s 
about all I knew. 

I saw an ad in the paper that 


interfering. 

The one big 
difference is that creat- 
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I do get asked if I work out a lot, but hon- 
estly I get more people coming up to me 
and flexing. I have no idea how I’m 


someone was selling a bunch of weights 
for dirt cheap. I bought them and they 
sat in my basement for six months or so. 

I would mess around here and there, but 
didn’t get serious until I started read- 
ing and learning about all aspects of it. 
Through trail and error I began to under- 
stand the concept of health and fitness 
and how nutrition plays a huge role in 
progress. It’s not just about lifting heavy 
weight, it’s about technique, dieting, etc. 

I trained at home with those weights 
until about three years ago. That is when 
I joined my first gym. Everyone would 
ask me tips on proper form and variations 
of training and 
supplements, 
including the 
owner. They 
had personal 
trainers there, 
some of which 
would come to 
me for advice 
in their per- 
sonal workouts. 

I would help 
./ I people in the gym 

\ all the time, usually in the 
■ middle of my workouts. One 
day the owner said I should 
consider getting certified to be 
a personal trainer. I eventually did and 
ended up running the training department 
two months later. 

I like interacting with people, educat- 
ing them and watching them change. Its 
very rewarding to help someone achieve 
goals they didn’t think were possible. I 
know what it’s like to start out with no 
direction or clue. I’ve been there, so it’s 
important to develop a rapport and show 
people the right path in a way that they 
can understand. 

Personal training has a bad reputa- 
tion in general, because a lot of trainers 
are in it just for the money. There are a 
lot of ups and downs in the business, so 
trainers are always coming and going. 

I’ve been lucky because I’ve established 
my own clientele and am able to work for 
myself. 


Being one of the most physically 
impressive people in the punk move- 
ment, you must get asked if you 
work out a lot. Do you think the punk 
movement lacks a focus on personal 
fitness and well being? 



suppose to respond to that, so it usu- 
ally ends up in an awkward exchange of 
silence until they walk away. It’s ironic that 
some punks will complain about how they 
get fucked with for the way they look. But 
that same person will make comments 
about lifting or will start flexing in front of 
me and laugh? So that selective ignorance 
frustrates me. 

I do feel fitness and well-being are 
lacking in the punk movement, but I’m not 
one to point fingers and criticize. Mainly 
because there is just as much neglect 
in the “real world” to health. I work with 
people everyday and I know a big part of 
the reason for this is there is not a lot of 
knowledge that’s readily accessible. We 
are subjected to commercials and ads 
that are all selling products. When a cli- 
ent is first introduced to me, one of their 
first questions is “What can I take”? That 
kind of mentality is ingrained in us by the 
resources we are exposed to daily. Our 
society is all about instant gratification. 
Everything is about convenience and our 
health has definitely been sacrificed. 

Just like with anything else, there is 
information out there, you just have to find 
it. I read a lot about nutrition and dieting 
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and I’m constantly learning new things. 
Usually people do have questions but don’t 
know how to go about asking or they feel 
shy about it. I’ve noticed that more so in 
the punk scene. Once I start explaining 
something and relating it to them, they 
seem more interested and receptive. 

What are your future artwork plans? 
Music? Life goals in general? 

I have started expanding my own personal 
training business and have dedicated a lot 
of my time to that. I work six days a week 
and all hours of the day, so that’s my focus 
and priority right now. As for music, Behind 
Enemy Lines just got back from a short 
European tour. As for my art, I plan on 
putting more time aside to be creative and 
evolve and grow. I love pen and ink work, 
but I also want to expand more into color. 
I’ve also dabbled in three dimensional 
design, like sculpture, and I find that very 
interesting. Overall, my goal is to continue 
to develop artistically and professionally. 

Contact: mattgarabedian@yahoo.com 
www.wearebehindenemylines.com 
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YUMMY VEGAN BECiPES 


It’s winter. And lor those ot ns in Seattle, that means cold, dreary, and wet. 
Nothing more fitting lor a cold soggy evening than a warm winter meal. This 
issue we bring you Just that- hearty, satistying foods to get yon through the 
dismal days ot the season...so put on another layer, grab a stout, crank up the 
Amebix, and start yer ovens. It’s time tor Cold Weather Foods. 


Maygun’s Roasted Squash and Apples 

This is a “borrowed" recipe from an old place 
of employment That’s OK, they “borrowed" the 
recipe from a large corporate health food chain. 
Isn’t sharing nice? 


Ingredients: 

1 Butternut Squash, peeled, seeded, and cut 
into bite sized cubes 
1 Green Apple, cubed 

1 Red Onion, large diced 

2 cups Apple Juice 
1/2 cup Brown Sugar 
1 cup Olive Oil 

Salt 

Pepper 


Cut first three ingredients and put into a bowl. 
Add apple juice, olive oil, brown sugar, salt and 
pepper and toss to coat. Place ingredients on a 
lined sheet tray and put into a 350 degree oven 
for about 30 minutes. Check halfway through 
and stir. It’s done when the squash is soft. 


Val’s Baked Green Chili Rice 


Ingredients: 

1/2 cup Nutritional yeast 


1/2 cup Flour 
1 tsp Yellow mustard 
1 tsp Garlic Powder 
1 tsp Salt 

1 cup Water 

2 Cups cooked white rice 

2 Green Chiles, roasted and finely chopped 


Make the nutritional yeast sauce by combining 
the yeast and flour. Stir over heat until fragrant, 
then add water, mustard, garlic powder and salt. 
If it is too thick, add more water. 

In a casserole dish, mix 1/2 the cheese sauce 
with the rice and chiles. Top with remaining 
cheese sauce and bake at 350 until brown. 


Maygun’s Root Stew 

A warming, filling Irish root stew, done up veggie 
style. Cheap too! 


You will need: 

1 large yellow onion 

2 Carrots 
2 Parsnips 
2 Turnips 
2 Potatoes 

4 cloves Garlic 

8 cups Vegetable stock, 4 cups water 


1 can mock duck 

Corn starch for slurry to thicken the soup 


Saute Onion and Garlic in a pan w/ oil until 
translucent. Add Carrots, Turnips, Potatoes and 
Parsnips and saute a few minutes more. 

Add stock, water, salt and pepper, bring to a 
boil, then simmer for 20 minutes or until veggies 
are soft. Add mock duck, heat through. 

Add slurry (cornstarch and water mixture) to 
thicken broth. 

Serve with warm crusty bread. 


Maygun’s Roasted Beet Salad with 
Horseradish Cream 

Inspired by my chef. 


Ingredients: 

1 Red Beet 
1 Yellow Beet 
1 cup Spinach 
1 Granny Smith apple 
1/4 cup vegan sour cream 
1 tsp. lemon juice 
1 Tbsp. prepared horseradish 
Salt and pepper to taste 


In a roasting pan, put the beets in with enough 


water to cover the bottom of the pan. Cover with 
foil and bake at 350 for about an hour, until the 
beets are softened. When they are done, cool 
and peel them, then slice into rounds. Cut the 
apple into matchsticks. 

For the dressing, whisk together the vegan 
sour cream, the horseradish and the lemon 
juice. Add salt and pepper to taste. 

Line the plate with the roasted beets. Toss the 
spinach and apples with half the dressing, and 
mound in the middle over the beets. Drizzle the 
rest of the horseradish cream over the beets. 

Maygun’s Mini Italian Style Meat-loafs 

This recipe is co-opted from several different 
recipes I’ve made and seen over the years. 
Hopefully this will work for you whether you want 
to eat the loaves whole, or slice them and make 
sandwiches. Enjoy! 

Ingredients: 

1 package ground beef substitute 
1 egg worth of egg replacer 
1/4 cup red wine 
1 small can tomato paste 
1 cup bread-crumbs 
1 zucchini, grated 
1 carrot, grated 

1/2 cup mushrooms, diced small 
1/2 large yellow onion, minced 
1/4 Bunch each of Parsley, Basil, Oregano 
and Thyme 
4 cloves garlic 
Ketchup 

Salt and Pepper to taste 
Oil 

Saute all veggies in oil until softened about 
2-3 minutes. Be sure to drain any excess liquid 
leached from the veggies. Add wine and tomato 
paste, season with salt and pepper. In a large 
bowl, mix veggie mixture, meat substitute, 
herbs, and egg replacer together. 

Form individual sized-loaves by using a bread 
pan, separating each loaf with foil. You should 
be able to make at least 4 loaves. 

Cook at 350 for 35 minutes. If the top starts 
to brown too early on, cover the loaves with foil. 
When they are done, let cool and remove the 
loaves from the pan. Top each one with ketchup. 

Maygun’s It’s too cold to leave the house 
mishmash / Bubble and Squeak 

In researching recipes for the proper Colcannon, 
I came across the Bubble and Squeak- the UK 
dish using leftover potatoes and veggies. Tradi- 
tionally used with leftover meat and vegetables, 
this dish can be as varied as last night’s dinner! 
Here’s my version. 

You will need: 

2 cups of leftover veggies 
Leftover mashed potatoes 
Oil 

Salt and pepper 

Use 2 cups of whatever veggies you have on 
hand from the night before. I used carrots, 
onion, garlic, kale, peas and corn. Cut the veg- 


gies into small bite sized pieces. In a pan, saute 
veggies in oil for over medium heat until heated 
through. Add to the bowl of mashed potatoes 
and mix well. Re-oil the pan, and add the potato 
and vegetable mixture when the pan is hot. 
Season with salt and pepper, and cook until 
browned. 

Maygun’s Tempeh Rueben 

A while back, I was lucky enough to embark on 
the endeavor of designing a vegetarian friendly 
menu for an Irish bar and restaurant in Long 
Beach, CA. Since I was getting paid to do so, I 
tried numerous versions of a tempeh Rueben... 
This was the version I liked the best, with mari- 
nated tempeh, dark pumpernickel bread, rich 
thousand island dressing, and tons of sauer- 
kraut. Enjoy! 

Ingredients for the Tempeh Marinade: 

1/4 cup Soy sauce 

1/4 cup Braggs liquid aminos 

1 tsp. grain mustard 

2 cloves Garlic, minced 
Juice of half a lemon 
Salt and Pepper 

Ingredients for the Thousand Island Dressing: 

1 cup vegan mayo 

2 tbsp ketchup 

1 Tbsp. minced pickle 

1 Tbsp. pickle juice 
Salt and Pepper to taste 

Cut one block tempeh in half lengthwise, then 
widthwise (four pieces per cake) and marinate in 
soy sauce, salt and pepper, garlic, braggs and 
lemon juice, turn to marinate both sides. 

Heat a pan with oil, then fry tempeh on both 
sides til golden brown on both sides. 

Slather dressing on both insides of toasted 
pumpernickel, place two pieces tempeh on each 
sandwich, and top with sauerkraut. 

Maygun’s Candied Carrots 

Ingredients: 

5 Carrots, peeled and cut into bite sized 
pieces 

1/2 cup orange juice 
1/4 cup olive oil 

2 tbsp granulated sugar 
Salt and pepper to taste 

Peel and cut the carrots and place in a bowl. 
Add the remaining ingredients and toss to coat. 
Place on a lined sheet tray and cook in the oven 
at 350 for 30 minutes. Carrots should be soft 
and roasted, and caramelized on the outside. 

Vince’s Fuck You Stupid Cold Soup 

Vince sent this one to me when he was feelin’ 
ill. It’s a great recipe for a cold weather, sick 
time soup that will get ya warm and healthy in 
no time! 

Ingredients: 

2.5 Liters of water 

3 dry bay leaves 


2 sheets of sushi seaweed 

3 sticks of dried lemongrass 
1 large onion, julienne sliced 
1 bulb of garlic, sliced 

1 thumb sized piece of fresh ginger, diced 
1 cup of vegan “chicken” bullion powder 
1 stalk of celery, thinly sliced 
1 carrot, sliced 
1 stalk of leeks, sliced 
1 bunch of green onions, chopped 
1 tbsp black pepper 
1 tbsp white pepper 
1 tbsp cayenne pepper 
salt or soy sauce to taste 

Bring water to a boil with bay leaves and sea- 
weed in it. Slowly whisk in bullion powder once 
the water reaches a rapid boil. In a frying pan 
saute onions and garlic until they are starting to 
brown then add ginger and put into soup once 
ginger starts to darken. Add carrot, celery and 
leeks into the soup. Boil until celery starts to 
soften but is still mostly al dente. Add mush- 
rooms, green onions and seasoning. Boil until 
the mushrooms start to loosen up but are still 
chewy. Enjoy! 

Maygun’s Cold Kale Salad 

For Shyla 

Ingredients: 

1 head purple kale 

2 lemons, juiced 

2 Tbsp. Sesame Oil 

1 tsp. Red Chili Flakes 

Salt 

Pepper 

Clean and tear kale into bite sized pieces. 

Whisk together the remaining ingredients. Toss 
kale with dressing, let sit for 5 minutes, and 
serve cold. 

Maygun’s Winter Warm-Up 

What winter recipe section would be complete 
without a warm beverage? I didn’t forget, you 
thirsty punk rawkers. I didn’t forget. 

Ingredients: 

1 Jug apple cider- unpasteurized, cloudy 
cider works best! 

1 bottle spiced rum 

3 cinnamon sticks 
1 piece ginger 

1 tsp. nutmeg 

1 Orange, cut into quarters, peel removed 
Small handful cloves 

Heat all the ingredients except for the booze to a 
boil. Drain and return to the stove, add rum and 
heat through. Don’t boil the rum! Yum. 

Want to contribute to an upcoming 
recipe section? Send me your recipes 
at maygun@mail.com I am specifical- 
ly looking for Indian and Italian recipes 
for upcoming issues; all contributions 
welcome! 


YUMMY VEGAN RECIPES 
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There’s been so much going in my life that it’s 
been hard to pick out what exactly I wanted to 
share for this issue’s column. I’ve had a lot of 
things on my mind lately and ideas for column 
topics have been piling up to the point of pure 
overload. The truth is this magazine isn’t big 
enough for all, nor do I have the time to write it 
all down, and who am I kidding to think anyone 
would want to even read it all. So instead of 
the pages-long tirade against punk bootleg dis- 
tros, I’m going to simply fill you in on the latest 
Profane Existence new and some things that I’ve 
been doing lately. For those looking for some kind 
of inspirational polemic I’m letting you know right 
now that you’ll have to seek salvation elsewhere. 
I’m afraid this is another column where I spend 
a great deal of time talking about what’s going 
on with Profane Existence. Of course this is all 
rather important to me as working on this maga- 
zine and related projects is not only my job, my 
passion, but easily the biggest consumer of my 
time and energy. If you think I talk about this stuff 
too much you’re just going to have to bear with 
me. If you’re easily bored you may want to skip 
ahead to another column as this one is for infor- 
mational purpose rather than for entertainment’s 
sake. Anyway... 

So, after 18 years (almost to the day) of 
strongly resisting, this will be the first issue of Pro- 
fane Existence Magazine to come with it’s own 
barcode. Throughout our history the vast major- 
ity of Profane Existence magazines reached their 
destination either by direct mail or through totally 
underground channels. We’ve always sent a to- 
ken quantity to more mainstream retail outlets 
like Tower Magazines (who actually put their own 


barcode stickers on them). Tower Mags is now 
gone as are good chunk of our other distribu- 
tors and stores that have not coped so well with 
changing times. Back when PE started I used to 
leave copies on consignment in fewer than a doz- 
en independent record and book stores around 
Minneapolis and St. Paul. This last issue I was 
able to leave the latest issue at only four. One 
of these, the famous worker-run North Country 
Coop, sadly went out of business last month, 
leaving only three retail outlets in town stocking 
Profane Existence. We do also sell direct to a 
small handful of independent bookstores and dis- 
tributors like AK Press and Ebullition. However 
this does not get us into areas without indepen- 
dent press outlets, something we had previously 
consigned to Tower Magazines. Earlier this year 
I began searching for a distributor who can reach 
places where independent stores have vanished 
or never existed. Since the last issue was pub- 
lished we have been picked up by a couple of 
new distribution outlets that promise to get us to 
the places we currently can’t reach. The one side 
affect of all this was that PE was forced to join the 
20th century and to adhere to publishing indus- 
try standards by putting a bar code on the cover. 
Yeah, it’s an ugly scar across the cover, but one 
we’re all just going to have to get used to. Of 
course I’m not even going to defend the reasons 
why it important to get PE into some of these big- 
ger and (gasp!) stores. I’m already anticipating a 
flurry of “sell out” letters and internet chat room 
slaggings this will certainly bring. 

In my last column I pretty much forecast that 
the PE record label distribution was going to be 
winding down at the end of 2007. This resulted in 
a vast amount of shocked responses from our 
readers, the bands on Profane and the labels we 
distribute, trade partners, etc. I’ve had to open 
my eyes to the fact that the magazine, label and 
distro are all pretty much equally intertwined and 
symbiotic with one another. I can’t shut down 
one part without hurting another. Shutting down 
the label and distro will also leave a huge void 
in the DIY punk community — that has few labels 
and distros of the economic muscle and distri- 


bution reach of PE. My plan was to chop off a 
couple appendages of PE in order save another. 
But I’ve since embraced the idea of continuing 
all three aspects of PE but practicing more mod- 
eration, keeping projects to a realistic scale and 
combining them whenever possible. New wick- 
edly higher postage rates have also been a major 
consideration and have forced some changes in 
the way the label and distro operates. 

So what does this mean in practical terms? 
For starters I backed off from my plans for six 
issues of PE in 2008 and will instead produce 
just four. This will of course give me the neces- 
sary time to work on the label and distro while 
keeping up high standards here. The magazine 
will become a vehicle for the record label and all 
subscribers will be treated to a free new Profane 
Existence CD with each issue (this is in addition 
to the compilation CD that already comes with it). 
How and why this will happen is explained two 
paragraphs below. 

As for the label we’ve been totally affected 
by the fact that the base prices for mailing indi- 
vidual packages have increased dramatically. 
Sending out our 7” records for $3 post-paid was 
standard practice for years, but that’s now impos- 
sible since it cost us $2 just for the postage. The 
elimination of cheaper “surface” rate postage op- 
tions has also made it much more expensive (up 
to 4 times the old price) to trade vinyl with our 
overseas counterparts. In the past we relied on 
these trades so we could press our releases in 
large numbers and get quantity discounts. The 
old model no longer works and the result will be 
fewer new vinyl records being released, smaller 
quantities being manufactured, and higher pric- 
es. We will all just have to get used to the idea 
that there will not be a vinyl version of every Pro- 
fane Existence Records title and a lot of the out 
of print vinyl may never be reissued that format. 

CDs on the other hand have become 
cheaper and cheaper to manufacture over the 
past decade. Compared to the price of pressing 
vinyl, we can press 1000 copies of three different 
CD’s for the same price of pressing 1000 copies 
of a single LP record. CD’s also hold nearly twice 
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as much music as an LP record, which makes 
them the perfect medium for discographies and 
collections. They are also much more universal 
in that more people of all ages, economic back- 
grounds, geographic locations, etc. have ability 
to play them (I just did a mental survey of our 
house and came up with ten different machines 
that can play audio CDs and three that can burn 
them). 

We still run into the fact that it’s now about 
$2 to send individual CDs, but we could save 
everyone a lot of money by using our bulk rate 
discount. The only catch to this is the minimum 
requirements for bulk rate discount are 200 iden- 
tical pieces. I kicked around the idea of some 
kind of CD of the month club, but this would only 
be cost effective once we get up to 200 subscrib- 
ers. It would also produce a mountain of waste 
sending out so many individual CD’s each in 
their own bubble mailer. It would also require us 
to keep track of yet another subscription mailing 
list which would make more busy work for our 
already burdened volunteers. 

On the other hand we already have a bulk 
mail shipment going out each time the magazine is 
published. If we were to remove the CD from the 
jewel case it would only add a few pennies to the 
cost of postage we already pay for the magazines. 
There’s also no additional packaging required over 
our normal mail preparation, making this the most 
absolute, cost-effective way to distribute a CD. So 
far no one has complained about getting a free 
compilation CD with Profane Existence magazine 
and I doubt too many will complain about getting 
a second free CD either - even if you do have to 
supply your own jewel case. 

So how can we afford to do this? Even 
including the cost of the additional free CD, en- 
velope and postage, Profane Existence still gets 
more money back on every subscription copy 
sent out verses those sold in retail stores. Quite 
simply adding this second free CD is an incentive 
to encourage more direct subscriptions. In the 
long run this means better financial stability for 
Profane Existence and helps guarantee we can 
continue publishing. Folks with paid subscrip- 
tions (direct from us or Active Rebellion) at the 
time of our bulk mailing were also sent the brand 
new MURDER DISCO EXPERIENCE Com- 
plete Discography 1997-2004 CD along with this 
magazine. If you would like to receive a similar 
free bonus CD with your next issue of Profane 
Existence then sign up for a subscription today. 
To order the CD individually will cost you $8 plus 
postage - multiply that by six issues and you’re 
getting quite a good deal by subscribing! 

Some other immediate changes happening 
in the distro is that we’re going to start offering 
audio downloads through the distro. We’ve al- 
ready started working on an entirely new online 
store and in early 2008 this feature will be fully 
functional. Other coming changes include an 
automated consignment system where labels will 
be able to stock their titles in PE distro at their 
own leisure instead of waiting for an order from 
us. Basically a 100% DIY version of Interpunk 
with automated monthly payments - something 
the our community desperately needs!! I will be 
working on this as time permits over the next few 
months with the goal of maximizing efficiency 
while minimizing how much time I have to spend 


working on it. 

N0LA Bookfair 

Earlier this month Jill and I took a brief road 
trip to represent Profane Existence at the 6th an- 
nual New Orleans Book Fair. Our schedule with 
work, kids and very little money only permitted us 
a short stay in New Orleans, but since neither of 
us had been to New Orleans before we couldn’t 
pass up the invitation. As has become normal on 
road trips we took our diabetic cat Willum along 
to ensure he gets his food and insulin at the ap- 
propriate times. Along the way we stopped and 
visited our friends Newt and Gentry (aka “Raw 
Cooter”) and enjoyed some of the most unbeliev- 
able Southern hospitality. The Book Fair itself 
was held in several locations along Frenchman 
Street in the historical (and infamous) French 
Quarter. The book fair was not as big as oth- 
ers we have attended but had a very diverse and 
extremely friendly crowd. Of course I gravitated 
towards the tables of Microcosm Publishing, AK 


One of many artists outside the Book Fair 


The scene outside the colorful Faubourg Marigny Art and Books. 


Chillin’ with Willum at the Book Fair. He grew ver y annoyed with all the attention he received. 

i 
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Willum wanted to stop in Oxford, Mississippi to visit his buddy Newter Cooter 


which thanks to the collapsed I-35W bridge took 
her on a route through downtown Minneapo- 
lis, which is Drunk Central on any given Friday 
night. She didn’t make it to her friends house that 
night as she was struck by an oncoming car that 
made a left turn directly into Jill. A witness said 
she flew quite a distance through the air before 
landing and fortunately an ambulance was right 
in the vicinity already. Jill was hurt and shaken 
up but was able to call me from the ambulance 
and asked me too meet her at the ER in Hen- 
nepin County Medical Center. When I got there 
I was relieved to find Jill was in surprisingly good 
shape with internal tissue injuries to knee, shoul- 
der and hand — the only broken bone being one 
finger. After seeing the condition of her helmet 
I’m convinced it is what saved her life. Jill spent 
the remainder of August and September home 
recovering and I had to step up my share of the 
household and parenting responsibilities. At this 
point I started falling behind on a lot of Profane 
Existence related stuff. 

In October Jill started going back to work 
and I was able to focus more of my energy to- 
wards getting my Profane Existence responsibili- 
ties back on track. But then I started falling apart 
just after we returned from the really good “Apoc- 
alyptic Crust Fest I” which was held in Chicago 
on the first weekend in October and organized 
by Carlos and friends from Shamen Records 
(sorry, I forgot to bring my camera!). My problem 
was that my heart started racing and wouldn’t go 
back to normal. I had noticed my heart racing a 
couple of times in previous months (usually af- 
ter slamming an energy drink) but it had always 
gone back to normal after a few seconds. This 
time it didn’t go back to normal and Jill convinced 
me to go to the ER myself. I was having Atrial 
Fibrillations, which is a condition where the upper 
chambers of the heart are basically spasming out 
of control. The big danger of this condition is that 


Press and the Iron Rails Zine Library tables. 
There were also many, many local publishers and 
booksellers present and a lot of materials avail- 
able regarding the Hurricane Katrina disaster. 
Unfortunately we didn’t have any daylight hours 
in which to visit some of the worst-hit places from 
Katrina, as our only full day in New Orleans was 
spent in the book fair itself. Along with this col- 
umn are some pictures of our recent adventure. 
Thanks to Robb, Bryan and the rest from Iron 
Rails for being so helpful, the NOLA Book Fair 
Organizers, and of course Gentry for putting us 
up!! 

In sickness and in health sickness 

the last thing I want to mention is I’ve missed 
a lot of work at Profane due to various calamities 
and maladies since the last last issue was pub- 
lish. The bad news started just a few hours after 
the last issue went to the printers. Jill rode her 
motorcycle over to a friend’s house that evening, 
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After a deliciously nutritious breakfast At the Waffle House... 


it can lead to a stroke if not treated quickly (as op- 
posed to ventrical fibrillation which is death in like 
5-10 minutes). In order to get my heart back into 
a normal rhythm they had to a procedure called 
cardioversion, which basically shocks my heart 
to stop beating, then shocks it again to get it back 
in sync. I guess it’s a pretty dramatic procedure 
- like one when you see defibrillators bring back 
heart attack victims in the movies or on TV. Of 
course they knocked me out so I didn’t get to see 
any of it. Once conscious again they referred me 
to a cardiologist and advised me to stay away 
from stimulants (a nearly impossible task for a 
20+ year veteran caffeine junky like myself!) 

In the last two months since my first trip 
to the hospital I’ve gone through a battery of 
tests and have seen a number of specialists. I 
even had to go back to the ER to have a second 
cardioversion done just after our trip to New Or- 
leans (so technically I’ve been dead twice since 
the last issue was published). Both the trips 
were the only times in recent memory that I’ve 
consumed any significant quantities of alcohol 
and that was probably what triggered my A-Fib 
(at medical pros call it). Determining the actual 
cause of it has been another story altogether The 
doctors have narrowed it down to hyperthyroid- 
ism — where my body is over producing thyroid 
hormone — something similar to being given 
a constant low dosage of crystal meth. That 
explains the reason why over the last few months 
I have the constant urge to tap my foot or bounce 
me knee, why I’m wide awake after only a few 
hours of sleep every night, and why I can’t think 
straight and have no attention span whatsoever! 
Yesterday I was in the hospital for more testing 
and hopefully determine my exact condition. Up 
to this point all of the doctors have done nothing 
aside from treating the symptoms and figure out 
my exact diagnosis. From what I gather the most 
likely treatment is going to be pretty extreme in 
that may have to kill off my thyroid gland, which of 
course has all kinds of fun complications. It looks 
like I’m going to have a long road to recovery 
ahead of me but I am certainly not planning to 
give up any time soon. 

So why am I telling everyone my health 
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problems? For one I think people 
need to be reminded that Profane Ex- 
istence is run by human beings and 
not some nameless, faceless corpora- 
tion. The second is that I have fallen 
way behind on things like responding 
to email, shipping out trades, and get- 
ting new titles up on the web site, etc. 
Those patiently (or otherwise) waiting to 
hear from me deserve an explanation 
and it’s easier to do it here once than 
in hundreds of letters. The third reason 
is to give thanks to those who have 
stepped up to help me out with Profane 
Existence these last few months — 
especially Mom, Dad and my wife Jill! 

Until next time.... Adios amigos! 


Willum was simply worn out from all the excitement. 




They have lots and lots of really stupd billboards in Arkansas. 
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PE COLUMN #53-“Diamond Doug” Saretsky 
This column isn’t always the easiest thing for me 
to do. Even though I write all the time and have 
no problem meeting deadlines for Profane Exis- 
tence (especially when it involves free records), 
there are instances where I spend days or even 
weeks trying to decide what I am going to send 
in as a column. It’s never for a lack of things to 
say; rather it’s because there are some things 
I feel like I’m not allowed to talk about in a cir- 
culated anarcho-punk magazine. I try not to get 
too personal in what I submit for my PE column, 
partially because there are things about my life 
that I don’t think are anyone else’s business but 
more so in that I feel like I’m making myself a 
target, and that I’m setting myself up somehow. 
Judging from the opinions of certain people who 
write for more established punk mags, there is 
a certain level of “brutal crust” mentality that I 
have to maintain because I write for Profane Ex- 
istence, and that I have to stick to the accepted 
format of spikes, studs, bullet belts and enforced 
alcoholism. In the end, though, I feel that if there 
is something at the forefront of my mind, it has 
to be exorcised in one way or another, and that 
is ultimately more important to me than wast- 
ing space on whatever “raw punk” record is hot 
when I sit down to bash this fucker out. In the 
end, I don’t really give a shit that someone at 
some other magazine has the stones to call me 
“emo.” What fucking ever. 

There is an old saying that “April is the cru- 
elest month,” and I found out the truth in that 
this year. To make a long story short, I have 
spent the past six months or so coming out of 
a long-term relationship and have learned so 
much about myself that it’s not even funny. I’m 
not the dramatic type that freaks out or gets 
excessively fucked up when a relationship I’m 
in doesn’t work out for whatever reason. The 
people that are close to me will attest to the fact 
that my heart has been smashed up by the best 
of them and that I’ve brought myself back from a 
lot of genuinely awful situations. However, none 
of that prepared me for what I’ve been enduring 
for the past few months. I don’t expect any self- 
respecting reader of Profane Existence to give a 
fuck about my personal bullshit, but I think pretty 
much anyone reading this has had to endure 
something like this at one point or another. It’s 
always a hard go when you care about some- 
one and you want your relationship with them to 
progress for whatever selfish reasons you have, 
but they want to move on and you have no choice 
but to let them go. I know I’ll never forget how 
I felt on that afternoon of April 23rd, as I stood 
in the driveway outside our apartment building 


and watched her drive away. I’ve always been 
amazed at how people can come and go from 
my life with all the ease of hitting the gas and 
taking off. I felt like there was the very real pos- 
sibility that the two of us would never see each 
other again, and she blasted off without a care 
in the world, whereas I went inside, cracked a 
beer, and stared at the walls for the rest of the 
afternoon. I wanted to cry, but it felt like all of 
the emotion had been yanked out of me. I spent 
most of the summer like that-not really happy 
or sad; just going to work and trying to main- 
tain my sanity any way I could. There were still 
four months on the lease of the apartment we 
shared, and I somehow managed to live out the 
rest of that time on my own. To say that it wasn’t 
easy would be a gross fucking understatement. 
Quite honestly, the apartment felt like a prison 
for a lot of that time and I can’t count the num- 
ber of times that I woke up in the middle of the 
night thinking she was still there next to me. I 
had to shelve all of my Willie Nelson records 
because they reminded me too much of wak- 
ing up on Sunday morning with her and cooking 
breakfast. I couldn’t sit on my futon because it 
reminded me of the two of us watching shitty 
movies until we fell asleep on top of each other. 

I would look at myself in the mirror and almost 
not recognize the person staring back at me. It 
was Doug all right; but it was almost like my 34 
years had finally caught the fuck up with me. 

I had bags under my eyes and looked like I’d 
done time. In a way, I feel like I had-to the point 
where all those “Emo Wuss” columns I used to 
rip on while reading PE suddenly made perfect 
sense. I look back on it all now and wonder how 
I endured it all without losing it altogether. I think 
about some of the things I had to get used to 
and have to ask myself why I’m not clinically 
insane, at least not at the moment. Ultimately, 
though, things like this happen and you have to 
either get busy living or get busy dying. 

Eventually the lease was up and I was 
able to gather my bikes, guitars, and the afore- 
mentioned Willie Nelson records and get out of 
there. I am currently doing the couch surfing 
thing, living above my friend Nate’s garage. It’s 
cold as hell outside as I’m typing this, but I have 
a heater keeping me warm as I lie on the floor 
typing. I don’t expect anyone to feel sorry for 
me, especially since I’m almost glad I’ve had to 
go through what I’ve had to go through. In a lot 
of ways, I feel like nothing can ever fuck me up 
again. Also, the past couple of months opened 
my eyes on a lot of things and I realized that it 
was time for me to leave Cincinnati. At the mo- 
ment, I’m not a hundred percent sure where I 
will end up, although the promise of the Minne- 
apolis punk scene and being able to do more for 
Profane Existence is definitely calling out to me. 
We shall see. 

Doug Saretsky / 4918 Eastern Ave./Cincinnati, 
OH 45208 / diamond666@hotmail.com 
‘Special thanks to everybody who got in touch 
about the “popularity contest” column I did, as 
well as to Kelley Somerville, La Fraction, and 
Icon Gallery for an awesome weekend in Cleve- 
land. Cheers!! 



I felt a slight pain in my foot when I landed on 
the ground again but didn’t think too much about 
it and continued. After a minute or so I realized I 
could barely stand on my left foot and it felt like 
something was inside my shoe, taking up more 
and more room for every second that went by. 
Afterwards I went into the backstage room and 
took my shoe off to see if it looked like it felt but 
everything seemed normal except for the stench 
cornin’ out of my socks from the last two weeks 
on tour. Suddenly this crusty lookin’ guy in his 
mid 20’s came up to me and told me he’s a doc- 
tor or a nurse or something like that. He took my 
foot and press at some points on the side, looked 
me in the face and told me that it’s broken and 
that we had to go to the hospital. 

A bit drunk and high on d-beat adrenaline, 
things went by too fast for me to realize what was 
going on here but forty minutes later I’m sitting 
in a car with a cast on my foot outside a Czech 
hospital on my way to the after-party. Next day 
we left for three days in Slovakia with nice people 
and the cutest dog in Europe, sitting in an apart- 
ment in Bratislava on my ass all the time was 
good to get used to the facts. 

After that we went on to the EKH which is, 
according to me, one of the best squats around in 
Europe at this moment. A five story office-build- 
ing located in central Vienna with a gig-space, 
office, bar, kitchens, terrace and loads of people 
living in collective sections. Tonight we’re playing 
together with good friends ANTI-MASTER from 
Mexico and CIVIL VICTIM from Germany and I’m 
having the time of my life with people I love, and 
lot of beer. I’m getting more pissed throughout 
the evening, and I’m getting worse and worse 
handling my crutches, which by the way were 
loaned to me by this awesome fellow who was 
organizing the show where I had my accident. 

Drunk on crutches with punks and dogs 
running all over, I figured it’s probably time to 
make a visit to the toilet. I go into the basement 
bathroom of the squat and as I put the crutches 
down I see them slip out of my control on the piss 
and beer drenched floor, and I fall right into it and 
land on the back of my head. 

Lying there in piss, shit and beer on the floor 
of the squat bathroom with a cast on my leg I 
feel my IQ level dropping a million miles an hour. 
Beautiful! The last thing I remember from this 
evening is crawling up the five flights of stairs, on 
my knees with the crutches in one hand, to the 
sleeping-room. It for sure felt like it took forever 
to get up there. 

The days after Vienna went by without any- 
thing practically interest going on. Good shows, 
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good food and nothing to complain about except 
the pain in my untrained arm-muscles having the 
workout of their life. The doctor in Czech had told 
me that I should go back to a hospital after eight 
days to do a check-up on my fracture which was 
perfect because we were having a day off in Mi- 
lan, Italy. So that morning, I and some of the oth- 
ers got up early to do some things which need- 
ed to be done. First there had been something 
wrong with the van the last couple days. When 
we pushed the break-pedal of the van, we heard 
a scratching sound from the right back-wheel so 
we figured we should check this out. A friendly, 
nice looking Italian fellow at the squat had some 
knowledge and was nice enough to take half of 
his day to help us out with our van problems. 
The nice lookin’ Italian fellow lifted the tire off to 
have a look. He showed us that the break pad 
which goes around the tire was totally worn out 
on one side and the metal-plate it was suppose 
to sit on was scratching against the wheel mak- 
ing the sound. He made some phone calls for us 
and after a while we were following him riding his 
motorcycle to a car repair shop. The mechanics 
fixed it quickly and after an hour or so we were on 
our way to the hospital to have a look at my foot. 

Arriving at the emergency-room I told them 
my problems, showed my passport and all the 
necessary stuff. The girl in the reception told 
me to have a seat and that it could take a while 
because I wasn’t in immediate need of help. Af- 
ter around four hours they finally let me into a 
room where four doctors and two nurses were 
standing and I sat down on the hospital-bed and 
explained my situation, showed them my pass- 
port, insurance and all that crap once again. For 
some reason all the people in the room smiled in 
a weird sort of way and one of the doctors tells 
me: “Sorry, we don’t have an orthopedist work- 
ing here tonight. You have to come back tomor- 
row”. I didn’t know what to say and I felt the blood 
pumping up thru my brain. Why let me wait for 
four fuckin’ hours if there wasn’t a doctor work- 
ing that day who could help me? Shit, I heard 
stories about Italian doctors and how they some- 
times decide not to help you because, for some 
reason don’t like you. I’d like to think that doctors 
are doctors because they want to help people, 
but I guess these fuckers proved me wrong. The 
next day we went on a beautiful ride thru the Alps 
and I have to tell you was quite overwhelming. 
We went over the border into Switzerland to play 
yet another show on crutches and standing on 
one leg. Yeah! After some time we came to this 
nice little squat in a town outside Zurich called 
Winterthur, and things were starting to feel better 
again. Well fed, a bit drunk again, meeting nice 
people there wasn’t anything to complain about. 
That night during our show, Sara who is the other 
vocalist in my band, accidentally head-butted me 
on the nose and I started to bleed all over the 
place. There are some hilarious pictures of me 
standing with the crutches, bleeding all over my 
clothes while trying to concentrate on scream- 
ing. 

The next morning, me and our driver Hugo 
went to the hospital in Winterthur and they re- 
moved the cast from my foot, did new x-rays and 
put a smaller one on. I also got a weird lookin’ 
sandal which was slightly slanted to take the 
pressure off the broken parts. Now I could walk 


almost like normal again. This sandal was almost 
double the size of my other shoe which gave the 
others a good laugh for the last two weeks on 
tour. To top this off, they gave me my x-ray pic- 
tures on a CD with my name printed on it. Swiss 
health care is quite impressive. (A)//(E) 

ENDNOTES: 

Go get the new GUIDED CRADLE LP and 
SKITKIDS CD/LP - awesome!! I Bought the DIS- 
RUPT CD Box and you can think whatever about 
RELAPSE but this one was worth every cent. 
New LP/CD of my band AUKTION which has 
been delayed is cornin’ in early January. Hope 
you’ll like it. MALIGNANT TUMOUR’S video on 
YOUTUBE to the song SADDAM HUSSEIN IS 
ROCK ‘N’ ROLL might be the best one out there. 
Go check it! 



Near death experiences seem to follow me like 
the plague. There is nothing more frustrating than 
barely surviving a terrible tragedy, and having it 
followed up by a cop being a complete prick. 
Seems to me that after you almost lose your 
life, the first thing you want do is call your loved 
ones. The last thing you would want to deal with 
is a jaded pig. For reasons unknown, these two 
things are almost impossible to separate. 

I was in the band WARTORN in 2006 on a 
west coast tour with HELLSHOCK. We were trav- 
eling from Oakland to Reno, and we had left a 
good hour before HELLSHOCK did. I’ll admit, we 
take our time on the road. Between piss breaks 
and general fucking around, we take our sweet 
time. We were headed east on 1-80. Suddenly, 
the HELLSHOCK van passed us on the left honk- 
ing and waving metal hand signs and laughing 
for how slow we drove. In just a few minutes they 
were out of sight. Maybe ten more minutes went 
by until traffic came to a complete stop. 

“Holy shit somebody got in an accident, grab 
my camera!” 

As we got closer, Hart our drummer, leaned 
forward and yelled; “Fuck, that’s HELLSHOCK’s 
van!” 

I looked at the van to see Brian Hopper, 
whose face was covered in blood, being pulled 
out of one of the windows by random people 
that stopped to help out. We drove past the van 
and pulled aside to run over and help in anyway 
we could. With my bottle of water and Hart’s 
shirt we did our best to clean the blood off of 
Hopper. The drummer, Keith, had been in the 
back of the van. Both windows blew out on im- 
pact when the van flipped over. Luckily for him, he 
had hit the middle beam between the windows, 
or else he would have been sucked under the 
van and probably killed. Derek was in the pas- 
senger seat and was a bit shaken, and needed 


to make some calls. I asked him if he was OK 
and he went into my van. Lauren, the driver, had 
smashed her knee into the windshield. We didn t 
have band aids to put on her so we used gauze 
and duct tape to patch her up. Duct tape can fix 
anything right Joel was shaken up but other than 
that was unharmed. Dusty was also in the back 
and got a bit banged up. 

The cops showed up, and start to get all the 
info on what happened. After getting everyone’s 
story, one cop turned to Hart to get his informa- 
tion too. Hart looked at the Cop and said; 

’’You know I wasn’t in the van, right?” 

“You people need to get your shit straight!” 
The cop yelled. 

Dusty spoke up right away and said; “Why 
don’t you talk to us like human beings? We all 
just about died. You don’t have to be so conde- 
scending.” 

That’s when I pulled Dusty away because the 
cop was still screaming, and I thought he might 
be looking for an excuse to lock HELLSHOCK 
up. 

In the end the van ended up getting flipped 
back over (it almost landed on one of the tow 
truck dudes when they flipped it back on all four 
wheels. Dusty and I told the dude to move or he 
would of gotten crushed) and then it got towed 
to Reno, where we all went to spend the night at 
Lauren’s parents’ house. In the morning everyone 
was talking about what happened and how sore 
they where and the last thing I remember hearing 
was Dusty saying, “That’s just how we roll.” 

That highway story, crazy as it was, at least 
had people trying to help HELLSHOCK. While 
the cops were being complete asses, at least no 
one was try to kill them, unlike the next story I’m 
about to tell. 

“Pull over mother-fucker! I’m gonna fuckin kill 
you, pull over!” The guy is screaming in my ear 
while he’s choking me with a strap. 

That’s the kind of thanks we got for trying to 
help some stranded guys on the side of the road, 
in freezing February weather the winter of 2005. 

I was in the band WORDS THAT BURN at 
the time, and we were on our way back to Wis- 
consin from Minnesota. I see a smoking car on 
the side of the road with a guy jumping up and 
down trying to flag down some help. I pulled over 
and there are 3 guys explaining how they just 
need a ride back to St Paul, MN because their 
car is broken down, and they’re freezing cold. 
Little did I know, earlier that night, they had sto- 
len that car and used it for a drive-by shooting. 
Once I get back in my van with them, I realize 
that there are four of them, so Hart, our bassist, 
sits down on the floor to give them some room. 
The drive to the city was fine, we were all chat- 
ting, and as soon as we get into St Paul, one of 
the guys starts choking me with a strap and tell- 
ing me to pull over and that he’s going to kill me. 
The other guy put a gun to Hart’s head and told 
him not to move. Ozzy, our drummer, ended up 
on the floor beneath the dashboard while the van 
started turning into a tornado of violence. Instead 
of pulling over I floored the van figuring they’re 
going to follow through with their threats of kill- 
ing us anyway. There was no way I was going to 
let them get away with my van, our equipment, 
and most importantly our lives. So another guy 
reached over and put the car in neutral and then 
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was about to smash me in the face with a large 
glass bottle. I fought with the dude and jammed 
the van back into gear. 

I drove the van about 60 mph into the back 
of a parked truck. I tried to aim the van so that I 
wouldn’t kill my band mates. There was a gui- 
tar amp that ended up ramming into the back of 
the guy’s head that was about to hit me with the 
bottle, his face shattered the center of the dash- 
board. Another guy hit the door frame and left 
a bloody imprint of his face on the back of the 
passenger seat. He actually bent the back part of 
the seat all the way forward into the dashboard. 
Pretty much all of us passed out from the impact. 
Three of the carjackers ran off. Hart ended up 
inside the distro box somehow, with one of the 
carjackers on top of him. The guy woke up and 
Hart put both his feet against the guy’s chest and 
kicked him out of the van backwards. I remem- 
ber Hart shaking me asking me if I was dead. I 
couldn’t respond at first. My foot was still on the 
gas pedal, and I had blood all over my hands. 

The cops came and at first didn’t believe 
our story. They thought we were drunk until they 
saw the bloody foot prints leaving the scene. One 
of the officers, even after being told what hap- 
pened, started insulting us. Then he made us call 
our own cab to go to the hospital. You know, it’s 
really ironic that when I think about HELLSHOCK 
flipping there van, people offered to help them. 
But when I tried to help people that where broke 
down, the only thanks we got was almost mur- 
dered. 

Until next time 

Bitty 

(www.myspace.com/wartornwisconsin) 

PS. WARTORN played a ton of punk fests as of 
late. We played CLITfest on Saturday night in 
Richmond, VA. We went on last and the place 
went ballistic I love kids that dance. I was wor- 
ried we weren’t going to be able to play the show 
because we got there late. I spent a big portion of 
the day in the hospital with breathing problems. 
But we did and it was amazing. Thanks a ton 
to Kc/Dc, Chris Boarts and everyone else who 
made this fest possible. 

We also played Queerfest in Lansing, Ml. I 
enjoyed watching all the bands that night. 
Bretton and Chrysi rule they did a great job do- 
ing the fest .They let us play the after show in 
their basement. There is just something about a 
basement show with everyone packed in smil- 
ing, sweating, drunk, and dancing. On the last 
song the same dude hit his head on the lights 
and glass went everywhere. We finished the set 
in the dark and the kids where still going nutz. 
All the kids in Lansing are amazing I love playing 
there. The Vegan Mac and Cheese house always 
brings a smile to my face. 

Last, but not least, we played Apocalypticrust 
Fest in Chicago. It was incredible that Carlos from 
Shaman Records put the fest on . I would like to 
thank him and everyone else that helped with this 
show to make it happen. It was amazing to see 
all our friends there. Even my old friend Randy 
(who used to sing in the band Remission) was 
there. It’s always nice to see friends you haven’t 
seen in years at a show. The bands where killer 
and the crowd went nuts most of the night. I re- 
member being upside down for our last song in 
the crowd. This show was one of the best shows 


I ever played. After the show we hung out at 
Louis’s apartment from EXPENDABLE YOUTH 
and Adam cooked some great food for us and 
APPALACHIAN TERROR UNIT 

We will be going on a east coast tour with 
APPALACHIAN TERROR UNIT in November the 
tour is called “Prey for Armageddon.” See you 
on the road... 


Hi* UK/ 





Here I sit in my quarantined bedroom, sick as a 
dog. I’m drinking a lot of green tea and eating 
curried pasta, desperately trying to get myself 
healthy again. As much as I enjoy not working 
and all, the time off is a major tease. I can’t go 
out, I can’t drink, I’m paranoid about touching the 
household food lest I contaminate the roommates. 
Really, the only good thing about this is the fact 
that I can lounge around in my underwear, write a 
bit, work on my zine, and find out the latest news 
from my former stomping grounds. 

I just received word from a bunch of my 
homies back in my hometown of Calgary that 
there was recently a Nazi rally outside city hall. 
Apparently the group (called the Aryan Guard) 
was protesting the civic election because of the 
new Elections Canada guidelines say its okay for 
Muslim women to vote with their faces covered. 
So of course about twelve Nazi idiots showed 
up in front of city hall wearing balaclavas, wav- 
ing signs that read (I love the irony of this one) 
“EQUAL RIGHTS”, of all things. Their rally went 
on for a couple of hours, with about 70 anti-fas- 
cists present to express their distaste. One antifa 
kid was arrested for ripping the mask off one of 
the Nazis, and one Nazi was arrested for throw- 
ing a bottle at the antifa. After the rally, the cops 
secured a couple of taxis for the Nazis to escape 
in. Problem with that, of course, was that they 
had the taxis waiting at the sketchy Cecil Hotel, 
about five blocks away. Well, the antifa followed 
the Nazis, who are damn lucky that the cops 
were there to protect their interests. 

As an antifa who grew up in Calgary, and 
lived there until a few months ago, I have mixed 
feelings. On the plus side, I’m extremely happy 
that the turnout of community members against 
Nazi scum is so huge, especially when compared 
with the events involving the Western Canada for 
US fascists (which I’ll get to in a bit). However, 
I’m more than a little concerned that the fascist 
numbers are rising. A quick look at all Calgary- 
related posts on Stormfront show a bunch of new 
kids showing interest, and there were actually 
about twice as many Nazis at this rally than were 
at the last Nazi rally in Calgary (http://onepeo- 
plesproject.com/index. php?option=com_content 
&task=view&id=1227&ltemid=2). This is disturb- 
ing for obvious reasons, and shows that we still 
have a long way to go. 

And it causes me to reflect. 

I was an active ARA member in the earlier 
half of this decade as I became more politically 


aware. I went from a “racism is bad” mindset to a 
“burn this racist system down” mindset in a matter 
of months. When I first became active with ARA, 
there was hardly any need for the ARA. There 
was virtually no fascist activity in town, and so 
the extent of our work was educating the public: 
we set up tables at punk shows, we wheatpasted 
the areas we felt would be more susceptible to 
Nazi activity and we even tried to work with main- 
stream liberal antiracist groups. We definitely 
failed at that last one, as ARA was considered “as 
bad as the Nazis” and blacklisted from one local 
government-funded antiracist conference. Wow. 
Blacklisted at 16? I felt proud about that one let 
me tell you. 

It went like that for a few years. We stopped 
having regular meetings, and barely had any 
tables at shows. Then, one winter day in 2003, I 
was checking out Stormfront and discovered this 
new Alberta-based neo-Nazi group called West- 
ern Canada For Us. It was then that I discovered 
that I had made two enemies, one of whom put 
my photo on his white power website, along with 
my hangouts and some of my friends. Shit. The 
other new enemy was a college student who 
claimed he was a non-racist skinhead, but was 
fond of making insanely racist statements on the 
local punk-rock message board. I used to con- 
front him at every turn, but I guess he got sick 
of that so he proceeded to hack my email and 
my band’s website among other things. Much of 
that info was then posted on Stormfront, along 
with the photos of three other ARA members. 

I went into hiding for a period, fucking with the 
Nazis through the internet. My dad encouraged 
me to go to the cops, which I begrudgingly did. 
Of course, the cops did sweet fuck all. Luckily 
enough, Canada’s most prominent human rights 
lawyers went after WCFU, and they disbanded 
soon afterward. Fuelled by this, the rumour that 
one of WCFU’s leaders killed herself (which 
turned out to be false, unfortunately), and the 
beat-down that the Nazi hacker received at the 
hands of the SHARP and traditional skins, I came 
out of hiding. At this point it should be pointed out 
that despite skinheads willing to beat the hell out 
of the Nazis, there was virtually no community 
support of ARA or other antiauthoritarian anti-rac- 
ists. The general public in Calgary (and, I’m sure 
in lots of other places) still think that the cops 
are the best way to deal with organized racists. 
Unfortunately, I wasn’t courageous enough to 
continue my antifa work, and while there was no 
need for ARA at this point, in retrospect, I should 
have done some sort of recruiting. Hindsight, you 
know? 

As always, an uphill battle 

Having said all of that, I’m extremely happy 
that the antifa movement in Calgary has risen 
from the ashes so quickly. I’m also very happy 
to see that people from all walks of life are in- 
volved. One of the biggest criticisms of the antifa 
movement is that it consists mainly of middle- 
class white dudes. And while that stigma is still 
somewhat true, it seems to me that we’re finally 
stepping out of our subcultural ghettos and ‘com- 
fort zones’ to get more people involved, and have 
them feel genuinely accepted instead of “to- 
kenized.” 

Personally, I feel that I made many mis- 
takes when I was thrust into the ‘organizer’ role 
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of Calgary’s ARA chapter. I think I was much too 
young to take on such a huge responsibility, and 
I was definitely not politically mature enough. 
This, along with that whole death threat thing, led 
me to burnout island. Some people have what it 
takes to take on ‘leadership’ rolls in our move- 
ments, and others don’t. I definitely don’t, but 
don’t let my fuck-ups discourage you from getting 
involved or starting an ARA crew in your home- 
town. Check out www.antiracistaction.us for info 
on starting/joining a chapter, and www.onepeo- 
plesproject.com for the latest antifa news from 
across the States and Canada. 

I want to thank Dan and PE for giving me a 
chance to write a column for the magazine, and 
I really hope it wasn’t too shitty/rambling/unfo- 
cused. With any luck, I’ll see you folks next time! 



In the summer of 1999, I found myself packed 
into a short bus with a dozen some odd miscre- 
ant punks, embarking on what was to be my first 
punk rock tour ever. It was a bizarre line-up for 
a tour; my DISCHARGE-worshiping friends in 
PHALANX and I teaming up with HIPPIES IN 
FLAMES, known for their tongue-in-cheek biting 
sarcasm and impeccably catchy 80’s hardcore 
riffing. The two bands represented almost com- 
pletely opposite ends of the punk rock spectrum, 
yet a love for booze, loud music and general she- 
nanigans brought us together on what was to be 
a 3 !4 week tour of the West Coast and Midwest 
United States. 

In the days prior to our departure, my apart- 
ment had been transformed into something re- 
sembling a DIY sweatshop, with band patches, 
demo tapes, and the booklet pages of my first 
label release being assembled on the floor. With 
the upcoming time taken off work, and months of 
saving and preparation, I was buzzing with ex- 
citement for what the future would bring. Ever 
since my attendance at little punk shows in Colo- 
rado during high school, I had always fantasized 
about someday being able to hit the road with a 
group of swarthy scallywags and rock across the 
country. And thanks to many out of town con- 
nections through HIPPIES IN FLAMES, we had 
the opportunity to embark on a joint mission that 
would hopefully confuse the hell out of scene pur- 
ists in every town we were to visit. As with many 
things in life, reality has a way of meddling with 
your dreams and throwing wrenches in otherwise 
perfectly functioning gears. 

The first sign of trouble came after just 
thirty minutes on the road, when a passing semi 
truck’s tire blew next to us, sending shrapnel of 
torn rubber directly into the wall of our own tire. 


We pulled over, examined the damage done and 
quickly chipped in and replaced the tire before it 
blew on us on the freeway. Nerves acquiesced, 
we were moving forward again. At least for a lit- 
tle while. Then the engine problems began, and 
nothing has been the same since. 

It was an evil little truck stop town called 
Wilsonville in Oregon that brought our punk rock 
caravan to a grinding halt. We had a short en- 
gine breakdown in Woodland, which was just a 
few miles north, and we had barely gotten past 
Portland, which is only a few hours from our 
home base in Seattle. It was ironic that not only 
were we traveling in a short bus to begin with, 
but one owned by Seattle’s lamest export - THE 
SUPERSUCKERS. We certainly felt like suck- 
ers, that’s for sure. 

Wilsonville featured a Denny’s, a Bullwin- 
kle’s Family Fun Center, a gas station and that’s 
about the extent of it. Holed up in two motel 
rooms, we spent a very depressing couple of 
days assessing our situation and trying to de- 
cide if we were going to cancel everything and 
go back home with our tails between our legs. 
Some of us had quit their jobs to go on this trip, 
and only one day into our mission and everything 
was in ruins. Our van needed a new alternator, 
and the time and money it would take to get that 
vehicle operational would be just about enough 
to throw everything completely off course. 

After hours of binge drinking, grumbling, 
drunken hotel antics, and a really depressing trip 
to the family fun center, which was a deserted 
black hole of broken dreams and bad fluorescent 
lighting, we decided to throw in the towel and 
start concentrating on how we were going to get 
the hell out of there. I picked up the phone and 
called my sister who lived in Hollywood to let her 
know not to expect us in a couple days. I got a 
stressed-sounding answering machine message 
instructing me to call home immediately as soon 
as possible. 

Bewildered, I dialed my parent’s house and 
my dad answered, his voice was trembling and 
he sounded completely exhausted. “Your mother 
is in the hospital,” he said, with a tone of worry 
and discomfort that I had never heard before. 
“She had a brain aneurysm a day ago and is in 
intensive care. You need to get here immedi- 
ately.” Shaking, I hung up the phone and broke 
down on the balcony of the Snooz Inn motel with 
my band mates trying to comfort me. Everything 
had completely fallen apart as quickly as it had 
begun, and for the first time in my life I was con- 
fronted with the mortality of my own parents. 

I caught a ride back to Seattle that night 
and the next morning I was on a plane to Denver. 
Upon arriving in my home town of Boulder, my 
dad and sisters embraced me; all of them look- 
ing more stressed and sleep deprived than I had 
ever seen them. We went straight to the hospital 
and there I saw my mom, surrounded in a cat’s 
cradle of tubes and vital sign monitors, with a set 
of sutures that went from the middle of her fore- 
head all the way to her left ear. In the very same 
hospital in which yours truly entered the world, I 
was watching my mom teeter on the verge of life 
and death for ten days straight. 

The I.C.U. was a frenzied environment, and 
we were constantly in the way of RN’s and physi- 
cians. We must have completed thirty crossword 


puzzles, and would go between nervous laughter 
and tears every day we were there. At one point 
my mom flat lined and they had to bring a crash 
cart in, we were arguing amongst ourselves and 
nothing seemed like it would ever return to a nor- 
mal state. At intermittent points I would wake 
up in a stupor on a waiting room couch, and the 
botched tour and the friends I had left behind 
stranded in a crappy motel room seemed light 
years away. 

Eventually my mom came to, and her con- 
dition stabilized. Most people that have aneu- 
rysms don’t live to tell about it, and many that do 
survive battle severe complications for the rest of 
their lives. My mom’s fiery (and at many times 
frightening) will carried her through and she lived 
to make a full recovery. Flying back to Seattle, 

I returned home feeling about fifty years older. 
The tour was a blur, I had trouble believing that 
only a few days ago I was about to have the time 
of my life. Life is like that - moments of fleet- 
ing joy juxtaposed with brutal tragedy, and you 
teeter between the two hoping for the best, trying 
to make the most of your time on such a some- 
times cruel planet. And since then, nothing has 
remotely mattered to me as much as the well be- 
ing of my family and friends. 



HOLISTICORE PART III 
By Ben Axiom 


Fourth Dimensional Psychology: 
Think Futuristically, Act Presently! 

My favorite line from the Back to the Future tril- 
ogy was Doc telling Marty, “You’re not thinking 
fourth dimensionally!” As a scientist, it was sec- 
ond nature for Doc to be running cause-and-ef- 
fect flow charts in his head. On a chalkboard he 
drew a time-line showing that the 1985 world he 
and Marty went back to had been radically al- 
tered when a “tangent” occurred in 1955. A totally 
dystopic, corrupt, polluted and oppressive future 
was set in motion from one temporal disruption. It 
was a nightmare that they’d do all in their power 
to avert. They were acutely aware of their agency 
in the matter. They knew that they must concen- 
trate their efforts to subvert the tangent that led 
to the hell fate. 

I love the constant passionate problem solv- 
ing that both Marty and Doc exemplified. They 
embodied the absolute antithesis of apathy for 
the present and futu re. They contained essential 




psychological ingredients that anarcho-punks so 
often lack. They had a sincere heart connection 
to the/a future which put their minds fully in the 
cockpit of the present. They took full responsi- 
bility for their destiny and they combined their 
creative genius to strategize and map out solu- 
tions. Let’s try to take Doc’s advice and apply 
some fourth dimensional thinking to our temporal 
crisis. 

Shamanologist Terrance McKenna believed 
that time is kind like a multi-directional array of 
currents and that while most surge from past to 
present to future, there is always a counter-cur- 
rent running backward from the future. He notes 
that artists are sometimes thought to be the an- 
tennas that pick up these signals from the edge 
of the horizon, and through their creative works, 
guide the evolution of other sectors of society. 

With this radical notion in mind, let’s embark 
on a thought experiment. What if the dreams and 
visions of the anarcho-punk movement were ac- 
tually a kind of misty backflow of memories com- 
ing from the idyllic future of anarchy that’s por- 
trayed in our lyrics and art? What if there was 
some kind of forth dimensional feedback loop 
spinning through the chaos of the cosmos? What 
if time was not simply a one-directional arrow? 
What if this crude, over-simplified framework is 
just a convenient model that our limited untrained 
minds have created to make sense of a much 
more complex reality? 

We’d have to pay more attention to the dy- 
namic nature of the big picture. 

Our every action, or inaction, in every mo- 
ment is a power that adjusts the set, actors, 
props and storyline into eternity. That power is 
what makes us all ourselves divine. We are co- 
creators of the universe. We are chaotigens. 
We constantly generate chaos that flows in all 
directions of space and time. There should be 
no doubt that the evolution of the anarcho-punk 
movement will continue as long as the sun rises, 
but the only questions are what will its evolution- 
ary stages look like and how active will we be in 
this moment to shape the evolution. 

With the certainty of our role in evolution 
in mind, what if we also had no doubt that our 
liberation and autonomy would in some way be 
achieved? What if we actually had deep connec- 
tions, as did Marty McFly, to a future that we love 
and would do anything to return to? 

We’d give up the fear, the apathy, and 
the “no future, no hope” cop-out. We’d just get 
busy. Unfortunately unlike Marty, we have a long 
course to correct. We don’t have a time-machine 
to get back to our self-made anarcho-paradise. 
We are stuck here in linear time and we have to 
do the work on a daily basis for years and years, 
generations and generations to get “back to the 
future.” We won’t be able to just fix one thing then 
instantly skip over time to get to the end result of 
our present efforts. We have to accept the likeli- 
hood that our lifetimes will end before our sub- 
culture comes to fruition. All we can do now is 
prepare the soil, plant the seeds, and ensure that 
the roots grow deep. Perhaps we’ll reincarnate 
through the generations to enjoy the fruits of our 
21st century labors. We just have to BELIEVE in 
the long range effects of our current efforts and 
have as much love and care for our descendents’ 
well being as we selfishly have for our fragile 


egos. 

That’s the psychology behind the Iroquois 
protocol, “In every deliberation we must consider 
the impact on the seventh generation... even if 
it requires having skin as thick as the bark of a 
pine.” 

This transcendental forth dimensional com- 
mitment is not easily housed by the individual 
ego; it can only comfortably reside in the infinite 
realm of spirit. The closer one’s identity moves 
from ego to spirit in a lifetime the smaller the fear 
of death becomes and larger the faith in the con- 
tinuum of being becomes. This is the essence of 
holism, the notion that everyone and everything 
is a part of a larger whole. 

According to the Tibetan Book of Living and 
Dying . “Our myopic focus on this life and this 
life only is the great deception; the source of the 
modern world’s bleak and destructive material- 
ism.” 

In The Terminator it was warned that “the 
future’s not set, there’s no fate but what we make 
for ourselves.” John Conner knew how absolutely 
vital it would be to instill empowering concepts in 
the skeptical and low-esteemed mind of his pre- 
revolutionary mother. He had Reese thank Sarah 
for her strength in getting them through “the dark 
years.” 

Where is our strength to get us through the 
dark years? It’s more like the spare change to get 
us more dark beers. No offense, but I’m yearn- 
ing to get back to the future of punks climbing 
apple trees and hand pressing home brew cider 
on orchards extending as far as the eye can see. 
That future can/does exist, but like Marty’s family 
photo, faces in the pictures of smiling future tribal 
families disappear everyday as they fade into 
oblivion in the present. Working with youth punks 
in L.A. has had this effect on my temporal photo 
album many times. For a moment you’re building 
a real future together, then in the next, the stron- 
ger current of punk tradition, that of self-destruc- 
tion carries them away and the joyful singing and 
whistling starts to echo in the distance of time. 
Screams of agonizing liver failure, overdose, and 
vomit gurgling asphyxiation fade to silence. How 
many among us have faded out of that original 
smiling picture? I’m sure the older among us 
have had many a photo fade to black. 

We don’t lack vision, we lack the consis- 
tent psychological state to take a vision and do 
the footwork to manifest our dreams into reality. 
Think of Marty McFly and Sarah Conner. Were 
they for even a second not at peak performance? 
Were they ever lazy and ambivalent about either 
changing or sustaining the future they passion- 
ately believed in? No! Not for a second, they 
were urgently active, they were on a mission. 
They were in mission mode. Failure to them was 
not an option. They were not going to just lay 
there passed out in the present making up weak 
excuses to be nihilistic and misanthropic. They 
had a Zen-like detachment from the present, yet 
a total commitment to it. They knew that their ful- 
fillment and/or survival, while not to be found in 
the present, would be the direct result of the ef- 
ficacy of their actions in the now. 

It is true we are all broken hearted and bro- 
ken minded, we have little reason to believe in, 
and hope for a future that is better rather than 
worse. We have plenty of pain to chew on and 


the future fulfillment we salivate for we’ve barely 
sampled in our lived experience. So how can 
we synthesize Marty and Sarah’s passion? How 
can we get in the zone and be driven to create 
our own autonomy step-by-step, moment-by-mo- 
ment, day-by-day? How can we transcend our 
very real disempowerment and the very real pits 
of despair that “the self inhabits? 

The self, broken out of the tribal matrix of 
interdependence, interconnection, shared love, 
communal living, intergenerational villages, etc. 
is a deeply troubled thing. Without those forth di- 
mensional bonds it rots alone. Without a sense 
of honor for the ancestors, the history of the sa- 
cred land, and the sacred future generations, 
you’re stuck only valuing your grossly devalued 
personal life. Capitalism has popped most of us 
out of nature and the human life cycle where all 
meaning, purpose, joy, love, sustenance, and 
fulfillment is found and left us in a maze of com- 
modities to consume in search for a soul. 

After so many years of ceaseless suffering, 
fleeting fulfillment, conditional love and happi- 
ness, it became clear to me that perhaps I won’t 
ever be totally free, healthy, and happy in this life- 
time. Maybe I won’t be cured of the pain. Maybe 
the wounds will never heal. Fora lone individual, 
that cold realization is enough to want to do your- 
self in, but for one who is part of a whole, the 
whole chain of life, there’s a new dimension of 
purpose, meaning, and responsibility. If my pain 
can be learned from and possibly avoided by my 
subcultural descendents, then my suffering is not 
in vain, it’s an invaluable part of cultural evolution. 
If my life lessons can be preserved and eventu- 
ally be a piece of the mosaic of cultural wisdom, 
then I can carry on in this life with strength. 

A book was written by psychotherapist and 
Nazi concentration camp survivor Viktor Frankl 
entitled Man’s Search for Meaning . It describes 
how it was those in the camps who were able to 
find a self-transcending purpose and were able 
to survive and endure the pain. Some sustained 
the will to survive the camps by deciding that a 
continued life could be dedicated to educating 
the world about the horrors and thus ensure 
such atrocities would never happen again. Frankl 
writes, “When we are no longer able to change 
a situation — just think of an incurable disease 
such as inoperable cancer — we are challenged 
to change ourselves.” 

Just as the holocaust survivor, the AIDS pa- 
tient knows that they’ve been put on mission to 
stop the spread of the pathology that victimized 
them. Just as the AIDS patient, the rape victim 
knows they can find spiritual healing and strength 
in becoming prevention activists. 

This is the power of forth dimensional psy- 
chology: the agency in the present to affect a 
more positive future thereby invigorating the now 
and healing the past. 

So the poor nihilistic, apathetic and de- 
pressed anarcho-punk visionary can defeat the 
psycho-pathology that plagues them. To preserve 
the sanctity of the dreams and visions of the next 
generation, to preserve “one possible future,” we 
can transcend our cynicism and imagine our- 
selves as survivors of the hellish 21st century. 

We can plant a garden today, and give it a 
name and as we’re naming it think of the future 
generations who will be nourished by it. They’ll 





be reliant on it, it will be sacred to them and an 
eternal symbol of the strength, resilience, and 
dedication that some of us found in the present. 
Our descendents will be eternally thankful that 
not all of us “died in the gutter,” that some of us 
gave enough of a fuck about them that we finally 
broke the cycle of self-destruction. We finally de- 
cided that for any future to exist, our scene had 
to take real steps to evolve into a culture and into 
self-sufficient ecologically viable populations. 

The evolutionary leap from partying to par- 
adise will be the subject of future writings. But 
the forth dimensional psychological mutation 
must occur otherwise there will be no impetus to 
evolve. We’ll be the same pathetic, ineffectual, 
reactionary, powerless, consumeristic, entertain- 
ment addicted party scene until we connect our- 
selves to the forth dimension. In that mind frame 
we can find power and meaning in the now and 
actually begin pulling the future toward each mo- 
ment until one day we (the culture) wake up and 
we’re there. Like when Marty returns home and 
everything is actually better than what he left 
because of all of the positive transformative tan- 
gents that he unknowingly released (“If you put 
your mind to it, you can accomplish anything!”). 
To him everything was great. Imagine working as 
he did to secure a life he believed in with all his 
heart. 

To our future generations, the times of self- 
destruction, apathy, nihilism, and misanthropy 
will all be just ghost stories and scary bedtime 
stories used to reinforce tribal bonds, daily re- 
sponsibilities, togetherness, love, sacred and 
respectful use of intoxicants, etc. The dark years 
will be something that future generations wonder 
about. It would be unfathomable to them to try to 
imagine their ancestors (us) constantly poison- 
ing ourselves with the sacred nectars of mother 
Earth. It’d have to be explained that it killed a 
great many of us and rendered most of us com- 
pletely useless. They’d have to try to imagine a 
world filled with so much pain that to deliberately 
poison yourself to the extreme would actually be 
more pleasurable than simply enjoying in bal- 
ance and moderation the pleasures abundant in 
culture and nature. 

I’ll end with the words of Charles Dickins’ 
infamous fictional fourth dimensional psychologi- 
cal voyager Ebenezer Scrooge. After a mortifying 
trip through time he comes to find his power to 
proactively alter the present and future. He wakes 
up to a new world, a new self, a new purpose, a 
new love of all his relations and says, “Oh, it’s 
a wonderful morning. So much to do. So much 
to do!.” 

Can we make the effort to neuro-associate 
pain to our faults and weaknesses and pleasure 
to our power and strength to change ourselves, 
the present, and the future? 

The ghost of Jacob Marley haunts me 
through my punk brothers and sisters lost to 
suicide, drug overdose and the mainstream. He 
warns, if we do not change now, our chains will 
only get heavier. . . 



The human barcode 

Like merchandise we can be collected and 
packaged, labeled and categorized, judged and 
discarded, and at times, bought and sold. Of- 
tentimes this happens without our knowledge. 

It happens right under our noses. I’m part of it. 
Most of you reading this column are players in it. 
You didn’t have a choice, either. Branded without 
hot coals and iron, but counted just the same. 
Marginalized, although wire and electricity carry 
your identity thousands of miles. Recorded as 
fact regardless if truth plays the part. This blue 
card, this nine-digit number, this false represen- 
tation of a living being: the social security num- 
ber. Let’s learn some facts about this numerical 
tag we have branded to us. 

Background: 

In 1935 President Franklin D. Roosevelt signed 
The Social Security Act into law. As a means of 
protection against job loss and poverty-stricken 
elderly, the law was enacted as a result, and in 
the midst, of the Great Depression. It was not 
a completely new idea, however. According to 
the Social Security Administration’s website the 
basic notion was fashioned after the European 
idea of “social insurance.” As the site explains, 
“Social insurance was a respectable and serious 
intellectual tradition... first adopted in Germany in 
1889. ..Philosophically, social insurance empha- 
sized government-sponsored efforts to provide 
for the economic security of its citizens”. By 1937 
over 30 million SSN cards were issued to people 
in the US. 

Structure: 

The first group of three numbers, “area num- 
bers,” is loosely assigned according to the geo- 
graphical location of the applicant. More accu- 
rately the three numbers are assigned according 
to the zip code provided on the mailing address 
portion of the application. As I read on Wikipedia 
this, “does not represent the State of residence of 
the applicant”. Typically numbers were assigned 
with lower numbered socials in the northeast that 
gradually increased towards the west. People on 
the west coast received the highest numbers. 
Over time and with the addition of US territories, 
even higher social security numbers have been 
assigned. 

The second group of numbers, the two dig- 
its, are said to have no identifying significance 
although some theorize this group identifies eth- 
nic background. According to Wikipedia and the 
Social Security Administration website, this is not 
true. 

The last grouping of the four digits are called 



‘serial numbers’ ranging from 0001-9999. 

Parameters: 

Taken from Wikipedia and referenced from 
the SSA website, 772 is the highest area number 
right now. No SSN will be issued with all zeroes 
for the group, example 000-xx-xxxx, xxx-00-xxxx, 
or xxx-xx-0000. No SSN will be issued starting 
with the Number of the Beast, 666-xx-xxxx, and, 
“numbers 987-65-4320 to 987-65-4329 are re- 
served for use in advertisements”. 

Unfortunately, what was born of necessity 
and good intensions now equally (or not so equal- 
ly) simultaneously serves as a tracking device, a 
sterile identifier, and numerical brand. Plain and 
simple, society has put too much importance on 
the social security number. The media often re- 
ports of the ever-growing number of victims fallen 
prey to identity fraud. Well, thieves only seek that 
which is valuable and putting so much value on a 
9-digit number seems to be begging for trouble, if 
you ask me. 

Having a social security number allows one 
to be tracked and monitored more easily, it’s like 
a dog tag. However THIS dog tag controls your 
financial history, health records, school involve- 
ment, bank account, driver’s license, employ- 
ment file, food stamp assistance, police reports, 
FBI files, blood type, credit card activity, travel 
history, tax payments, family relationship, marital 
status, on and on and on. Do you see the picture 
I’m trying to paint? How did issuing us a number 
turn us into that number? 

On the flip side, not everyone born in the 
US that consider themselves US citizens have 
a social security number. It’s not mandatory. 
Some parents have chosen to keep their children 
number free and out of the mainstream. I admire 
adults that have lived in this culture without that 
dog tag and I contemplate the numerous advan- 
tages and disadvantages it must bring. The idea 
of never having a social security number abso- 
lutely fascinates me. 

Weeks ago I met my friend at the bar. Once I 
got there he informed me that he had just bought 
these two people beers because neither one had 
a driver’s license, birth certificate or social secu- 
rity number. They’ve just never had these docu- 
ments. No dog tags, nothing; they were number- 
less! “Wow,” I thought, “they move freely through 
life without having to recite a number to anyone. 
They don’t have a blue card that keeps them tied 
in the system. They appear happy and healthy 
yet they escaped the tracking databank. No cred- 
it report to aid consumerism. No health records to 
trace. No file here or report there that can ever be 
linked to that 9-digit number. Amazing!” 

For a split second I felt sorry that they 
couldn’t order their own beer and almost immedi- 
ately decided that was a foolish thought. Why feel 
sorry for them? So they needed to ask a stranger 
for help, and in return, they ended up getting a 
little help from a friend. 
-gogoboomboomdestructo@gmail.com 
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“Time after time, in country after country, the or- 
ganized working class movements have been 
crushed by open, illegal violence, and their com- 
rades abroad, linked to them in theoretical soli- 
darity, have simply looked on and done nothing... 
between white and coloured workers there is not 
even lip-service to solidarity.” - George Orwell, 
“Looking Back on the Spanish War,” 1943. 

In the spirit of Maximum Rock’n’Roll’s recent is- 
sue, this article is a consideration of immigration. 
My starting point will be two anecdotes from my 
3-month stay in Greece during 2006, for two rea- 
sons. When dealing with a subject such as im- 
migration, in which the personal and imperson- 
al — the particular and general, if you like — are so 
intertwined, personal anecdotes may be helpful 
in drawing some generalized conclusions, or at 
least questions, from individual experiences. I 
think it’s legitimate to examine the “immigration 
question” (I’d also like to point out that this term 
is silly and problematic— as Allan MacNaughton 
pointed out in the MRR issue, what if one wished 
to pose a different question? Treating the sub- 
ject of immigration as a “problem” needing to be 
“solved” all too easily plays into the hands of the 
capitalists and right-wingers in this country who 
have created a national crisis ex nihilo, and are 
now profiting from it politically and economically) 
from the perspective of a white American trav- 
eling in a country with an immigration situation 
rather similar to that in the U.S.A. From what I 
gathered while there, Greece — a member of the 
E.U. — has been experiencing an unprecedented 
influx of immigrants in recent years, particularly 
from Albania (not an E.U. member), Bulgaria, 
Russia and North and Sub-Saharan Africa. Per 
standard, these people — when they can get into 
the country at all, and I heard more than one 
account of atrocities being committed against 
would-be immigrants by border guards, particu- 
larly against Albanians — live a fugitive existence, 
hopping from one shitty job to the next, dodging 
the Greek version of the INS, as well as dealing 
with Nazis and general racist attitudes. 

I think that my first anecdote captures the 
hysterical, paradoxical nature of many people’s 
stance on the “immigration question.” Some 
friends and I were eating at a small restaurant in 
Thessaloniki, the second-largest city in Greece, 
and struck up a conversation with a local teen- 
age girl. When the subject of immigration was 
broached, she went into a long diatribe, alternat- 
ingly amusing, shocking and generally downright 
disgusting. She (we never learned her name) 
prefaced her remarks by saying that she thought 
Greeks are lazy and that immigrants are good for 
the economy, because they do the jobs Greeks 


don’t want to (sound familiar, coming from Ameri- 
cans?). Then she proceeded to excoriate immi- 
grants for being “filthy criminals,” and stealing 
jobs that hard-working Greeks need, reserving 
her most venomous remarks for Africans (an in- 
teresting aside is the hierarchy of shit jobs im- 
migrants take in Greek cities: the lowest rung is 
selling burnt CDs and DVDs to restaurant-goers 
and pedestrians, followed by trinket- and toy- 
sellers; Africans seemed to predominate in the 
former, South Asians in the latter). She also was 
quite critical of Greek men, denouncing their la- 
ziness and lack of fashion. When asked about 
her feelings regarding homosexuals (we had just 
been on the island of Mykonos, which gave the 
impression of the Castro District and Boystown 
combined, if they were on a 1-mile wide island in 
the middle of the Mediterranean), she said sim- 
ply, that they were evil and shouldn’t be tolerated. 
This girl concluded her discussion by saying that 
she loved foreigners and wanted to attend col- 
lege in the U.S.A. 

In case, dear reader, you’re tempted to dis- 
miss the above-said as a mere anomaly, I have 
another story for you. The study-abroad program 
I was on had hired a Greek woman to show us 
around Athens, and generally educate us about 
modern Greece. One session involved walking 
through Athens’ Chinatown, before discussing 
immigration. A friend of mine related our Thessa- 
loniki experience to her. Our teacher’s response 
was a strange, convoluted defense of Greek 
xenophobia: according to her, Greeks don’t like 
immigrants because they are used to being the 
immigrants themselves, but find Russians to be 
good sex workers, and Albanians to be good 
construction workers; she didn’t have any “com- 
pliments” for Bulgarians, however. A briefer en- 
counter we had in Athens involved an old man 
warning us to avoid Albanians— “they’ll murder 
you for five euro, they’re animals!”, as he said. 

I’m certainly used to hearing xenophobic, 
racist nonsense similar to what these people 
said in the U.S., but was still a bit surprised by 
the cavalier way these three people spoke, as if 
they were reciting facts, not bigoted nonsense. 
Of course, American racists often speak in the 
same way, but in my experience they’re a bit 
more defensive about their opinions; the Greeks 
I’ve mentioned were quite open about their ha- 
tred, and willing to explain the situation there to 
foreigners. What conclusions can be drawn from 
these circumstantial anecdotes — which, for all I 
know, don’t reflect the attitudes of most Greeks? 
The blatant contradictions in my two examples 
should be clear: Immigrants are destroying our 
country because they’re taking our jobs. Immi- 
grants are useful because they take all the jobs 
we don’t, or won’t take. This is a common atti- 
tude towards immigrants, in my experience; even 
right-wingers at my school will concede that “at 
least” immigrants are cheap labor (as if this is 
somehow either a virtue, or makes them more lib- 
eral-minded). It seems that to the general public 
(whether Stateside or in Greece), immigrants are 
a necessary evil, to be exploited while shunned 
and denigrated. 

The hypocrisy and sheer awfulness of this 
position is quite evident. What often goes un(der)- 
discussed, however (once again, what if we want 
to ask a different question?), is that this attitude, 


and the socio-economic reality it reflects, makes 
all too much sense when viewed within a wider 
context. This context is, of course, globalized 
capitalism. Corporations based in post-industrial, 
consumer-based countries are adapting to and 
profiting from the new post-Cold War, globalized 
capitalist infrastructure we all live and suffer un- 
der. 

One of capitalism’s Ur-laws has always 
been expansion: new markets, new products, 
new resources, new subjected groups to ex- 
ploit (whether as laborers, consumers, or, more 
likely now, both). This mentality has always 
been opposed to the spirit of nationalism and 
the nation-state (despite the common coinflation 
of capitalism and nationalism, the two are dis- 
tinct, even antagonistic), and so we apparently 
are faced with the conundrum of capitalist eco- 
nomic prosperity colliding with national interest. 
That the U.S. government long ago became a 
wealth-distribution agency for international capi- 
talism seems self-evident; I believe this process 
is also at work world-wide, in different degrees. 
Thus we have the curious position of the current 
U.S. regime: promoting anti-immigration bills to 
appeal to the masses, while remaining the pup- 
pet of corporations whose lifeblood is the cheap 
labor only available by creating stateless, right- 
less, undocumented masses drifting from job to 
job and country to country, and willing to work for 
next to nothing. 

This phenomenon — of large bodies of 
stateless, rightless people at the mercy of which- 
ever nation they happen to resid in, while not 
being part of— became familiar to the world after 
World War I. What is new, within the last thirty 
years or so, is that the corporations have utilized 
these economic and political refugees in unprec- 
edented ways, while simultaneously controlling 
politicians who grandstand against immigration 
and foreigners, stirring up xenophobic sentiment 
while their corporate backers profit from this phe- 
nomenon. 

Essentially, the “immigration problem” is 
not one problem but many: the particular im- 
plies the whole, and it is clear that a discussion 
of immigration which seeks to break out of the 
nationalist-capitalist “either/or” (either wall off the 
immigrants, or let them in as a right-less cheap 
labor) necessarily leads to a general critique of 
the global capitalist system. To quote Aus-Rot- 
ten, global capital (in all its manifestations) “ex- 
ploits the people on what used to be their land,” 
while politicians who are owned by these same 
corporations stir up a lynch mob mentality among 
domestic populations who themselves are victim- 
ized by this system. The people in my Greek an- 
ecdotes are a perfect example of this. The teen- 
age girl I talked to hated immigrants and hated 
Greece because (she added) the schools are 
bad and it’s hard to find a job. Similarly, our in- 
structor was acting as tourist-guide for my group 
because she had just graduated college and also 
couldn’t find a job. Several conclusions should be 
drawn from this. Those of us interested in radi- 
cal change need to transcend the narrow frame- 
work within which the subject of immigration is 
presented to us by liberal politicians and the me- 
dia. We need to realize that the local bigot we’re 
disgusted by because of his/her xenophobic re- 
marks is actually a victim of the same system that 
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dehumanizes and then works to death countless 
millions around the world. The real question is, 
are we capable of solidarity with people who we 
ourselves profit from? 



Mom and Dad had a shotgun apartment 
with twenty year old carpet and not much else. 
They owned a mattress and had a baby sleeping 
next to it in a dresser drawer on the floor. It was 
her grandmother’s idea, the drawer, pulled from 
her own apartment next door and packed tight 
with pillows and blankets to house this baby in 
the winter time. 

That was the beginning on River Road, a new 
and empty place on an old route that stretched 
from one coast to the other. It was in her blood 
early on, lulled to sleep by the unlikely sound of 
trains heading East and trucks barreling West 
following the river flow. All of this outside of the 
bedroom window. Route 50 was an old travel- 
er’s highway and the first to dip both feet in the 
ocean’s waters. It was a road that spoke of miles 
with every passing engine and whispered to her 
in the wind and exhaust. 

Mom and dad were no strangers to miles 
themselves in their years before settling into the 
roar of River Road. She had a trigger as a teen- 
ager for running away from the farmhouse she 
grew up in. She moved to Boston at sixteen and 
roamed West to SF, feeling the lure of communes 
on the coast. She hitch hiked to “The Farm” in 
TN where she slept outside of the birthing house 
with the guttural sounds of new life being born. 
This girl moved in circles of “healthfood hippies” 
and communal living, honing skills for vegetarian 
cooking and making her own clothes. 

He owned a WWII pack that he hopped trains 
with and lived out of on the road. He had a well- 
muscled hitch hiking thumb and a mind stretched 
with drugs. Once, this boy caught an impressive 
ride 3000 miles straight into California where he 
lived in a park for two months. He was no hippie, 
but rather a music obsessionist with the internal 
trebel of a wanderer and the thud of LSD in his 
veins. 

Somehow these two kids met back in Cincin- 
nati-town in none other a place than the Church 
of Scientology (!?!). At that time it was not the 
celebrity endorsed millioniare’s club it is today, 
but rather a struggling new ‘religion’, sans any 
god and heavy on reincarnation. Developed by 
a science fiction writer questioned if he actually 
believed his claims or just wished a cult-like fol- 
lowing... At any rate he gained both, the cult and 
the believers, appealing to a time of “expanding 
minds” and a discard for traditional religion. The 


people ran “the church”, young and poor people 
who had to live communally to survive. This was 
no stretch for these two and they took to it, liv- 
ing as roommates in a Scientology house with 
enough people to barely make the rent. 

While on an auditing trip to CA, he wrote her 
a letter stating he wished for them to “be exclu- 
sive”. She thinking there was nothing more ex- 
clusive than marriage, set a date, and they were 
wed shortly after at Scientology. They continued 
to live in the crowded house giving blood on a 
weekly basis for extra income. She became 
pregnant and they moved in with his mother in 
her apartment on River Rd. after the baby was 
born. 

Scientology came and went with the new mouth 
to feed and the new apartment they gained (after 
the people moved out next to the baby’s grand- 
ma). Realizing they were still spending all of their 
time, limited funds, and blood on the church while 
standing in line at the Christian church for gov- 
ernment cheese took it’s toll. They likened leav- 
ing Scientology to leaving the mafia. They hid out 
on River Rd. isolated as a new family. Suddenly 
the present took precendance over any ideas of 
“past lives”. Blood relations became thicker than 
the ties to increasingly impoverished and cultish 
kooks back at the church. 

The River Rd. house was born with the new 
baby in her dresser drawer. It became a steady 
shelter, a non-traditional family homestead on 
a busy little road. Grandma decided to buy the 
four-plex building when the landlord died and 
aunts and uncles settled into the empty apart- 
ments available. The little girl eventually got a 
crib where she was fond of kicking her little legs 
out from between it’s wooden spokes. She was 
itching to go early on. The sounds of trains shak- 
ing the house, the trucks moving miles onward 
and barges skimming silently across water were 
all ingrained in her cell-work from then on. 

She grew up knowing the river’s flow, learned 
direction by default. She knew most of the trains 
didn’t go very far but watched their open boxcars 
intently anyway. She flattened pennies for picks 
for her dad’s guitar and got lost in the magic mom 
made out of meager means. Encouraged to be 
a kid, her imagination reached far beyond that 
small stretch of Rt. 50. 

Dad gave the girl his traveling pack when she 
was old enough to go out on her own. Mom went 
out on her own too, finding another spot to live 
on that old road. Dad wrote songs that haunted 
him out of that house and the little apartment 
went empty. The girl’s grandma let her come and 
stay while she worked and saved money to travel 
Europe, her bed a sleeping bag on the old liv- 
ing room floor. The street lamps and headlights lit 
the night for those five months without electricity, 
until she left on a plane once again. 

That house was with this extended family for 
three generations in it’s short 30 years. It was the 
launching pad for kids growing up and out, for di- 
vorce, for the comings and goings with grandma 
holding it all down. She held the revolving door 
open for her grandkids trying to stand on shaky 
adult ground. It was a shelter to call home when 
“home” was a loaded question for the down and 
out. It was also a place some felt was the only 
home they could ever know. 

The passing trains became less and less fre- 






quent as the years went by. The traffic continued 
to mate and multiply and the road was eventu- 
ally widened to accommodate the chaos out- 
side. Grandma tried to patch up the crumbling 
and beloved house until the day she died. The 
apartments, with their duct-taped, train-rattled 
windows, well-trodden carpet and chipping lino- 
leum were held together by family until the end. 
Something that was an easy constant in life is no 
longer a part of this families present day. 

I didn’t get to say goodbye to River Road, and 
surprisingly didn’t feel the need to make it a tear 
soaked finality. We all left it’s coccoon with the 
natural departure of grandma’s wings. It was 
time. Goodbye isn’t so important when you find 
yourself housed snugly still in all it’s memories. 
molliehatchet@yahoo 



Holy shit, my 20s are over! By the time this 
issue is in your grubby little paws, I’ll be 30. 3-0. 
That’s three decades. Over a quarter of a cen- 
tury. Old enough to really have a “mid-life crisis” 

I know all you decrepit old farts are laughing at 
me, saying, “That’s not old!”, while the kids gasp 
and wonder if my hair is grey under these locks 
of dread-red... 

To be honest, I feel old. It’s been a hell of 
a ride these past couple of years, and it’s defi- 
nitely taken it’s toll on my mind, body and spirit. 
It’s been two issues since I wrote a column, and 
so much has happened in that short amount of 
time. 

A year ago, while living in Long Beach, 
California, just before Thanksgiving, my car was 
struck when I went through an intersection and 
a woman turned left into me. What seemed like 
a relatively small accident ended up being quite 
substantial. I endured a shoulder subluxation 
(where the shoulder dislocates and then pops 
back into place), and was unable to work. I even- 
tually had to go home to my family in Chicago 
and see a specialist when it looked like I might 
have to have surgery. I was lucky in that I didn’t 
tear my rotator cuff and had just dislocated my 
shoulder and created instability. For those of 
you that aren’t familiar with this type of injury, it 
felt like someone was trying to rip my arm out of 
the socket any time I lifted anything. I was out of 
work for four months, and went through several 
months of physical therapy and chiropractic work 
to get my shoulder back in working order. I’m still 
dealing with the injury a year later, though I am 
working and playing music anyway. It’s been a 
year of chronic pain and figuring out how to man- 
age it has been a daunting task. 

A couple issues back, I wrote of leaving Min- 
neapolis in search of something new, of moving 
on with my life and finding whatever the next door 
would open into. I think it’s good to take that leap, 
to look fear in the eye and say “fuck it” and make 
a move. Even if it isn’t the right one. For lack of 
a better way of phrasing it, Southern California 
and I didn’t get along too well. I found it ugly, 
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caHoused, sexist-homophobic-anti-Semitic and 
racist, polluted and seeped in traffic and over- 
population, the air thick with the grit of millions 
of people working too hard for too little. Southern 
California is where I am from, so much of this 
was no stranger to me. But years later in my adult 
life, I just couldn’t take it for too long. I did my best 
to make the most with my situation, and in retro- 
spect I know exactly why I was meant to move 
to Long Beach and away from Minneapolis. I did 
some pretty phenomenal things in the year and a 
half that I lived there. I started my first band AG- 
RIMONY, we recorded and played shows both 
locally as well as in Tijuana, Mexico and have 
plans to tour in February of 2008. I organized a 
women’s skill-share group that met at my house 
and swapped skills on cooking, sewing, musical 
instruments, Thai massage and yoga, and more. 

I cooked for numerous bands that came through 
town to play the Long Beach Warehouse (RIP), 
one of the best DIY show spaces in the coun- 
try. I lived and was able to help out at the local 
DIY record store, and learn some screen printing 
basics. I worked for some well-recognized chefs 
and cooked food for the crew of huge shows like 
The Rolling Stones. Over all, it was an interest- 
ing time, though it was coupled with much heart- 
ache, despair, and loneliness. In the end, when 
it was time to go, I wasted no time. I began the 
process of taking apart a home and putting it into 
boxes, shipped everything that I could on Amtrak 
via train, and packed a rented minivan with the 
rest of my belongings and headed north to Se- 
attle, Washington; my new home. 

Seattle is an absolutely beautiful place. 
The landscape vastly differs from that of South- 
ern California... the myriad colors echoing the 
vibrance I now feel in my life after two years of 
muted brown muddiness. Fall has come in full 
force. It’s been two years since I’ve had a change 
of the seasons in the place I live, and I am taking 
it in. The air is crisp and cool, the leaves red yel- 
low and orange, summer becoming a memory as 
the rainy grey blanket of winter starts to envelop 
the city. My collection of Stoner rock, metal, and 
gloomy, sludgy, doomy music expands as I pre- 
pare... 

It’s truly amazing here. I stand on my bal- 
cony and can see water and mountains. Now that 
it’s colder, snow capped peaks are backdrop in 
the east and the west, while epic Mount Rainier 
sits in all its glory a mere couple hours away. 

The Olympic peninsula, rainforest and 
Northwest coast is where I am planning to spend 
the last day of my 20s- my 30th birthday- a lovely 
man, an adorable blue heeler, and a bottle of 
good Irish whiskey my companions. Edge of the 
world, ancient redwoods and water, stormclouds 
and a cabin, I call the Northwest rains to pummel 
down and soak me, a little bit older, a little bit 
more broken, but a little bit wiser, and welcome 
me into the next era of my life. 

30s, I embrace you... 
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Halloween 2007 was a riot this year. Its 
my favorite holiday and one that always makes 
me feel good. I don’t know why, well I take that 
back. I do know why. I love to dress up and be 
somebody else. Of course, that somebody else 
is almost always a zombie, but nevertheless it is 
good fun to walk around town scaring the hell out 
of people because your costume looks like you 
are really dead and you can walk and talk like 
you are rotting. 

I have this cool 1960’s tux with the ruffled 
shirt that completes my horrific make-up job and 
literally makes me look like I just crawled out of 
the grave. My grandmother gave it to me many 
years back after my grandfather died and its one 
of my prized additions to my closet. I’ve gotten 
pretty good at playing the zombie role after so 
many Halloweens, and I think I’m ready to star in 
a zombie movie. 

THE COOTERS have made a tradition of 
playing on Halloween for many years. We usu- 
ally bring in a few special guests and do a set 
of all covers and call it “Megacooter.” I’m happy 
to say that this year’s show was one of my all- 
time favorites as we not only did some SLAYER, 
STOOGES, DK, and BODY COUNT (“Mandatory 
Suicide,” “I Wanna Be Your Dog,” “Let’s Lynch 
the Landlord,” and “There Goes the Neighbor- 
hood” since you are wondering), but I also got 
to do what I long to do these days: put down the 
bass guitar and just be the lead screamer. 

I love playing bass, don’t get me wrong, but 
I’ve longed to be the lead vocalist in a punk rock 
band for so very long (anybody who wants to 
start a band let me know). Its not practical for me 
to take on the lead screamer role in THE COOT- 
ERS, I guess, because not only are we just a trio, 
but we’ve never encountered anyone who could 
play the songs and fit in. But this year we brought 
in our buddy Beau from KILL THE EGO to do two 
songs on bass, SEPULTURA’s “Refuse/Resist” 
(a classic song if there ever was one) and our 
song “Wheels in Motion,” a hardcore song that 
is frequently requested, but I can’t stand playing 
bass and singing that one. (Sorry to the folks who 
always ask to hear it live). 

I got an extra long mic cable for this show 
cause the venue we played was right next door 
to the local frat bar. (I think you can figure out 
where this went). I just have to say if you’ve nev- 
er dressed up like a zombie and screamed your 
ass off at a bunch of frat boys and sorority girls, 
you don’t know what you’re missing! Its one thing 
to taunt them in studs and spikes, but full zom- 
bie gear complete with oozing blood from bullet 
holes in your head will shock the shit out of them 
for sure! 


Ahhhh, it was great. I love Halloween. Ev- 
erybody becomes somebody else and the best 
costumes are the ones where I don’t even recog- 
nize my friends. 

“Every day should be Halloween,” I said at 
the show, “and when I’m Mayor, I will make it so!” 
Everybody laughed of course, but I was only half- 
joking. I might just run for office in this small Mis- 
sissippi town one day. I mean hell, why not? I’m 
kinda gettin’ bored having fun all the time. Gotta 
spice things up, not only in my life but also ev- 
erybody else’s too. And a proclamation making 
Halloween everyday is not gonna happen unless 
I do it myself. 

The first of November to me has always 
been Halloween week to me. I mean, why should 
something as fun and cool as Halloween only be 
one day of the year?! (This may explain why I 
love New Orleans). I like to go to all the Hal- 
loween stores after Halloween and stock up on 
marked down prices on cool Halloween crap, and 
the decorations at my house don’t really even be- 
gin until then. From October 31st to November 
5th (Guy Fawkes Night... another great holiday, 
or a day that should be a holiday) I am most hap- 
py with life. 

I went home after the Halloween show and 
slept in my zombie suit. It was great waking up 
the next day and seeing that I was still a zombie. 

I did have to got to work, though, and unfortu- 
nately I’m not making a living off being a zombie 
yet (but I am working on it!) Boy is it tough to get 
good quality make-up off. But no sooner than I 
had removed most of it and started my day, my 
mood quickly went from giddy to miserable. 

If there is one holiday that I cannot fucking 
stand, it is Christmas. I brings out the worst in 
me. It drives me up the wall and I get very pissed 
off. I could easily go off about how wrong the 
very premise of Christmas is, with all the inaccu- 
rate Jesus stuff and how the Catholics stole the 
Winter Solstice. But its too easy to refute religion 
these days and it would be like preaching to the 
choir in the this magazine, so to speak. 

No, the real reason why I can’t stand Christ- 
mas has less to do with religion and more to do 
with greed. Christmas these days has virtually 
nothing to do with religion anymore. Its all about 
keeping the economy thriving and the stock mar- 
ket rising. Its about spending all of your hard 
earned money to show your friends and family 
how much you appreciate them, and how much 
money you make in your “career.” There’s no 
drawing pictures and making crafts for your love 
ones when you grow up. You’ve got to spend 
money on presents to show you care. Did you 
know that a majority of retailers make over 50% 
of their yearly profits around Christmas? 

Notice I didn’t say “at Christmas” because 
increasingly Christmas has become longer and 
longer. It used to be that Christmas started right 
after Thanksgiving, “Black Friday,” if you will (a 
great Megadeth song, btw. We might have to 
cover that one next year). It wasn’t enough that 
the megaretailers have to shove Christmas down 
our throats for a month. No. Now, apparently 
Christmas starts the day after Halloween. 

So there I am, November first going to work 
with traces of my inner zombie on the edge of my 
face where my skin meets my hair and I see city 
workers hanging Christmas wreaths all over the 






light poles. I drive by the Super Wal-Mart and 
Home Depot and see Christmas lights and fake 
snow on the glass. I see “Holiday Sale” signs go- 
ing up at the smaller retailers, too. I feel like my 
Halloween has become truely horrifying. 

“Its not fucking Christmas. Its not even fuck- 
ing Thanksgiving, assholes! You guys are wast- 
ing my tax dollars!” I yell to the city workers as 
they carefully hung those gaudy wreaths with the 
lights and little bows. I guess all that yelling from 
the night before wasn’t enough, only I wasn’t in 
my zombie suit anymore. “You bastards are ruin- 
ing my Halloween!” 

It kinda bothers me that Christians don’t 
even stand up for their own beliefs. Muslims will 
fight to the death over theirs no matter how crazy 
those beliefs may be. But not Christians. Christ- 
mas has been hijacked by capitalism. If you re- 
ally believe in Jesus, then do what Jesus did and 
destroy the tables of the greedy merchants who 
mock your god. It just goes to show you how 
weak the Christian religion has become. 

Weeks go by, and more and more Christ- 
mas is pounded into the collective psyche. Buy! 
Buy! Buy! Buy! Buy! Buy! Buy! Buy! Thanksgiving 
finally comes around and the inevitable, “What 
do you want for Christmas” comes up. 

“I don’t want a damn thing, except for Christ- 
mas to go away,” I say. 

“You don’t love your family?” is one of the 
responses I get. 

“No. I mean, yes. I mean. That’s not what I 
meant at all!” 

And so the Christmas greed is pounded into 
our collective psyche day after day, year after 
year. If I don’t like Christmas it must mean I hate 
my family. Great. I can’t win. I can’t stop it. lam 
forced to deal with it. 

As I write this, its not even December yet. 
Bah, humbug. I’m going to the bar. In the words 
of Lee Ving, “Fuck Christmas.” 


Hello Profane Existence 

I’m writing to you about the review of our 
band’s first 7” (issues 52/53). I never discuss 
how people see our music, so we never complain 
about reviews. But this time, I’m writing to you re- 
garding the review you published because it has 
a lot of wrong information in it: 

- We don’t have and we never had female 
vocals. 

- We are not from Yugoslavia because that 
country stopped existing more than 5 
years ago. 

- We have not been a straight edge band for 
more than 4 years now. 

It’s up to you if 
you want to review a 7” 
that’s been out for more 
than 4 years (it’s gonna 
be 5 soon). Since it’s not 
usually the practice to do 
so, maybe it would have 
made more sense, if you 
had added somewhere in 
the review that the stuff 
is very old. Especially 
because we have a lot 
of new stuff out after that 
first 7”, and not to mention 
that our music changed a 
lot since that EP, so this 
review it’s a bit pointless 
and even harmful. 

Just out of curios- 
ity, how come that you’ve 
reviewed something that 
old? Who sent you that 
EP and when? 

Thanks and take 

care 

Dario/ Lets Grow 

Dario, 

We don’t go out of 
our way to review old stuff 


and it was reviewed because your label sent it to 
us. If it’s really that old then the delay was caused 
by 1.) the label taking a long time to send it and 
2.) by us taking a long time to publish that is- 
sue. The delay is partially our fault and for that 
I apologize. As for everything else, thanks for 
setting the record straight. 

- Dan 

Dear P.E. Crew, 

I had to write and say how glad I am that the 
featured artist section is now back! I was also re- 
ally excited to see that Fly was this issue’s artist 
as I’ve admired her work for a while. I’ve really 
missed the artist’s section in the past couple of 
issues and would have loved to have seen it in 
place of a couple of band interviews. I do like all 
the artists you have chosen so far, but it would 
be cool to see some of the bad-ass Japanese 
punk artists like Suji, Tom, Fumio and Jhonto of 
GLOOM / Crust War, but especially Sugi. You’ve 
probably see his work for the last few years with 
SELFISH and DESOLATION, but he’s been 
around for a long time and has done work for for 
gods like WARHHEAD and DEATHSIDE. 

However, I wasn’t happy when I read Dan’s 
column and learned that the record label and dis- 
tro will be no more. Yikes! Though upon reflec- 
tion you made the right decision and I’m glad that 
the magazine will continue. There are lots of kick 
ass labels and distros that will still be around, 
but not that many kick-ass punk zines. I think PE 
Mag is needed more then PE Records. I’ll be sad 
to see it go but that’s life. I am looking forward to 
your final releases, particularly the new MISERY, 
WARCOLLAPSE and FAGGOT LP’s. YES!!! 

With that I’ll let you go. Cheers! 

Steve Madson, Bemidji, MN 

Steve, 

I’m sure you’re happy to hear the news PE 
Records will be continuing - at least for 2008 and 
proabbly 2009 as well. 

Cheers! - Dan 
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ABADDON - The Final Fucking Straw 7” 

Big ol’ thick as fuck recording (other bands take note), 
good musicianship and a raw intense delivery push 
Milwaukee’s ABADDON just over the top of the current 
crop of bands playing these days. This is some serious 
crust infused thrashy grind with some death metal 
leanings.... yeah I just coined that genre , feel free to 
use it. This is chock full of blasto-beats, technical guitar 
riffage and gnarly screamed vokillz. Brutal and heavy = 
big smile! Comes on sexxxy red vinyl. (LawLess) 

Halo Of Flies and Severed Head Records 

ACTS OF SEDITION - Crown Victoria 7” 

First thought that comes to my head is that this sounds 
like a cross between the VICTIMS and FUCKED UP 
mixed with some youth crew. The abrasive vocals sound 
like the tonsils are burning. The use of uniquely bright 
and clean guitar tones played at a rapid pace makes the 
music standout. Drums and bass compliment the anger. 
This Oakland, California band takes a traditional formula 
but adds their own character to make this an enjoyable 
listen. (Donofthedead) 

Bloodtown Records / www.bloodtown.com 

AFTERBIRTH Your God’s Vomit in Disgust LP 

Hailing from Scotland but having members that come 
from all over Europe (England, Scotland, Poland, 
Czech Rep.) and having former members of SOCIAL 
INSECURITY, SAWN OFF etc. AFTERBIRTH come 
at you with some crushing mid paced metallic d-beat 
crustcore, that is powerful yet melodic at the same time. 
Lyrics are in English and deal with such topics as racism, 
religion, animal rights, cops etc. Pretty standard fare 
when it comes to the genre, but they’re well thought out 
and written so that they’re not your typical cliche lyrics 
some bands can have. This has shaped up to be one of 
my favorite releases this year and it should be yours too. 
If not, get your ears checked! (Adrian) 

Insane Society Rees/ www.insanesocietv.net 
Scream Rees, do Pawel Rzoska / DYZIZJONU 303 
15B/3 / 80462 Gdansk / Poland 
Crust Crusade Rees. / www.mvsoace.com/ 
after birthc r ustcp r e f ro mhel! 

Sadness of Noise / www.sadnessofnoise.end.pl 

AFTER THE BOMBS Bloody Aftermath/ Black Horse of FamineT’ 

When Canada’s HELLBOUND called it quits four 
members rose from the ashes to form the painfully bleak 
AFTER THE BOMBS in 2004. This EP contains an 
original on side A and an ONSLAUGHT cover on the B 
side. The recording is gritty, the artwork is appropriately 
gloomy and doomy, and the music is pure crusty metal. I 
just wish it were longer! (Jake) 

Distort Reality / PO Box 80338 / Minneapolis, MN 55408 
/ SKELL_@hotmail.com 

AFTER THE BOMBS - Bloody Aftermath / Black Horse of 
Famine 7” 

Here is one of the new records from these Montreal 
crusters that all hit the market around the same time. 
The music is fuckin great! Just what you expect after 
their debut EP, only I think the new stuff is even better. 
Galloping crust metal to the max! It ranges from chugging 
80’s style crust, to thrash metal, to fast-as-fuck straight 
up crust! This shit is complete with wailing solos, and the 
most reverb on the echoeing female vocals of any band, 
ever! I fucking love this record, and I can’t wait to get the 
other new ones by these guys! This is stench crust the 
way it should be!! (Righteous) 

Distort Reality / PO Box 80338 / Minneapolis, MN 55408 

/ SKELL_@hotmail.com 

Skell_@hotmail.com 

AGATHOCLES / ARCHAGATHUS - Split 7 

If there is a world record for the amount of music 
releases put out by one band, the Belgium nut cases 
AGATHOCLES should reign the all time kings. This 
song making collective release another batch of their 
ear piercing grindcore from I’m assuming a large file 
of recorded material. Seven songs taken from a 1995 
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demo. ARCHAGATHUS from Canada bring forth their 
own brand of grind and even write a song about their 
split-mates. I prefer these tracks to the latter. The 
tracks give more of a punch to the face than the demo 
tracks provided by AGATHOCLES. But overall, if this 
is a genre you favor, the ear torture should be pleasing. 
(Donofthedead) 

Haunted Hotel Records / PO Box 348 / Yonkers, NY 
10710 // hauntedhotelrecs@vahoo.com 

ALL SYSTEMS FAIL -s/t CD 

This is presumably a Mexico tour edition CD of the full- 
length LP released on Alerta Antifascista earlier this 
year, and unfortunately the lyrics are only printed in 
Spanish, which I cannot read nor comment on. That 
being said this Salt Lake City, UT anarcho punk group 
has been touring internationally and finally putting SLC 
on the map besides that awful movie that came out in 
the late 90’s. This is very much in the AUS-ROTTEN / 
BEHIND ENEMY LINES vein, with very straight forward 
punk riffage and politically oriented lyrics (from what I 
can decipher). While this doesn’t particularly move me 
one way or the other, I like the production and they seem 
earnest in their endeavors. I should try to learn Spanish. 
(Rob Hanna) 

Cabeza de Vaca Records / do Rafael Eduardo 
Manrique /Apdo. 69447 / Altamira 1062 / Caracas / 
Venezuela 

ANIMA MUNDI s/t CD 

It’s because of bands like this that I fell in love with punk. 
Instead of being another clone of the new hip punk super 
band they simply use their music to deliver messages to 
anyone willing to listen. Lyrically there’s a lot of ground 
covered: the mentality of moshpits, women deciding to 
use their bodies to get ahead, animal experimentation, 
permaculture and much more. The female/male vocals 
are totally in your face with no apologies whether they’re 
using goth-like melodies or angry protest style chants. 
This also has the best production of an anarcho-punk 
album I’ve ever heard. Reminds me of a mix of DIRT, 
CONFLICT, and Ol POLLOI. Hands down ANIMA MUNDI 
is my pick of the month. (Jake) 

Mortarhate Records / PO BOX 2766 / Hollywood, CA 
90078 // www.mortarhate.com 

ANOTHER SINKING SHIP Works Well in a Crowded Area 7” 

It’s hard to believe that this is a new band, because from 
the second the needle dropped my head was bobbing 
like I’d had this 7” for years. The debut EP from Finland’s 
A.S.S. is four songs of extremely catchy melodic hardcore 
that was made for live sing-a-longs. There’s really no way 
to tell that thy aren’t veterans of the scene with great 
writing, creative artwork, and smooth recording. Look for 
a full length next year. (Jake) 

Psychedelica Records / Ouluntie 7 as 11 / 92100 Raahe 
/ Finland 

ANTHRAX One Last Drop CD 

ANTHRAX are one of the most tragically unknown 
bands to come out of the the early 80's UK anarcho- 
punk movement, self-releasing two demo tapes in 1981 
and 1982, followed by the two awesome EP’s: They’ve 
Got it All Wrong and Capitalism is Cannibalism on Small 
Wonder and Crass Records respectively plus a couple 
of compilation tracks (Bullshit Detector Vol 2 plus tracks 
on a couple of Mortarhate Records LP’s.). Aside from the 
odd compilation reissue they’ve pretty much remained 
dead and buried since 1983 - mainly know only to record 
collectors and those old enough to remember them. That 
is until their former ANTHRAX vocalist Oskar compiled 
and self-released this CD collection. Herein are the tracks 
from both demo cassettes, the EPs, plus two live tracks 
with astonishingly good recording quality. The cover is 
made up of an accordian-folded sleeve where all the 
panels are filled with the pen & ink drawings that gave 
their EP’s such a stunning look. There is also a small 
poster, stickers, and patch to round out the packaging, 
all which is nice of course, but I can’t help but ask why 
they failed to include the lyrics? Well I guess you’ll just 


have to trust me when I say that ANTHRAX was one of 
the more politically outspoken anarcho-punk bands from 
that day (see the web site for some lyrics). Musically they 
produced a slightly more aggressive sounding derivative 
of the long-winded, vocal-fronted styles of anarcho-punk 
pioneers CRASS and FLUX OF PINK INDIANS. Twenty 
five years on they still hold their own musically and this CD 
should help give them the name recognition they deserve 
from the next generation of anarcho-punks. (Dan) 
www.anthraxukoffical.com 

APPALACHIAN TERROR UNIT / WARTORN split CD 

This split CD was released for the bands’ east coast tour 
that happened in early Nov. ‘07 and all the songs were 
previously released as 7”s.ATU’s tracks are from their 
“Armaggedon Won’t be Brought by the Gods” EP and 
WARTORN’s tracks are from their out of print second 7” 
“Prey for Salvation”. ATU has a strong later NAUSEA feel 
going but at times they remind me of CONTRAVENE and 
ANTISCHISM but also have some crust metal influences 
creeping in there. WARTORN come at you with some 
in your face skandi thrash similar to STATE OF FEAR, 
SKITSYSTEM etc. Both bands are very well recorded 
and are full of power and intensity. Both bands are among 
the best crusty bands going in the US today and this disc 
proves it. My only nit pick of the CD is that the songs 
alternate between each band but that’s just me. (Adrian) 
Profane Existence 

ATHRENODY - Crazed Development CD 

ATHRENODY (from the bay area, circa 1990’s) recorded 
this back in 1 993 or ’94 with Bad Ass Bart Thurber (House 

of Faith) vokillz were eventually recorded in 2005 

with Matt “Hellfiend” Harvey from EXHUMED delivering 
the goods, like only Matt can do. Lets see, 12-13 years 
in the making and gawds be damned was this CD well 
worth the long ass wait. ATHRENODY were amongst 
the earliest bay area grind bands that paved the way for 
what was to come. Their sound is technical grind-core 
with a little death metal thrown in here and there; Kind 
of reminiscent of TERRORIZER, INSANITY, CARCASS 
GRINDER and NAPALM DEATH. Only nine tracks that 
are over way to soon. Wondering if maybe these dudes 
might play some local shows in the not so distant future? 
(LawLess) 

To Live A Lie // www.tolivealie.com 

ASSASSINATION Decivilize CD 

Sweden’s ASSASSINATION bring us 17 tracks of fast, raw, 
and dark hardcore. Imagine if SKITSYSTEM tightened up 
a bit and threw in some dark melodies from time to time. 
Then add just a hint of grind, a few machine gun drum bits, 
and some rock-n-roll riffs and you would be somewhere in 
the ballpark of this sound. My only complaint is there may 
be a bit too much consistency here as the songs start to run 
together after a while; nothing a tempo change couldn’t fix. 
The jewel case is prettied up with a yellow cover depicting 
a really pissed off baboon and some ugly apartment or 
office buildings. A full lyric sheet is included. This is pretty 
solid stuff and should appeal to fans of DISFEAR and the 
like. (Matt Indignant) 

Criminal Records // www.criminalrex.com 

BAIT Every Lie I’ve Ever Lived T 

From the label that brought us releases by the likes of 
MASSMORD and SUMMON THE CROWS we get this 
beautifully packaged re-release of BAIT’S 2003 CD 
EP. While BAIT boasts former members of the mighty 
DEVIATED INSTINCT don’t expect Guttural Breath part 
deux. No need to be disappointed though; these four 
tracks are excellent in their own right. Powerful, at times 
sludgy, riffs hurl the songs forward as Mid’s seemingly 
filtered vocals give us the good news. Lyrics seem to 
deal with neurosis, mob violence, and television induced 
detachment. Packaged in a white sleeve printed 
with white ink which was perhaps intended to evoke 
the “emotionally snowblind” lyric. Another awesome 
Nakkeskudd release. Limited to 100. (Matt Indignant) 
Nakkeskudd Plater / Schaeffersgate 12 / 0558 Oslo / 
Norway 




BETONGBARN - s/t 7” EP 

We have some Norwegian melancholic hardcore here on 
Nakeskudd Records. This is a quite interesting act and 
this EP comes in a nice and original sleeve which is green 
with a punk, a guy in a suit, a cop, some crusty birds and 
a ghetto rising in the background. Seems pretty accurate 
as the band name means something like Ghetto-kids 
translated to English. Anyways, BETONGBARN play 
dark and crusty, melodic hardcore punk with some cool 
emotional parts coming here and there. Someone would 
maybe call this off as one of many so called “Millennium- 
Crust” bands but I would think there’s some more into it 
than that as the recording but above all the vocals isn’t 
like many other bands of the kind. The lyrics are well- 
written and interesting as well taking up poverty, religion 
among other things, all in Norwegian but with some 
English explanations. A good EP that I feel the band has 
put a lot of effort in both the music, the recording and the 
artwork. 

Nakkeskudd Records II www.nakkeskudd.com II 
betongbarn@nakeskudd.com 

BIZARRE X / LOADED FOR BEAR - split CD 

Here we have a pair of power-violence bands. First up 
is LOADED FOR BEAR, and in the tradition of all good 
power-violence, they go from break neck fast, to heavy 
and slow and back again, then stop suddenly out of 
nowhere, all within the confines of less then a minute. 
At times, they sound totally like a death metal grind 
core band. And it’s loaded with witty movie sound clips! 
BIZARRE X side has a little muddier recording, with a 
low-fi production, but it doesn’t sound that bad. They’re 
a two piece band, and play a more mellow form of power 
violence, with a lot of breakdowns and groovin’ parts that 
make you bang your head a little between thrashing. 
They play most of their songs at break neck speed. And 
of coarse, almost all songs are under one minute long! 
(Righteous) 

BACKGROUNDNOISEMEDIACORPS. / Hip Kid Records 
/ Give Praise Records 
(no contact address given) 

BLACKTUSK - The Fallen Kingdom CD 

Well here we have the first full length from this hard 
working, hard touring, hard partying Savannah band! 8 
tracks of brutal Swamp Metal, and I’m glad they have that 
term, because you can’t nail down their sound into any 
single genre. All I can tell you is it draws equally form 
heavy punk, metal, and stoner rock. Its got galloping 
parts, thrashing riffs here and there, dueling vocals, 
fighting between deep and gruff, and shrilly screamed 
insanity, all over some of the heaviest southern punk 
stoner metal I’ve ever heard. They fit in nicely with the 
other Savannah bands, but don’t sound just like any 
of them. They definitely have their own sound, and no 
one does it quite like these dudes! The album features 
more beautiful art work from John Dyer Baizley (of 
BARONESS). I’m glad this album has finally seen the 
light of day! I hear there is an other full length in the 
works, so grab this one quickly. (Righteous) 
www.blacktuskterror.com // 
www.myspace.com/blacktusk 

BLOOD VESSELS TO WIRES - demo CD 

Pittsburgh anarcho-crust! Here we have dueling male 
and female vocals (in fact, the female singer is the vocalist 
from MONUMENTS TO RUINS) played over blistering 
crust punk! It’s got breakdowns in just the right places, 
and is not overly heavy, but keeps up a thrashing pace. 
This totally reminds me of some of the great crust bands 
of the 90’s like INITIAL DETONATION or ANTISCHISM. 
They’ve got a real passionate and pissed off sound, and 
you can tell they’re serious about what they’re shouting. 
This shit is raging and intense! They’ve been playing a lot 
in Pittsburgh and have done a few out of town shows, so 
pick this up, and be on the look out! (Righteous) 
www.myspace.com/bloodvesselstowires // 
bloodvesselstowires@yahoo.com 


BLOODY PHOENIX - War, Hate & Misery CD 

What a great fucking CD! BLOODY PHOENIX is a straight 
forward old school grindcore (with some p.v. edges) that 
skull fux the listener into a raging head banging session .... 
complete with bang over by the CD’s end. 26 blasting 
attacks in all of which none disappoint. Fucking essential 
for those into ROTTEN SOUND, NAPALM DEATH and 
HATRED SURGE. (LawLess) 

To Live A Lie // www.tilivealie.com 

BOMBSTRIKE AckelT 

After forming in 1997 as BASTARD FETTO, these crusty 
d-beaters have gone through a lot to get where they are 
now. Even though they were plagued with a multitude of 
line up changes these folks have managed to put out two 
demos, two split LPs, one full length, and I believe there’s 
another on the way. Unfortunately that’s about as much 
as I could find out about this Swedish power house as 
nothing was printed in English. They sound almost like a 
collision of ASSRASH and DISKONTO. (Jake) 
Nakkeskudd Plater / Thom Donhaugsvei 74/1271 Oslo 
/ Norway 

BORN/DEAD - The Final Collapse LP 

I am now the owner of 3 copies. I have the mail order 
version which I purchased and I got 2 copies for review 
from 2 different magazines. More the merrier to the 
record collection that is hard to maintain. Bay area world 
travelers come through again with 8 tracks of power 
and anger including a Cress cover to boot. Dual vocal 
attack fueled by their power chord driven anacho punk 
that reminds me of many UK bands from the 80’s like 
Conflict and Icons of Filth. Being together for some time 
now shows in their maturity in song writing and musicality. 
They have grown an identity that now when I hear a new 
song I can easily know that it is BORN/DEAD. The 
record is a solid listen from start to finish and one of the 
standouts releases of the year. (Donofthedead) 

Prank Records / PO Box 410892 / 

San Francisco, CA 94141-0892 

BURNING THE PROSPECT - s/t 7” 

The first thing I thought when I put this record on was 
“wow, this sounds like HIS HERO IS GONE!” Which isn’t 
a bad thing. This curst band from the UK plays fast and 
heavy, down tuned brutality, with a lot of slower ultra heavy 
break downs. This also reminds me a lot of ARTIMUS 
PYLE. Right there you’ve got two solid comparisons, so 
if that’s your bag, then pick this up. I don’t think you’ll be 
disappointed. (Righteous) 

Right to Refuse / 138 Wiloughby Road / Boston, 
Lincolnshire / PE21 PHR/UK 

CALIBRE ZERO - Derrotando Miedos CD 

Hard rock meets bar rock in the vein of BLACK SABBATH 
out of Spain. Lyrics are sung in Spanish so I’m not sure 
what is being sung. The songs are a tad bit repetitive and 
generic to keep my attention. Seeing this performed in a 
bar while having drinks might be tolerable, but listening to 
it at home is another story. (Donofthedead) 
www.myspace.com/calibrezero 

CATHETER/MASS GRAVE split CD 

Sick ass split that teams Denver’s own reigning grind 
kings CATHETER up with Vancouver B.C.’s crust 
crusaders MASS GRAVE. (This split was also released 
on the 10” format by Ralph over at Haunted Hotel.) 
I believe this release was put out for the tour de force 
these bands did a couple of months ago, when they hit 
the bay, they seriously slayed all in their path. Six over 
the top grinders from CATHETER and nine scorchers 
by MASS GRAVE round out this most essential split. If 
you are already familiar with either of these bands, then 
you know what to expect; massive brutality to the bone! 
If your not familiar with these bands, then do yourself a 
favor and pick this up asap. 

$8.00 US ppd/$13 worl ppd (LawLess) 

Haunted Hotel / p.o. box 348 / Yonkers, NY 10710 // 
Hauntedhotelrecs@yahoo.com 





CELLULE X - Biz Must Go On mini CD + mini DVD 

This is exceptionally mediocre rap/rock from Poitiers, 
France. The band photo consists of pinstripe suited 
masked dudes and the following list of props: a top hat, a 
red rubber duckie, welding goggles, a gas mask, a cane, 
and spray paint! CELLULE X sounds like LIMP BIZKIT 
having a jam session with THE PRODIGY, and it made 
me feel like I should have been loitering in a mall food 
court while donning baggy bondage pants and a candy 
necklace. On the cover one of the masked members 
is burning four one dollar bills in his hand, and I guess 
that’s their big political statement. I personally blame the 
Judgement Night soundtrack for this. (Rob Hanna) 
Folklore de la Zone Mondiale Records / www.fzm.fr 

CHOOSE YOUR POISON - Party Zone 7” EP 

There is some interesting Thrashy Fastcore stuff going 
on here. CHOOSE YOUR POISON is another pretty new 
(at least to me) US-act playing some really political fast 
hardcore. Even if the artwork is ugly as hell, the recording 
isn’t that good and they’re not the best musicians around 
I think this is some pretty cool and raging stuff. I feel there 
is some effort in this and it sounds like they are both angry 
as fuck at the same time as they’re having a great time 
playing which for sure is important and something that 
many bands seem to forget about nowadays. Fast sung, 
additional vocals as well, screaming out the messages in 
the five songs being this EP I’m looking forward to see 
them grow into there sound and hopefully, some day do 
an LP which could be really cool if they build onto this, get 
a better recording and practice there instruments! Well 
done, but next time - let someone else do the artwork 
please!!! (Potin) 

Bacon Towne Records / PO Box 1063 / Tallevast, FL 
34270 // www.upthefuckingpigs.com 

CIVIL VICTIM s/t 7” 

This record is old school USHC all the way. I get pretty 
disgusted with how overdone this style is these days, and 
usually done poorly. I still believe that but CIVIL VICTIM is 
pretty fucking awesome. Bare bones HC definitely with a 
‘FLAG influence there. Lyrics against cops, being punk, 
and fuckin’ shit up. Despite myself this is pretty good. 
Limited to 500. (Nick Mangel) 
www.affenfaust.com 

CLOWN - Livestock World CO 

WOW! First of all this band gets the award for stupidest 
band name ever that also happens to play amazing music. 
CLOWN? Really, you’re goin’ with that huh? Yikes. When 
you see the cover you’ll know this is some true thrashin’ 
J-HC along the lines of JUDGEMENT, KNUCKLEHEAD, 
DSB and others. The froggy vocals, raging guitars and 
tight drums let you know right away what the deal is and 
I doubt I’ll need to twist any arms to make people pick 
this up, unless they have a (very justified and reasonable) 
fear of clowns. (Nick Mangel) 

MCR Company / 157 Kamiagu Maizuru Kyoto 624-0913 
Japan 

CLUSTERFUX / SYSTEM SHIT - split 7” 

Though these two bands play different kinds of metal 
they are a great match for a split. Side CLUSTERFUX 
is two songs of straight 80’s thrash with a hint of crust. 
The subject matter for the songs was well thought out 
with detailed explanations. Side SYSTEM SHIT starts out 
very slow and doomy then changes to hardcore. All of the 
artwork looks to be hand drawn and photo copied. Well 
worth picking up. (Jake) 

Less Art Records / PO BOX 16378 / Golden, CO 80401 

COACCION - Cenizas 7” EP 

Pretty well made and well recorded D-beat from Mexico 
coming here with this five song EP. There is some good 
riffin’ from time to time here and some solid more slow 
and epic parts. Still, I have a really hard time getting 
excited by this EP and though it’s short I think one time 
is pretty much enough for me to get tired of it. I don’t 
know exactly what it is but I feel the lack of something 
here, I could be wrong, but I can’t see that they put a lot 
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of thought when they made these tunes. It’s kinda just 
like everything else nowadays and I think they maybe 
should consider working some more on the songs and 
try to make something more out of there riffs. There are 
some good stuff going on, especially in the slower parts 
but I can’t help feeling this should have stayed as a demo 
maybe? (Potin) 

coaaxx@hotmail.com //www.coaccionmafia.tk 

COLERA - Alguien Siega Vidas Por Mi CD 

Okay, the first track is so completely misleading. It’s just 
over three minutes of droning near psychedelic heavy 
riffing that gives way to mid paced female fronted melodic 
punk that sounds like a mix of TILT, JACK KILLED JILL, 
and SPITBOY. The vocals are screamy and intense while 
the music is rough but melodic with some group backing 
vocals here and there. Nothing is printed in English in 
the CD or on their MYSPACE site so I’m not really sure 
about the subject matter, but it’s worth doing the research 
to translate the lyrics to follow along with this awesome 
band. (Jake) 

www.myspace.com/colera 

COMADRE / TRAINWRECK split 2xCD 

This is weird for a couple reasons, one is that it is a 
split double CD. Both bands have their own CD, but 
only have 4 or 5 songs on each. COMADRE’s CD is 
12 minutes long, and TRAINWRECKS not that much 
longer, so they could have put it all on one CD(?!) Why 
they didn’t is beyond me. The packaging is a fancy fold 
out affair, so perhaps it’s for the sake of vanity, but to me it 
is just wasteful and excessive. The bands are also quite 
different in style, with COMADRE playing emo/screamo/ 
indie rock which I don’t care for much but is probably 
quite popular with the kids. TRAINWRECK is another 
story. These Germans play crushing dark metalcore that 
brings to mind ACME, MORSER, SYSTRAL, ACLYS, 
and other country men. Why they were coupled with 
COMADRE I have no idea. Lovin’ TRAINWRECK, 
confused otherwise. (Nick Mangel) 
www.bloodtown.com 

COPEATER/MURDER OF CROWS split 7” 

Madtown’s finest team up to melt faces and bring the bong 
hits. COPEATER play ripping grindcore and rep with four 
tracks on their side. Played a show with this band when 
it was in its infancy and damn do they shred live as well. 
MURDER OF CROWS are epic metal fueled H/C that 
comes on as heavy as gettin’ hit in the head with a brick. 
Only one track by MOC, but damn it sure is a good one. 
This is a perfect pairing of two bands that make one well 
balanced split, which is not so easily done these days- 
comes on piss yellow vinyl. Definitely would like to hear 
more by both these ‘scony power houses. (LawLess) 
Scenster Credentials / P.O. box 1275 / Iowa City, IA 
52244 // www.scenecred.com 

CULT RITUAL -S/T 7” 

Dang these lyrics are deep and disturbing! Whoever 
writes them needs a hug in a bad way, because they 
seem to be a tortured soul. The vocal delivery captures the 
emotions so well that it makes the listen feel depressed, 
but watching the splattered purple vinyl spin around at 
45rpm make you feel a little better. CULT RITUAL’S 
sound is like a cross between faster BUZZOVEN and 
BORN AGAINST. It’s just so damn good. (Jake) 

Burrito Records / PO BOX 3204 / Brandon, FL 33509 

DANIEL STRIPED TIGER - Capital Cities 1 2” 

Waking up to do reviews at 6 am can be very dangerous 
since most of the music that PE. reviews can be abrasive. 
Fortunately I randomly grabbed this album to spin first. 
The guitars (and bass at times) are lightly distorted when 
distorted at all. While the guitar melodies are soothing 
there is just enough dissonance to make the songs edgy 
and uneasy with a slight 80’s D.C. sound. Every aspect of 
this is tastefully artful including the emotional and poetic 
lyrics. (Jake) 

Clean Plate Records / PO BOX 6461 / North Amherst, 
MA01059 
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DEATH SENTENCE - Until The End Of The Sentence CD 

We can all thank good old Bob Suren from Sound Idea / 
Burrito Records for taking the time and effort to put out 
this long overdue nearly complete discography CD of 
this high speed Australian thrashcore band. It contains a 
bunch of stuff they worked on from 1985 to 1989, starting 
off with the “Ryan... Thanks For The Support” 7” from 
1985. From there we get some unreleased tracks from 
1985, some rehearsal tracks from 1986, “If Pain Mends 
My Mind 12” from 1986, an unreleased album from ‘86 
called “51st State Of America”, 2 compilation tracks from 
1988 and FINALLY 2 tracks from yet another unreleased 
LP from 1989 called “Edge Of Despair”. The thick booklet 
contains lyrics, photos, old gig flyers, record artwork, old 
record reviews, an interview with a UK fanzine from 1985 
plus tons of other info. All I can say is “WOW!” I totally 
appreciate all the detail and hard work that went into this 
release, and I’m sure that anyone that picks this CD up 
will as well. Fucking Ace!!!!! (Ken Ciderpunk) 
www.soundideadistribution.com 

DEATH WITH A DAGGER / WORK SHY split 7” 

This one is limited to 300, and there are no labels on the 
record so it takes a bit to figure out which band is which, 
but I eventually did, because I’m smart like that. WORK 
SHY’s tracks are muddy demo quality stuff, definitely in 
the power violence 625 style, and are decent for that but 
nothing that blew me away. DWAD is a different story. 
These guys play rough D-beat n’ roll a la ANTI CIMEX, 
INEPSY, MOTORBREATH, etc. The lyrics are actually 
very cool and they have good recording quality too. The 
singer sounds like Jonsson too! (Nick Mangel) 

Deaf Forever / Vanha Viertotie 1 9h 18/ 00350 Helsinki 
/ Finland 

DESTRUCT/MAD PIGS - Global Resistance split CD 

First off we have 6 tracks of raging punk rock from 
DESTRUCT, a solid 5 piece band from Los Angeles, 
CA. They remind me of 4 of my favorite early to mid ‘90s 
Portland bands.. ..DEPRIVED, RESIST, UNAMUSED and 
DEFIANCE. In other words they play some awesome mid 
paced anthemic punk and all out raging hardcore! Keep it 
up guys! On the second half of this split cd we are treated 
to 7 tracks of Czech hardcore courtesy of MAD PIGS. 
The lyrics are shouted out in their native tongue, but there 
are English translations provided in the booklet. Excellent 
Split! (Ken Ciderpunk) 

www.destructpunks.com // www.madpigs.wz.cz 

DISCLOSE / SCARRED FOR LIFE split 7” EP 

D-Beat Rawpunk split between Japanese classics 
DISCLOSE and US west-coast SCARRED FOR LIFE. 
First out is DISCLOSE with some new raw-as-fuck d- 
beat to death tracks and I think they’re pretty interesting 
coming from a band with so many releases in their 
background as well as not having a reputation of being 
original. The songs on here have a really cool recording 
with a raw sound and a bit more metallic feel than a lot 
of the previous stuff. I’m not the biggest fan around but 
I really like these tracks and I think they’re well worth 
buying this one for if you have any interest in raw d-beat. 
On the B-side we meet up with California’s SFL which 
play some more US style d-beat kinda like BORN/DEAD. 

I really like the vocal-style of the singer though I’d wish for 
some more additional vox and maybe more back-ups to 
bring it to the top. Still, really good quality of the recording 
and well-worth checking out for fans of D-beat Hardcore. 
Catch it in while still in press! (Potin) 

Despotic Records / PO BOX 832 / Long Beach, CA 
90801 // www.myspace.com/despoticrecords 

DISCOCKS / THE NEGATIVES - split CD 

The DISCOCKS (Japan) start this split with five tracks 
of UK82 style punk with urgency. Gang vocals and 
guitars solos give it a little extra kick. The NEGATIVES 
(Sweden), with exmembers of the BRISTLES, round the 
split out with five songs of fierce working class punk rock 
that reminds me a bit of the BUSINESS at times. The 
recording and the production are both spotless. (Jake) 
MCR / 157 Kamiagu Maizuru Kyoto / 624-0913 / Japan II 


www.dance.ne.jp/~mcr/ 

DISSYSTEMA - Eye of the Storm 7” 

This 7” was recorded in 2006 and contains 4 songs of 
raging hardcore punk. The cover have awsome cover 
art by MARALD. DISSYSTEMA 's sound reminds me 
a lot of CONSUME and STATE OF FEAR. That’s a big 
compliment by the way. I find this 7” very good, and the 
quality of the songs is top notch! I only wish it could be 
longer... Well, DISSYSTEMA should be a well known 
name by now and if you are into them, or havent heard 
them, pick this one up.. it represents the band well. 
(Paul) 

Despotic Records / PO BOX 832 / Long Beach, CA 
90801 // www.myspace.com/despoticrecords 

DISTRUST - World of Tomorrow CD 

DISTRUST from Singapore is yet another “DIS” band. 
But I love “DIS” so I got no problem with it. Well you know 
whats you going to get here, no suprises really, just pure 
and raging DISCHARGE and DOMM inspired punk. To 
me that’s very good! (Paul) 
www.myspace.com/distrustpunk 
www.myspace.com/blackseedsrecords 

DODSDOMD Beskada var Vackra VarldT 

Sweden’s DODSDOMD release yet another gem of 
Swedish D-beat for the the masses. They quickly blaze 
through 5 tracks in the vein of early SKITSYSTEM and 
early DISFEAR. recording is done very well so that you 
can hear everything clearly but they manage to retain 
the raw quality that d-beat should have. Songs are all 
shouted in Swedish but worry not they explain them in 
English. Lyrics cover such topics as war in iraq, drug/ 
alcohol escapism and personal topics. All in all this is 
great 7” that is a bit of tease because it’s over so soon. 
If you haven’t gotten around to checking these dudes out 
this is a great 7” to start with! (Adrian) 

New Noise Records/ PO box 55 / 832 21 Froson / 
Sweden // www.newnoiserecords.com 

DODSDOMD -s/t 7” 

Well, I’m not sure where this band is from, but I’m 
guessing Sweden, because this record is pure Swedish 
crust, through and through. The first side is all just noise 
and feedback, and generally pretty annoying, but then 
you flip the record over and get 3 tracks of solid rocking 
crust as fuck punk. You know the formula, fast 3 chord 
distorted riffs, raspy screamed vocals, pounding drums, 
almost D-beat. . . it’s a tried and true style, and this is a 
pretty good example of how to do it right. (Righteous) 
New Noise Records // www.newnoiserecords.com // 
www.dodsdomd.tk 

LOS DOLARES Nunco el Olvido 7” 

Absolutely everything about this release is impressive. 
The first thing you’ll notice is the cover art handy work by 
Marald, and when you open it up there’s a fold out black 
and white poster that perfectly captures the meaning 
behind the lyrics which deal with the crushing effects that 
capitalism has on countries all over the world. The music 
is passionate and draws influences from @PATIA-NO, 
LOS CRUDOS, DOOM, and AUS-ROTTEN. And though 
they are from Venezuela the lyrics are also printed in 
English, French, and German. LOS DOLARES went all 
out on this release. (Jake) 

Deskontento Records / www.deskontentorecords.com 

DRILLER KILLER - Fuck The World CO 

This CD originally appeared in 1997 and has been 
reissued by Nick from C.A.H. Records. The 16 tracks 
offered here come blazing out of your speakers at a frantic 
pace. This is some heavy as fuck Swedish hardcore! The 
short but sweet lyrics are spat out at us by Cliff’s gruff 
and intense growly vocal cords. The only complaint that 
I have with this release is the front and back cover art, 
you’ll have to see it for yourself and decide what you think 
about it. (Ken Ciderpunk) 
www.cahrecords.com 





DRILLER KILLER - Reality Bites CD 

This came out back in 1998 originally and has been 
reissued to bite us all on the ass and wake us the fuck 
up once again! Those crazy metallic Swedish hardcore 
thrashers blast out 14 tracks of heavy as all hell noise 
on this lovely compact disc. They have their way with an 
interesting cover of the BLACK FLAG classic “Rise Above” 
on top of it all. You gotta love that! (Ken Ciderpunk) 
www.cahrecQrd9.com 

DRILLER KILLER - And The Winner Is... CD 

This is another fine reissue from the folks at Crimes 
Against Humanity Records. These 13 tracks of brutal and 
angry fucking hardcore were originally released in late 
2000. I remember buying the vinyl when it was new and 
being quite impressed with the output contained within. 
My feelings have not changed in the least. Good stuff! 
(Ken Ciderpunk) 
www.cahrecords.com 

DOOMSDAY HOUR - s/t 7” EP 

This 5 piece band from Los Angeles, CA treat us to 
6 blistering tracks of fast and aggressive HardCore 
PunkFuckingRock. The abrasive vocals fit the music quite 
nicely, but unfortunately the lyric sheet that came with my 
copy was very difficult to read. But with song titles such 
as “Religion Breeds War”, “Culture Of Fear” and “Global 
Collapse” I think we have a pretty good idea where these 
guy’s are coming from. (Ken Ciderpunk) 
doomsdavhour@qmail.com 

DRUNKARDS Sentenza di Morte CD 

When I first saw this I thought it was a compilation of the 
old Italian thrash metal band also called DRUNKARDS. 
I’m pretty sure there is no relation, but its funny these 
guys are from the same country and have the same 
name! These guys call themselves crust, but I am not so 
sure I’d agree, these guys are pretty thrashin’ and rockin’ 
in a way that would probably make them fit well on the 
625 roster! That isn’t a bad thing in my mind, and they 
do have moments of crust and some grind influence too 
so they earn points for that. They lose a few points for 
annoying song intros on virtually every track that are clips 
from movies, etc., or people screaming in Italian! Overall 
nice, will watch these guys! (Nick Mangel) 
www.myspace.com/drunkardsrock 

EBOLA 7 - Never Get Sneezed Upon CDR 

Formed in 2006 in a garage these five young upstarts 
from Illinois pump out eight songs of fun pogolicious 
punk rock. In true DIY spirit this disk was recorded, laid 
out, and engineered by the band. No lyrics or info were 
included. (Jake) 

HYPERLINK “http://www.myspace.com/EB0LA7” www. 
mvspace.com/EB0LA7 

EKKAIA - Sombras del Progreso CD 

This is a compilation of pre-released material from LP’s, 
an EP, and compilation tracks recorded between 2002 
and 2004, which is a total of 25 songs in 114 minutes. 
Good lord that’s a lot of music! Their sound remained 
consistent through out those years with brilliant song 
writing that makes full use of both guitars and bass. 
Overall their sound could be described as screamo 
borrowing elements from bands like I, ROBOT and 
UNDYING. Every song seems to have three different 
melodies going at once that all come together in a magical 
way. The way the lyrics are written it would seem that the 
writer took an in depth social commentary, broke it into 
pieces, and added music. All these songs are beautifully 
written. (Jake) 

Estajanovismo Records / Constitucion #470, Col. Unidad 
Republica / CP: 45146 / Zapopan Jalisco, / Mexico // 
www.myspace.com/ekkaiacrust 

ELFO NEGRO - Margenes CD 

From Spain with some seriously great hardcore with a fair 
amount of hooks and melody. Reminds me something 
with modem-ish punk crossed with early-mid 90’s emo, 
kinda a BOYSETSFIRE tone to my ears and that is 


definitely a good comparison. Lyrics, though in Spanish 
are of a poltical/personal nature. Pretty raging from start 
to finish on this release, recommended. (Crudos) 

DDT Banaketak / Ronda 12 / 48005 Bilbo / Bizkaia / 
Euskal Herria / Spain // www.ddtgatazka.com 

ENTRE REJAS / RUPSBAND - split 7” 

Entre Rejas hail from Brazil and seem to have a love 
of thrash via the many bands that have appeared on 
Lengua Armada Records like CHARLES BRONSON 
and LOS CRUDOS. Full speed ahead and Portuguese 
vocals yelled with conviction. A Born Against cover is 
thrown in for good measure. This band would have made 
a huge buzz quickly during the late 90’s. RUPSBAND on 
the flipside call the Netherlands home. Not as full speed 
ahead and manic as ENTRE REJAS. RUPSBAND make 
up for this with more musical variety and tempo changes 
before going on a thrash attack. A good introduction 
from both bands whom I never had heard of before. 
(Donofthedead) 

UPS Records c/o Mos / Vliegtuiglaan 3 / 3769 JM 
Soesterberg / The Netherlands 

EXPENDABLE YOUTH - Corners of Decay CD 

Here’s another band from Chicago! These dudes play 
some ripping speed metal influenced punk! It’s fast 
paced, with kind of technical guitar riffs, relentlessly 
pounding drums, and a lot of anthemic parts that make 
you want to sing along. The vocals are raspy shouts 
filled with saw-throated anguish soaked political outrage, 
about a lot of topics we should all be this passionate 
about! The lyrics are informed and well written and cover 
a wide range of relevant subjects. The recording is clear 
and well produced, added to an all around solid album. 
This shit rocks, so check it out. (Righteous) 
www.myspace.com/expendableyouth5 

FALLAS DEL SISTEMA ■ La Guerra es el Negocio de la Muerte 
EP 

A 3 song EP of anarcho-hardcore with Spanish lyrics that 
brings DISCHARGE, RESIST, and SIN DIOS (and no, 
not just because of said Spanish) to mind. The singing 
and melodic solos on “Hymno Zapatista” make me think 
of LAMA just a little bit. Other lyrical themes include war 
and soldiers. Not bad! (Hazel) 

Despotic Records / PO Box 832 / Long Beach, CA / 
90801 / www.despotic-records.tk 

FATAL -s/t 7” 

Debut release from new d-beat band from Hagen, 
Germany. Four songs that delve into the shittier aspects of 
surviving everyday life in a modern world. The recording 
is raw and the mix was done perfectly. Rounding this out 
is the artistically creepy cover that appears to be a plastic 
baby stabbing herself in the eye with an arrow in the 
middle of mounds of rubble. Strange indeed. (Jake) 
Drachenwerkstat Krachpunk 
xdrachenwerkstatt-infotainmentx@hypocracy.org 

GET RAD /PROTESTANT -split 7” 

This is a pair up of two Milwaukee bands. GET RAD are 
a little heavier then most fast core / thrash type bands, 
and I like that. They play pretty basic hardcore punk, with 
a party feel to it, and a nice touch of brutality. They have 
goody, kinda funny lyrics, but manage to hammer home a 
good point at the same time, just to give you an idea what 
they’re about, the songs on this record are called; X FUCK 
BLOW X, TALKING METALLICA WITH RIGHTEOUS 
DUDES, and DON’T FUCK WITH MY CAKE. I’m usually 
not into fast hardcore stuff, but this is pretty good shit, 
and it’s amusing, so I dig it. Now PROTESTANT are a lot 
heavier! They remind me of early FROM ASHES RISE. 
Its mid-tempo, not super fast, and it’s pummeling, and 
catchy, and it has even heavier break downs. The lyrics 
are dark, and full of hopelessness and depression. I like 
these guys a lot. (Righteous) 

Barbarian Records / 254 West Gilman St. / Madison, Wl 
53703 // Earwaxwisconsin.com 


GLYCINE MAX -Vilolent Minds II Peaceful Heart + demos CD 

GLYCINE MAX was one of the original Orange County 
crust bands active from 1986-1991. This collection CD 
has been released to benefit Mark Hall who is hospitalized 
after being involved in a very serious accident. Mark has 
been active in the Long Beach punk movement for more 
than two decades, playing in such bands as SCARRED 
FOR LIFE, APOLCALYPSE and of course GLYCINE 
MAX. Included on this CD are 20 tracks of classic 
GLYCINE MAX, including the entire “Violent Mind” // 
Peaceful Heart” LP plus tracks from their 1st and second 
demos, one live and one previously unreleased song. 
(Dan) 

Animosity Records / PO Box 2032 / Fullerton, CA 92837 

GRANDE ROSES - Arctic Heart 7” 

This is low-fi, acousticy sounding, and kind of rock- 
a-billy type stuff. At times it reminds me of some old 
Johnny Cash, and at other times it sounds like one of 
the goofy joke songs off of a VANDALS album (think 
‘Mohawk Town’) I don’t really know what to think of this, 
(righteous) 

New Noise Records / Box 55 / 832 21 Froson, Sweden 
// www.skitsylen.tk 

GUIDED CRADLE - You Will Not Survive CD 

Ethan and Co. are back again on GUIDED CRADLE’S 
second full-length release, and certainly do not disappoint 
this time around. This crust juggernaut based in Prague 
comprises former DREAD 101 and 01 POLLOI members, 
and delivers some seriously stenchy, d-beat brutality a 
la WOLFBRIGADE and DOOM. This record has more 
intricate metally breakdowns and overall the production 
is heavy, well-balanced, and punishing. This is full-on 
war crust at its finest, complete with shout along vocals! 
Brillant artwork once again by Jeremy “Hush” Clark, 
and lyrics in Czech and English. The third track, “Hold 
the Line” has been on repeat in my stereo ever since. 
Overall an improvement on earlier material, GUIDED 
CRADLE just keeps getting better and heavier with each 
release. (Rob Hanna) 

Insane Society / P.O. Box 18 / 504 01 Novy Bydzov / 
CZECH / www.insanesociety.net 

HALF GORILLA - Graceless BeastsT 

HALF GORILLA from Milwaukee, USA plays grindcore 
with some hardcore and metal influences. I don’t know 
much about grindcore, but too me it sound like they are 
influenced by BRUTAL THRUTH and TERRORIZER. 
Which is good off course. They have a good sound and 
variated music. I find this 7” interesting and want to hear 
more from the band. Short and Sweet. (Paul) 
myspace.com/halfgorilla 
www.myspace.com/halooffliesrcds 

HANDS OF DEATH / MANKILLSMAN split CD 

Kicking things off here is H.O.D. delivering 
uncompromising grind / punk with a sense of timing that 
resembles a machine more than human musicians. The 
vocalists spit out lyrics with a venomous fury that rip 
right through you without warning. They site influences 
as CONVERGE, SLAYER, ENTOMBED, KREATOR, 
and WALLS OF JERICHO. Four more songs that show 
that there’s something funny in the water up North. 
Continuing the Canadian onslaught is MANKILLSMAN 
churning out a very unique style that I would have to 
describe as musician’s music. It definitely sounds as if 
they write the music from within not caring what anyone 
else thinks. Fortunately the audio emotion that comes out 
is a pleasant blend of mood swings that hits everywhere 
from bliss to pain to desperation and everything in 
between. Brutally alarming and calmingly beautiful at the 
same time. Not that they sound alike, but if you enjoy the 
sounds of NEUROSIS then you should definitely check 
these folks out (Jake) 

La Klika Records / C.P. St-Andre, B.P. 32111/ Montral, 
Quebec, H2L4Y5 / Canada / laklika.net 

HAPPY BASTARDS / KISMET HC - split 7” 

Life can be ironic sometimes. I had written a review of 



this a few months ago for another mag and here I am 
receiving another copy. I was debating on just using the 
review from the other mag, but I decided to give it another 
go since it’s been months since I have listened to this 
release. You never know, I can hear these songs totally 
differently from the last time I listened. As a starter, both 
bands feature female vocalists. From this listen, I hear 
the Happy Bastards straddle the line between melody, 
punk and I even happen to hear hints of even cow punk. 
The vocals are the star here as they are sung mostly 
instead of yelled. Musically diverse and at different times 
reaching rage points in speed nearly hitting the wall of 
collapse. The band has a unique sound that should carry 
them for years to come. Kismet HC is another beast on 
their contribution. Manic thrash that I remember vividly as 
the noise came pouring out of my speakers. The sheer 
speed is blistering as it takes you into their madness. 
No doubting the anger level is at an all time high. When 
they do slow down things for a bit, I was brought back to 
memories of the old Anarcho bands of the past. Hearing 
this again reminded me why this was a keeper. Now I 
have 2 copies! (Donofthedead) 

Fight for Your Mind / 47 Av G.Roux / 03300 Cusset / 
France 

H0L0KAUST - Into the Void of Oblivion IP 

Debut LP from So Cal’s HOLOKAUST that is a raging 
platter of d-beat HC (complete with wailing solos) that 
is in the vein of HELLKRUSHER, ANTI CIMEX and 
DISCHARGE (of course). And let me tell you this doesn’t 
dissapoint one bit. This LP does a pretty good job of 
caputuring this bands raw energy that blew me away 
when i saw them live a few times but at the same time 
doesn’t, you need to see them live to get the full effect 
really but as a said this LP smokes. Lyrics deal with such 
topics as drug abuse, personal topics and you guessed 
it war. The LP jacket comes with a sweet gold foiled logo 
stamped on it and the vinyl is white. If you havent heard 
these guys yet and want quality d-beat from the states 
look no further! for fans of WARCRY, DISSYSTEMA. 
(Adrian) 

Despotic Rees. / PO box 832/ Long Beach, CA 90801 

INSECT WARFARE - World Extermination CD 

Holy grindcore! This Houston, TX three-piece delivers 
some seriously over the top grind mayhem on this 20-track 
disc - whirlwind guitar riffs and unrelenting blast beats 
aplenty. Imagine TERRORIZER, 324, and NAPALM 
DEATH simultaneously high-fiving each other and you’re 
somewhat close. In fact, I’ll go as far as saying this is 
some of the best grind I’ve heard in a long time, not over- 
produced and triggered out like a lot of the European stuff 
coming out lately. Those of you lucky enough to witness 
them rock the West Coast with Japan’s UNHOLY GRAVE 
this fall will attest to the awesomeness that is INSECT 
WARFARE, and I already can’t wait for their next record. 
Fantastic cover artwork by Daniel Shaw, and bleak, 
brutal, apocalyptic lyrics. That drummer is totally unreal. 
(Rob Hanna) 

625 Thrash / 249 Smith St. #106 / Brooklyn, NY 11231 / 
www.625thrash.com 

INSTANT ASSHOLE D.U.I or Die 7” 

This is the first release I’ve heard from John the Baker 
since he gave me his J.T.B 666 “Fist Fucking the Pope” 
CD a few years back, and it’s amazing! If you like old 
school fast sarcastic political punk you should check this 
out. “D.U.I or Die” is seven songs of just that with songs 
about getting things done, drinking, fighting, and well, 
being an INSTANT ASSHOLE! John has been as D.I.Y. 
as you can get for as long as I can remember from setting 
up shows to causing a ruckus by playing his brand of 
acoustic political rock in the streets of upstate New York 
then setting up Burnt Ramen in Richmond, CA. For fans 
of bands like THE DEAD KENNEDYS and MDC. (Jake) 
Tankcrimes Records / PO BOX 3495 / Oakland, CA 
94609 // www.tankcrimes.com 

JUGGLING JUGULARS - When I See/ Addicted T 

JUGGLING JUGULARS from Finland comes here with 


a limted 7”(hand numbered to 500) with 2 songs of 
Political, powerful but melodic punk/hc. You may think 
that two songs is few... well yeah maybe, but if you 
know JUGGLING JUGULARS then you know that they 
deliver! With sharp female vocals (think ABDUCTEE S.D, 
IMPERIAL LEATHER) the quintet really kick ass on this 
recording! If you haven’t heard them before then this 7” is 
a good place to start, and if you have, then you must own 
this by now or type in the links below and do something 
about it. (Paul) 

Kamaset Levyt // www.punkinfinland.net/kamanen Zerga 
// www.umpio.com 

KATASTROPHOBIA - Homo Morticinusl ” 

This record was released in 2000 and certainly has some 
epic and involved fold out packaging with gorgeous 
artwork. Musically it’s quite intricate crust punk with a 
VOIVOD influence on the guitars. Awesome crunchy 
guitars and rapid fire thrash drumming make this as 
enjoyable to listen to as it is to look at. Lovely artwork, 
well written lyrics, I have absolutely nothing bad to say 
about this other than the fact that I haven’t heard of this 
band until now. You just can’t go wrong with Belgian 
crust; these people are professionals! If you’re down 
with later HIATUS or UNHINGED, you need to own this. 
(Rob Hanna) 

Morningstar Label / Boerderijstraat 35 / 9000 Gent / 
Belgium 

KULTURKAMPF Too Cold to Smell the DeadT EP 

Super raw d-beat punk from upstate New York. 
Musically a mix between 80’s Scandinavian r£w punk, 
AUS-ROTTEN style anarcho punk, and even some old 
school BLACK FLAG meets DRI thrash thrown in for 
good measure: angry, catchy songs and tons of pure, 
raw intensity, and a double helping of youthful idealism. 
The recording and songs are still a bit rough around the 
edges, but this EP is still quite good and holds promise of 
good thing to come. (Dan) 

Trench Rot Records / www.myspace.com/ 
upthebonerpunx 

KVOTERINGEN / NITAD split CD 

Two Swedish punk acts team up on this new split CD 
out on MCR Company. First we have KVOTERINGEN 
from Orebro which is somewhat an “all star”-band sharing 
members with TOTALITAR, MILLENCOLIN, KRIGSHOT 
and many others. They bring us classic Swedish D-beat 
hardcore punk in a dirty but solid package with short, 
angry-as-fuck political lyrics on current issues. Nothin’ 
new at all here really but since when was punk about 
doin’ something original? NITAD hail from Stockholm 
and is one of my favourite acts around in Sweden at 
the moment. Pissed off 80’s style Swedish Partypunk 
with some awesome riffin’ going on and bad ass vocals 
and lyrics. As well as on there previous releases there 
is some fuckin’ amazing songs here and I just want 
to open up a beer and sing a long! Besides two great 
upcoming Swedish punk acts, this split CD comes with 
lyric translations in both English and Japanese. The only 
thing I wish for is that this CD was longer as the six songs 
ends way too fast. (Potin) 

MCR Company / 1 57 Kamiagu Maizuru Kyoto 624- 
091 3 JAPAN // www.myspace.com/kvoteringen // www. 
myspace.com/nitadstockholm 

KYKLOOPPIEN SUKUPUUTTO - s/t LP 

Before I get to the music I’d like to comment on the cover. 
The art looks like a collaboration of work from Monty 
Python’s Flying Circus, Nick Blinko, and the “Yellow 
Submarine” cartoon/movie. Definitely eye catching... 
now the rest. After releasing several 7”s and a split 7” this 
is the first full length of raging hardcore by this Finnish 
four piece. Inside the gatefold insert there are both 
Finnish and English lyrics dealing with a mix of intense 
personal and sociopolitical topics. This is for fans of true 
no nonsense hardcore. (Jake) 

Hate Records / PO BOX 10 58 24 / 28058 Bremen / 
Germany // stachel@haterecords.net 


KYLMA SOTA - s/t 7” 

KYLMA SOTA from Finland plays raging hardcore punk 
Finnish style. It doesn’t say shit about the band in the 
cover or their website, so all I can say is: if you like 
RIISTETYT, KAAOS, BASTARDS, etc. you certainly will 
like this... (paul) 

Raakanaama / Finland 

LOOKING FOR AN ANSWER / KONTRAATTAQUE - split CD 

As I was listening to this the first time I noticed that the 
songs all sounded a bit familiar. Turns out I reviewed 
this same album in issue# 52/53, but that version was 
released by La Idea and this was released by Fight For 
Your Mind / Estajanovismo. So, if you don’t have that 
issue here’s the jist of it. LOOKING FOR AN ANSWER 
kicks this fine CD off with hard and heavy grind with well 
crafted guitar work, dual vocals belting out angry political 
lyrics and a rhythm that will knock you on your ass! Then 
KONTRAATTAQUE finishes the CD with a more punk/ 
grind style that doesn’t let up for a minute except for some 
political sound bites thrown in for good measure. They 
also do a great mockery SOD Speak English or Die. Both 
bands lyrics are in Spanish and English with some song 
explanations included. (Jake) 
www.myspace.com/estajanovismo 
www.myspace.com/ffymrds 

LOOKING FOR AN ANSWER - Buscando una Respuesta 
cassette 

What is in the water in Spain? Everything I’ve ever heard 
from these folks blows my mind. LFAA plays some of 
the most brutal grind you can imagine similar to bands 
like NASUM, DYING FETUS, or ASSUCK. Some of the 
songs on this cassette are also on the split they did with 
KONTAATTAQUE. Along with the grind they through in a 
little well done reggae. Never a disappointing moment. 
(Jake) 

Haunted Hotel Records / PO Box 348 / Yonkers, NY 
10710 // HauntedHotelRecs@Yahoo.com 

LUCRATE MILK - DVD Anthologie 

This was a nice introduction for me to LUCRATE MILK, a 
bizarre new wave / post punk group hailing back to 1981 
France. The band loved to make DIY music videos of 
their spastic, saxophone and keyboard heavy art punk, 
and this DVD compiles 2 hours of some of the most 
hilarious and over the top 80’s video love I have witnessed 
in a long time. Bassist Laul Lombrick later went on to form 
BEURIER NOIR, if that gives you any idea what you’re in 
store for. If you’re into some of the more out there peace 
punk stuff like Bjork’s Crass Records released group 
K.U.K.L., or CRAVATS, this DVD is a must have in your 
collection. There’s a growling dog with English subtitles, 
stop frame animated mechanical elephants, psychedelic 
mushrooms, DIY surgery, suspended punks from ceilings 
and singer Nina Childress licking a pineapple. I think my 
mind has just been completely blown. (Rob Hanna) 
Folklore de la Zone Mondiale Records / www.fzm.fr 

THE MAKAI The End of All You Know CD 

Git yer horns up and start banging yer head! Too much 
metal for just one hand on this disk!!! These guys claim 
to be influenced by the likes of AT THE GATES, HIS 
HERO IS GONE, CATHARSIS, and DYSTOPIA so you 
can just imagine what you’re in for as soon as you hit 
play. What stands out the most is the guitar wizardry that 
goes from slow and sludgy to lightning quick dual guitar 
harmonies that weave through each other with precision. 
Unfortunately the bass got lost in the mix so it seems as 
though some low end is missing. Two vocalists deliver 
stories of sorcery, sword battles, and demons while the 
drummer blazes through each track like his life depended 
on it. I think my hair just grew half a foot. (Jake) 

Seventh Rule Recordings / 2303 W. Montrose Floor One 
/ Chicago, IL 60618 // www.seventhrule.com 

MARDROM Har Mardrommen Blir Till VerkiighetT 

These Swedish D-beaters are ex-members of just about 
every band from that country you’ve ever heard of. This 
is some raw stripped down D-beat with lyrics that if I am 
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not mistaken are essentially Swedish translations of 
English lyrics from other D-beat bands (DISFEAR, ANTI- 
CIMEX). You can’t fool all of us you stinkers! Limited to 
300, so act fast! (Nick Mangel) 

D-Takt & Rapunk Records / BOX 13 / 114 79 Stockholm, 
Sweden 

MON DRAGON -s/t CD 

This my friends, might be the hardest record to review I’ve 
ever faced. I want to mention so many bands to try and 
describe how this sounds. I also want to put them into so 
many different genres but I won’t do that either. I simply 
can’t decide whether I think MON DRAGON is making 
some amazing music here and or just have a hard time 
deciding how they want to sound. At first I wanted to write 
that this is the best record I’ve heard so far this year but I 
won’t say that because there is some things in this music 
that I really don’t like. Maybe it will melt in as I listen more 
but as a review-writer here in PE, I have a deadline and 
not nearly enough time to listen to this record as I need. 
What I can say about this record though is that I feel that 
the band has put a lot of effort into making it as the songs 
make a strong impression on me and the recording 
quality is amazing as well. The art work is as weird as 
the music but I like it a lot, especially the front is really 
cool. I will give you one tip - if you like anarchopunk from 
this millennium, it’s worth all your time to get this record. 
You might love it to death. MON DRAGON are trying to 
make a piece of art to be remembered, I can’t decide if 
they succeed or not just yet. A side note is that this record 
is all in French but came with a nice A5-size fanzine with 
translations and some info for the political lyrics! (Potin) 
Folklore de la Zone Mondiale Records / www.fzm.fr 

MOUTH SEWN SHUT Doomed Future Today CD 

The second full-length release by this Boston group. 

If there was one single band which encompasses 
everything I love about punk, then damn, this has to 
be it. Brutally, crushing crust, sing-a-long punk and a 
smattering of distorted reggae and ska all mixed up. 
“Songs like “World War 3 Is Coming” just beg to be sung 
aloud wherever you may be. And the just-swallowed- 
rusty-nails vocals and smart lyrics put this one over 
the top by a wide margin. Other bands have tried this 
combination of musical styles, but none have pulled it off 
this well. Top release! (crudos) 

Rodent Popsicle / P.O. Box 1143 / Allston, MA 02134 // 

www.rodentpopsicle.com 

Vinyl released by Profane Existence 

NATIONAL DISASTERS - Autodestruccion COR 

Recorded the following year with the addition of a second 
guitarist (Sam). Starting with a brief spoken word from a 
Zapatista, this disk has six tracks of politically motivated 
punk played in a variety of styles including old school, 
punk, reggae, and screamo. Just like the self titles CDR 
this is 100% DIY, but here the artwork focuses more on 
environmental issue. Inside there’s a dark photo of what 
looks like deer standing in a-pond while there is a massive 
wildfire in the background. Intense. (Jake) 
www.myspace.com/NATIONALDISASTERS 

NATIONAL DISASTERS - s/t cdr 

I absolutely love this three piece from Mexico. Getting 
this CD was like getting a musical communique in a 
way. First of all it completely embodies the DIY spirit 
from the handmade case depicting graphic images of 
war and suffering to the political sound bite scattered 
energetic music. Though the singing is quick and packed 
with thought these songs were definitely made for sing- 
a-longs. No lyrics are printed inside, but the vocals 
are really clear. Also, there are links to various political 
websites, but no personal contact info. Turns out that like 
most bands these days they do have a Myspace page. 
(Jake) 

www.myspace.com/NATIONALDISASTERS 

NUCLEAR DEATH TERROR - s/t CD/LP 

NDT (formerly URO) from Copenhagen, Denmark plays 
metallic crust, and that’s very good metallic crust!! Clearly 

mm 


influenced by bands like SACRILEDGE and early BOLT 
THROWER and DEVIATED INSTINCT. I find this album 
very good and not one single song has a weak point. The 
song In the shadow of the gallows is my favorite with the 
awesome guitar solos! NDT was based around the gone 
but not forgotten Ungdomshuset in Copenhagen and 
delivers a very nice explanation on what really happened 
during the eviction on this CD. Otherwise good and pissed 
off lyrics with topics such as war, depression and politics. 

If you haven already, I strongly advise you to pick this one 
up! Even if metallic crust isn’t up your alley, the quality 
of this record is such high that I think almost everyone 
will find pleasure listening to it. . . Awesome artwork by the 
way. A+E! (Paul) 

CD on Fight For You Mind / LP on Plague Bearer // www. 
plaguebearer.com 

NUCLEAR DEATH TERROR s/t tape 

Copenhagen’s NUCLEAR DEATH TERROR play some 
raging crust core similar to DOOM, WOLFBRIGADE, 
EXTREME NOISE TERROR and the sort wich gets a 
huge thumbs up from me. And since this is a cassette 
the sound quality does suffer a bit, but still remains pretty 
powerful and the tape hiss gives it an added “old school” 
vibe to it. Lyrics are a bit on the apocalyptic side but are 
still 100% political. Exceptional cover art done by Mid and 
in my opinion is one of his best ever. NDT logo is silver foil 
stamped and the tape is pro printed, as far as cassettes 
go this is the way they should look/sound. And fear not 
there is a LP and CD version available (Adrian) 

Black Seeds Records/ do Jery / 32, Claredon Hall/ 
Aungier St/ Dublin 2 / Ireland 

NUX VOMICA A Civilized World CD 

In 2003 Baltimore birthed a beautiful and complex 
band that will surely amaze anyone and everyone that 
hears them. To say that NUX VOMICA is deep is an 
understatement if there ever was one. It’s almost as if 
Just Dave uses his poetry to lead the band into battle 
with the listeners mind causing them to challenge what 
they believe to be true and right in this crazy world. The 
music is crushing and intense blending many styles into 
sonic perfection. Portland, OR is lucky to have them now. 
(Jake) 

Aborted Society Records / 1122 E. Pike No 1377 / Seattle, 
WA 98122-3934 // www.abortedsociety.com 

01 P0LL0I - Mind the Bollocks 7” 

01 POLLOI from Scotland have been around since the 
80's delivering anarcho punk like they always do... 01 
POLLOI have always had great lyrics, that make you 
think, and so they do this time... I find it really refreshing 
to listen to them while reading their intelligent always 
present lyrics. The songs on this 7” are really good, 
and can be played on a party as well as when you are 
relaxing.. =)AFA forever! (Paul) 

Kamaset Levyt Records www.punkinfinland.net/ 
kamanen 

www.myspace.com/oipolloialba 

ORDER - Saru 7” 

ORDER are some old time J-HC punks, playing much 
more in the 77 vein and with some melodic influences. 
They still manage to have that harder edge and the 
tough recording a lot of HG Fact and MCR Bands have 
these days. This recording has some spacey and weird 
elements a la PAINTBOX but overall it’s pretty good. 
(Nick Mangel) 

HG Fact / 105 2-7-15 Yayoi Cho Nakano / Tokyo / 164- 
0013/ Japan 

OH SHIT THEY’RE GOING TO KILL US - s/t LP 

Pittsburgh crossover metal jams with strangled-sounding 
vocals is the order of the day here. The lyrics are mostly 
about mutants, Satanism and nuclear accidents. I feel 
kind of bad reviewing this, because my knowledge of the 
style is somewhat lacking, but it’s probably worth a listen 
if thrash metal is your thing. (Hazel) 

Dear Skull Records / dearskull@gmail.com 



OS MANTIKOS Keep Fighting Oppressive Conditions 7” 

Despite the name these guys are some nutty Malaysian 
punkers playing hyped up hardcore thrash! I was excited 
to see a Malaysian band for one on vinyl which isn’t 
common and for two on an American label! These guys 
remind me of the NEOS, INFEST, MIDDLE CLASS, and 
even D.R.I. at times. Excellent! (Nick Mangel) 

Bacon Towne Records / PO Box 1063 / Tallevast, FL 
34270 // www.upthefuckingpigs.com 

OUT OF TUNE - Discontent Producers CD 

A big batch of melodic punk songs with political lyrics is 
what hits you in the face. The band hails from Finland 
and reminds me a lot like PROPAGANDHI in style and 
musicianship. The band tends to have points in their 
music where the sound is sort of dissonant and off key. 
Intentional or not, it does not satisfy my palate. The music 
has enough charge and power to not make it sappy but 
carries enough melody to keep things interesting. They do 
mix it up with bits of jazz, rock and blues to add character. 
The band tends to have points in their music where the 
sound is sort of dissonant and off key. Intentional or 
not, it does not satisfy my palate. Production is big and 
might see the band progressing more to a mainstream 
audience. I would have eaten this stuff up in the late 90’s 
but there still seems like there are way too many bands 
doing this style of music. (Donofthedead) 

Creative Class War II www.creativeclasswar.org 

PATEANDO PORKERIA - La Revolucion No Tiene Rostro CD 

This is a hard album to describe as the music goes in 
many directions. The base of the writing is more or 
less by the books hardcore with elements of rock, a bit 
of rap core, and even some mellow parts thrown in for 
good measure. The lyrics are written in Spanish and also 
translated into Basque. (Jake) 

PATEANDO PORKERIA / Apdo. 6394 / 48080 Bilbo / 
Spain // pateandoporeria@hushmail.com 

PEDESTRIANS - Ideal Divide 1 2” 

Eight tracks of melodic, danceable, intelligent punk rock ’n’ 
roll from Chicago’s PEDESTRIANS. This is the European 
pressing of the album that was recorded just last year. At 
first listen they sort of sounded like a more aggressive 
ALL with a young Henry Rollins on the vocals, but they 
are much more that. The bass and guitar compliment 
each other well and at no point over power one another. 
The drumming is solid and the vocals are perfect for the 
delivery. A toe tappin’ good time. (Jake) 

Trujaca Fala / PO BOX 13 / 81806 SOPOT 6 / Poland 
//www.trujacafala .com 

POWER IS POISON / SCATLOVER - split 7” 

Power of Poison from the Netherlands immediately 
reminded me of BGK in style. Something about the 
chord progressions reminds me of the mid 80’s before 
crossover. The vocals are not overtly yelled so that the 
lyrics are easily understood. Production on this recording 
is a bit thin and takes some of the power away from the 
music. Another reason it reminds me of the time period. 
With multiple listens it grew on me. Scatlover are also 
Netherlands contemporaries. They bring forth their brand 
of street punk crossed with UK82 that kind of falls flat for 
me. They seem to play the humor card with a fuck you 
attitude. A bit generic but would be more entertaining in a 
live setting. Pressed on red vinyl for you collector nerds. 
(Donofthedead) 

Chaos Alliance Records / Golden Shower Records / No 
address for both 

PUTREFACTION - Destroyer CD 

Out of Ireland comes Putrefaction with a 8 song demo 
that creates quite the ruckus. Crusty, STORMCROW- 
ish, ball of flaming punk, but without the heavy as a brick 
production (being only a demo, I’m sure that will come). 
Pretty powerful and crushing material from a band 
definitely to be reckoned with. I’ve set this one on repeat 
almost constantly since the CD showed up. (crudos) 

Eoin / 11 / Orchard Tee / Grange Gorman / Dublin 7 / 
Ireland // direwolf@riseup.net 
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LA RAIA - Les Dents CD 

Some bands are almost impossible to describe, and 
this is one of them. Les Dents is the second full length 
from this snotty chaotic free-form punk band from France 
that succeeds in absolute defiance of any rules of music 
writing. Sometimes there’s structure, but it never last long 
which keeps each song very interesting, though hard to 
follow. As many as seven members (possibly more guest 
musicians) make up the band playing guitars, accordions, 
flutes, drums of all sorts, and some other instruments that 
I couldn’t really identify. If you like music that’s outside the 
box look no further. (Jake) 

Guerilla Asso / 17, rue des Peupliers / 75013 Paris / 
France 

REALITY CRISIS - Discharge Your Frustration CD 

Hot off the presses is the 2 nd release from Japan’s crust 
punk powerhouse REALITY CRISIS. While their first 
album was more in the E.N.T. vein, this 8-track disc 
harkens to a more traditional Japanese punk sound. 
Fans of LIP CREAM or SYSTEMATIC DEATH will delight 
in the break-neck guitar antics for sure! Clocking in at 
just under 20 minutes, this is by far their finest material to 
date. The cartoonish cover art actually kind of looks like 
E.N.T.’s Holocaust in Your Head, and there is a certain 
underlying sense of humor behind this release that has 
totally sold me on REALITY CRISIS from here on. As 
they put it in the song G.I.P.D., “I’m so drunk / the flooding 
noise / the suffocate smell / the scooping out rhythm / 
the cluster of sounds break our minds.” Totally. (Rob 
Hanna) 

HG Fact / www.interq.or.jp/japan/hgfact/ 

REBELS ADVOCATE Consumed by Consumption 7” 

Sacramento’s REBELS ADVOCATE offer up four metal 
as fuck jams w/ a slight HC/Punk influence but mostly 
sounding like a death metal band. Worry not there are 
no dumb lyrics about dismembering corpses violence 
towards women and whatever other trite nonsense most 
death metal bands growl about. Instead the lyrics are 
more social/political in nature and are well written. This 
7” almost sounds like it was recorded “live” in the studio 
partly cos the drums are a tad low in the mix but you can 
still hear what’s going on. Overall I think this is a strong 
release and this band should be blowing up soon if they 
continue progressing/releasing more records and should 
be liked by punks and metalheads alike. 7” is limited to 
500 copies and is dedicated to the memory of a fallen 
friend. (Adrian) 

Buried in Hell Records/ PO Box 163826 / Sacramento, 
Ca 93816 // www.buriedinhell.com 

RED DONS - Death to Idealism CD 

Man! If you loved the OBSERVERS, you will love 
this! The lead singer, Douglas Bums, formerly of the 
OBSERVERS mans this new collective. For a transition 
from one band to another, the Observers song Walk Alone 
is the first song on this freshman release. Even with a 
change of membership the new band formed create the 
same melodic but challenging music that the latter band 
produced. Punk rock that could be characterized as 
early 80’s yet with a hint of 60’s psychedelic and a touch 
of aural airiness. Fans of bands out of Sweden like the 
REGULATIONS or the VICIOUS will also enjoy the output 
of their North American counterparts. (Donofthedead) 
Deranged Records / 2700 Lower Road / Roberts Creek, 
BC/VON 2W4 Canada 

REVOLUTIONARY YOUTH / THE SKUDS Hellhound / Locked 
Inside split 7” 

It took me a few minutes to realize this was a split. 
THE SKUDS do a thrashy, blackened crust style that 
is quite good. I hear hints of SACRILEGE (UK) in this. 
Their lyrics tend to deal with war in its various ugly 
incarnations. REVOLUTIONARY YOUTH take a slower 
tempo approach to their tracks, though the passion is still 
obviously there. Great bass-lines and shared vocal duties 
make for a unique piece of work here. I’m reminded a bit 
of BALLAST or APPALACHIAN TERROR UNIT. Lyrics 
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deal with the US “Extraordinary Rendition” program 
and a much needed look at alcohol abuse. Altogether 
a great release that is well worth the $5 ppd. Clear red 
vinyl packaged in a gatefold sleeve; lyrics included. (Matt 
Indignant) 

The Skuds c/o Grady Sizemore / 804 Ellis St. Apt. B / 
Augusta, GA 30901 

RUIN /T.R.I.B.E.- split CD 

Well, it appears that members of my favorite UK crust 
bands of all time decided to get together and completely 
pummel my face on this collaboration disc. RUIN 
feature members of essential 90’s anarcho crust groups 
DISAFFECT, DOOM, SCATHA, and DEBRIS, and 
deliver 10 solid tracks of no nonsense d-beat rawpunk 
the way it’s meant to be played. Not one track of the 
RUIN side breaks the two-minute mark, and listening 
to the final track “UK Death Squad” made me want to 
jump through plate glass windows! Burly! T.R.I.B.E. 
features the singer of SCATHA along with people from 
SEDITION and FASTARD, and much to my liking they 
managed to combine the tribal, earthy lyrical content, and 
melodic heaviness of their previous bands in this new 
project. Color lyric booklet contains thoughtful quotes 
and explanative essays for each track. This is so up my 
alley it’s not even funny. Highly Recommended! (Rob 
Hanna) 

MCR Company / 157 Kamiagu / Maizuru / Kyoto / 624- 
0913 / JAPAN / http://www.dance.ne.jp/~mcr/ 

SAHN MARU - Never Too Late CD 

So I was trying to find some info on this band and my first 
net search turned up a Korean restaurant in Oakland, CA 
(where the band is also from) who is known for their 
black goat stew. Interesting. SAHN MARU play very dark 
heavy hardcore that is intensified by their personal view 
of a sick world and deep introspection. It’s dirty, honest, 
and you can almost feel the anguish. Aside from this they 
also have a s/t 7”. (Jake) 

Inimical Records / PO Box 2803 / Seattle, WA98111 

SALTED WOUNDS - National Buy product r 

This is old school hardcore punk, with some heavier parts 
and a touch of an ’82 feel. The vocals are grizzly and 
shouted. The lyrics are k juvenile and simple political 
shouts. It’s got some solos and break downs, but the 
whole thing sounds kinda sloppy. Now I don’t know if 
that’s the sound they’re going for, because a lot of bands 
try to sound like that. If so, they’ve pulled it off well. 
(Righteous) 

Less Art Records / PO Box 16328 / Golden CO. 80401 // 
www.myspace.com/97654407 

SANCTUM / ST0RMCR0W split CD 

What we have here is the CD version of this already 
“crust classic” LP that came out last year for all you vinyl 
challenged folk. Oakland’s STORMCROW start things 
off with three tracks of some epic metal crust in the vein 
of AXEGRINDER, BOLTTHROWER, and DEVIATED 
INSTINCT.Seattle’s SANCTUM have shorter and to 
the point songs. They are very “realm of chaos” era 
BOLT THROWER sounding even down to the female 
bass player! (whom is no longer a part of the band). 
SANCTUM also do a sweet cover of ENT’s “Work for 
Never”. CD comes packaged in a gate-fold cardboard 
sleeve complete with a mini poster which I believe is 
identical to the LP... I didn’t check shame on me (Adrian) 
20 Buck Spin/ 2340 Powell St #1 7/ Emeryville, CA 94608 
// www.20buckspin.com 

SAYYADINA - Morning the Unknown CD 

A new and different direction compared to the first full 
length “Fear Gave Us Wings”. On this album SAYYADINA 
(from Sweden) come off with a more grinded out H / 
C thrashy assault in the drumming, and less d-beat 
stylings. This killer CD contains 21 blasters in all in about 
28 minutes. These guys are fast and furious with their 
delivery, bringing to mind bands like YACOPSAE and 
TERRORIZER. Good stuff! Some members also do 
time in VICTIMS and SUNDAY MORNING EINSTEINS. 


Completing this CD is the beautifully dark and intense 
artwork by Peter Wallgren. Highly recommended. 
(LawLess) 

Sound Pollution 

Attn: Uncle Ken the Freedom Fighter / P.O. Box 17742 / 
Covington, KY 41017 // www.sound-pollution.com 

SECURICOR - Nuclear Ignorance demo CD 

This is a relatively new, up and coming band from the 
Chicago area. They play crusty anarcho-punk with 
dueling male and female vocals. It’s up tempo with a 
metal influence, and it ranges from slightly fast to galloping 
mid tempo. The recording is a little raw, and the vocals 
are kind of buried in the mix, but you can get a good 
feel for their sound. It reminds me of CONTRAVENE, 
or a really early NAUSEA. The music is catchy and 
well written, and the politics are solid. They even cover 
‘Fuck Nazi Sympathy’ by AUS-ROTTEN. All in all it’s a 
pretty good demo. I’ve had the pleasure of seeing them 
several times, and you should too if you get the chance. 
(Righteous) 

SEE YOU IN HELL- Wo*/ 12” 

Another in a long line of high energy releases from Czech 
Republic’s SEE YOU IN HELL. Eight songs of everything 
that makes you love them: speed, agility, hooks, and near 
cryptic lyrics that challenge you to question everything 
that goes on around you while giving you the feeling that 
everything could be alright if we apply ourselves. The 
lyrics are printed in English and are accompanied by a 
collage of b/w show flyers. If this is your first time reading 
P.E. you should get ahold of issue 52/53 and check out 
the SEE YOU IN HELL Japanese tour diary. These guys 
are awesome! 

Insane Society Records / PO BOX 18 / 504 01 Novy 
Bydzov / Czech Republic // www.insanesociety.net 

SENATA FOX - The Acracy Discourse (discography) CD 

Hailing from Croatia, this is a complete discography 
spanning nearly ten years of this hardcore punk quartet’s 
material including splits with AK 47, UNISON, NO 
ABUSE, and two previously unreleased tracks. For 
those of you unfamiliar, SENATA FOX is deeply in the 
LOS CRUDOS vein of high velocity punk with short 
instances of well placed blast beats, and the occasional 
youth crew breakdown. This is an exceptionally well- 
packaged digipak CD with lyric insert on what appears 
to be recycled stock, and gorgeous artwork to boot. 41 
tracks in all including a DEAD KENNEDYS cover. It’s 
nothing groundbreaking, but it’s well recorded, produced, 
and packaged. (Rob Hanna) 

Moonlee Records / Pot na breg 8 / 5250 Solkan / Slovenija 
/ www.moonleerecords.com 

SICKNESS - 4 bastards CD 

Here we have 14 tracks of D-beat Hardcorepunk from 
“Auch Crust City” in France. SICKNESS plays the now 
popular hybrid of crust and rock ‘n’ roll, and I would say 
that they’re doing it pretty well. The CD starts off with a 
scream and the madness begins D-beat, guitar-solos, 
standard punky lyrics all wrapped into a nice piece of 
artwork. Still, I can’t help but feel that they sound a bit too 
much like UNCURBED which isn’t a bad thing, but the 
vocal style is so similar it just feels weird. 

Also included are covers of DISCHARGE “Hear 
Nothing..” and “Ace of Spades” by MOT0RHEAD which I 
really don’t see a point in as they’re doing their own songs 
much better. -Anyway, fans of Crust ‘n’ Roll, you’ll like 
this one. (Potin) 

Folklore de la Zone Mondiale Records / www.fzm.fr 

SIMBIOSE - Evolution? OU 

Holy denim jackets, white hightops, and circle pits!!! I’ve 
never had the pleasure of hearing these folks before 
(this might be their 12 th release!), and I feel like I’ve been 
missing out. If you’re a fan of 80’s thrash, metalcore, and 
crust you need to check this out. It’s actually a perfect 
blend of all three styles without one dominating. The 
heaviness comes from having two tuned down guitars 
and two vocalists, and the variety of influences comes 







from having six members flexing their skills. (Jake) 

MCR / 157 Kamiagu Maizuru Kyoto / 624-0913 / Japan // 
www.dance.ne.jp/~mcr/ 

SKULLCRUSHER - Darkness Falls CD 

A new record of Scandi-worshipping crustcore out of 
Kuala Lumpur, Malaysia. I was blown away by the 
artwork when I took this CD out of my review package. 
The front has a cool computer animated war painting 
in classic crust manner, and along with the back and 
inner-sleeve it’s all very well-done. SKULLCRUSHER 
brings some hard-hittin’ d-beat crustcore, which from 
time to time is quite impressive, with a production that 
reminds me of late 90’s wave of metallic crustbands 
from Scandinavia. Still, there are a lot of things with this 
release that I feel isn’t as well thought out as it could 
have been. For example the quality of the 14 songs vary 
a lot, and maybe there is some songs on here that they 
should have skipped or at least put some more work into 
recording. Some good riffs aren’t as well-played as they 
should have been. I think the bass player also seems 
to have some problems because the songs with bass- 
intro’s sound really bad before the guitar and drums join 
in. Another thing I don’t understand is why they didn’t 
put the sixth song first, as it has an amazing sampling 
and first riff that would have made a good beginning to 
get the listener’s attention. Still, SKULLCRUSHER has 
some really good stuff going on and I think if they put 
some more effort into what they’re doing, they will be an 
awesome contribution to this scene. I’m looking forward 
to see what they will bring us in the future, but for now, I’ll 
skip over half of the songs on this CD. (Potin) 

Black Seed Records / Clarendon Hall, Aungier 
Street, Dublin 2, IRELAND / www.myspace.com/ 
blacxseedsrecords 

SOUND YOUR ALARM demo CD-R 

Impressive first demo from Norway’s SOUND YOUR 
ALARM. Heavy as fuck metallic crust core w/ gruff 
vocals, crunchy metallic guitars, tight drumming with 
a lot of double kick drumming and rumbling bass lines 
that sometimes break into some thrashy parts, but for the 
most part this is a mid paced steamroller. Taking the best 
elements of bands such as ANTISECT, EXTINCTION OF 
MANKIND, AXEGRINDER and good ol DISCHARGE. 
Be on the look out for a split 7” with Brazil’s DISARM in 
early ‘08. (Adrian) 

Sound Your Alarm II www.mvspace.com/ 
soundvouralarm 

SUBTERRANEAN KIDS Early Stuff CD 

Billed as the first Spanish hardcore band born in the 
mid-80’s. This is discography of sorts, containing the 
band’s demo remastered, and two EP’s, plus the CD has 
a link/code to an additional 6 more songs that you can 
download online for free. Very much influenced by the 
sounds of American hardcore, with scratchy vocals and 
thrashy to mid-tempo tunes. Really dig the “Los Ojos de 
la Victima” EP they’ve included. A great place to start for 
those unfamiliar with the path hardcore took in the rest of 
world, especially in Spain, (crudos) 

BCore disc / P.O.Box 35221 / 08080 Barcelona / Spain // 
www.bcoredisc.com 

SVINOKOP Avstraliya CD-R 

This is something different. From what I can tell this is 
a Russian punk singing with a bunch of Aussies! It was 
recorded down under. This is more like a demo than 
anything else, and they have a drum machine which 
is obvious (all songs begin with the 4 clicks, etc.) not 
that it ruins things, because its cool. A fun project and 
something that actually really belongs on a demo/CD-R. 
These guys play grindcore mixed with some elements of 
USHC or old British/Earache HC/grind. The lyrics are 
pretty cool and they get a lot of credit for being a cool 
international project! (Nick Mangel) 

Dmitrij Ivanov / PO BOX 30 / St. Petersburg-9 195009 
Russia 


SYSTEMATISK TERROR - Ueeehhh! Demo CDR 

These 7 tracks were recorded in January 2007 by this 
4 piece Swedish hardcore band. It starts off with a total 
sludgecore intro, and then quickly moves into some 
intense and awesome fast thrashy hardcore. Throughout 
the CD it goes back and forth between those two different 
styles. It may sound a bit odd, but believe me it really 
works for this band and makes them quite unique. I’m 
looking forward to hearing more great things from this 
band in the future. 2 thumbs way the fuck up! (Ken 
Ciderpunk) 

www.myspace.com/systematiskterror 

TACHED OUT- s/l 7” 

This debut from Connecticut’s TACHED OUT (ex- 
members of DEFORMED CONCSCIENCE, STATE OF 
FEAR, REACT, B.E.L., and THE TOTAL END) is straight 
up dirty bar room rock ‘n’ roll. The guitars are extremely 
fuzzed out, and the drum and bass are in perfect sync 
with a mid paced drive that makes you want to pump 
your fist, bang your head, and yell, “Fuck yeah!”. Then 
you realize you’ve spill beer on the carpet like an idiot. 
All four songs are littered will gritty trade off overdriven 
solos making them rock even harder. (Jake) [But Jake, 
you failed to asked the most important question! Does 
“Ti ached out” refer to redlining the tachometer on your hot 
rod or does it have to do with sporting a moustache?— ed\ 
Fight for Your Mind / 47 Av G.Roux / 03300 Cusset / 
France 

THOU Tyrant LP 

In the spirit of full disclosure I should preface this by 
saying this is not normally the kind of music I listen to, 
but it would be if it was all this good. THOU make slow 
and sludgy doom metal. The songs are dark and heavy, 
but occasionally a crystalline guitar-lead breaks through 
to soar above the mix. The tempo picks up toward the 
end of the album and the listener is treated to some 
great riffage. Vocals are a bit black metallish without 
sounding too affected. Lyrics, which come printed in a 
beautifully illustrated booklet, deal with death, the evils of 
Christianity, and reclaiming the world from the dominion 
of wealth. Great music for a cold, rainy day. Packaged 
in a brown sleeve illustrated with Sixteenth Century 
woodblock prints. (Matt Indignant) 

One Eye Records / no mailing address provided / 
flyerstorm@yahoo.com 

THOU sIX CD 

This limited CD includes the five tracks from the “Tyrant” 
LP plus two additional tracks. The new tracks are similar 
in style and theme to those on the LP with some really 
nice dirgey parts on the final one, which is an instrumental 
piece. The packaging is really nice with a transparent title 
sheet, and a fold out sleeve with illustrated with plague 
images all enclosed in a black envelope. If you’re torn 
between the LP and the CD you might want the CD for 
the 7 th track alone. Beautiful. (Matt Indignant) 

Morbid Massakre Records / 31638 Willow View Place / 
Lake Elsninore, CA 92532 

THRASHINGTON DC - To Live and Die in B.M.01P 

What we have here is some catchy thrashcore with 
spastic vocals. I’m very picky about this style to be honest, 
but I found myself enjoying this record. THRASHINGTON 
DC keep it up-tempo while retaining a bit of melody to 
their songs. Lyrics are mostly about hardcore, with a few 
songs about friends, jobs, and not growing up. There’s 
also a MINOR THREAT cover. The package includes a 
poster and the record is on dark green vinyl. They could 
fit well on a mixtape next to bands like LIE, I ACCUSE, or 
BETERCORE. (Hazel) 

La Fee Verte / c/o Yann Bernard / 5 rue du petit Moulin / 
29200 / Brest, France 

TOTALT JAVLA MORKER / HUMAN WASTE split 2 X 7” 

TOTALT JAVLA MORKER start this split off with 5 tracks 
recorded at the same time as their most recent CD 
that came out on Regain Rees (which I need to check 
out). They have a sound that varies from dark melodic 


HC, metallic d-beat and a little grind thrown in. Without 
sounding too off the wall it all seems to flow quite nicely. 
Songs are sung in their native Swedish with translations 
provided in English. Their 7” comes on gray vinyl. 
HUMAN WASTE'S tracks are heavy rock n roll d-beat 
like if SKITSYSTEM and INEPSY had a baby. Songs are 
sung in Swedish with English translations and are more 
personal in nature. The last track “you got that right punk” 
is a cover of Sweden’s LOUD PIPES. Their 7” comes 
on white vinyl. Swedish bands seem to have a knack 
for having well recorded powerful records, but at the 
same time keep in the rawness and intensity Punk/HC 
bands should have, and this release is no exception. This 
release is limited to 500 so dont sleep on it! (Adrian) 
Wasted Sounds Records // www.wastedsounds.com / 
New Noise Records/ PO box 55 / 832 21 Froson / Sweden 
// www.newnoiserecords.com 

UNHOLY GRAVE / VOETSEK - split 5” 

Another split from Japan’s answer to AGATHOCLES. 
How many releases has this band put out? I’m guessing 
it’s way past the 20 mark. This release is more of a 
cute teaser due to the size of the record. One track of 
their trademark grind is presented here. On the flip, 
VOETSEK provide two tracks of metallic thrash mayhem 
that is always an enjoyable experience live and on this 
recording for this music geek. Five years down the line, 
I’m sure I’ll see this on many want lists. (Donofthedead) 
Haunted Hotel Records / PO Box 348 / Yonkers, NY 
10710 // hauntedhotelrecs@yahoo.com 

VAE VICTIS - World in Flames 7” 

Vae victis (IPA /wai: wlkti:s/) is Latin for “Woe to the 
vanquished” or also “Woe to the conquered”. (yeah I got 
that from wikipedia)... VAE VICTIS is also a band from 
Sydney, Australia. Powerful melodic crust with angry 
and very good female vocals. This band Remonds me 
of TO WHAT END?, and WOLFBRIGADE. This 7” was 
originally released for their European tour last June. I 
wish I could have been there, as this 7” is great! If you 
are into mentioned bands I strongly advise you to check 
this band out. (Paul) 

www.mvsDace.com/sufferinqtotheconquered 

victis_riot@yahoo.com.au 

WARVICTIMS / TORTYR split 7” 

The WARVICTIMS side brings some powerful d-beat crust 
with dual vocals: guttural shouts and one sounding as if 
the words are being vomited out. Lyrics in Swedish and 
English; the ones I can read are about nuclear holocaust. 
TORTYR are faster paced with a heavy, metallic sound 
that reminds me a bit of MARTYRDOD. Lyrics are in 
Swedish. Great stuff. The art features lots of skeletons 
and other typical d-beat iconography. Recommended. 
(Matt Indignant) 

D-Takt & Rapunk Records / Box 13 / 114 79 Stockholm 
/ Sweden 

WARCOLLAPSE - Defy! CD 

At long last, we have a new full length record from one of 
my favorite Swedish CrustCore bands WARCOLLAPSE! 
This awesome digipak CD contains 12 tracks of some 
mighty fine high energy Swedish hardfuckingcore. For 
the most part the pace is quite intense and relentless, 
but on occasion things are slowed down for some eerie 
and atmospheric crust. The lyrics cover the topics of war, 
religious stupidity and there are no less than 3 tracks 
talking about alcohol and/or that evil devil weed that they 
seem to love so much. I raise my tankard highly to this 
raging band and this long overdue STELLAR release! 

CHEERS (Ken Ciderpunk) 

www.profaneexistence.com 

WARVICTIMS - D-Beat Destruction 7” 

Their 5 th 7” release so far, WARVICTIMS are a newer 
group from Uppsala, Stockholm, and Malmo, Sweden 
and play purely stripped down DISCHARGE riffs with 
gruff vocals. Five tracks, with your basic d-beat on four 
of them, and a rocking one at the end. A cover of ANTI- 
CIMEX’s “When the Innocent Die” at the end of side one 
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was unnecessary and expected. I like that this band is a 
drunken project. Normally I would try and trash this in a 
review, but it’s really fun to listen to. The singer reminds 
me of the vocalist in ASOCIAL, and the production is nice 
and crunchy. I am a sucker for it. (Rob Hanna) 

D-Takt & R£punk Records / Box 13 / 114 79 Stockholm 
/ Sweden 

WARVICTIMS KrigsoflerT 

More heavy d-beat from WARVICTIMS. A classic guitar 
sound and churning bass lines are laid down over 
everybody’s favorite beat. Dual vocals belch out songs 
about war and who knows what else (I wish I understood 
Swedish). Dark and menacing. Cover art features 
children killed by or suffering from the scourge of war. 
Definitely a strong release. (Matt Indignant) 

Svaveldioxid / 6 Grand-Rue / 8510 Redange/Attert / 
Luxembourg 

WHAT IF GODS LIE Third WorldlP 

WHAT IF GODS LIE are a two-piece from Mexico, but 
from what I can hear two people are all they need. This 
is one of the best albums I’ve heard in a long fucking time. 
WIGL make raging hardcore with some seriously well put 
together songs. They remind me of STATE OF FEAR 
and ABC WEAPONS, which is great company to be in. 
Lyrics are in both Spanish and English, and deal with 
environmental degradation, corporate assholism, apathy, 
and the need for revolutionary change. I would love to 
see these guys live. Cover art depicts crucifixes and 
nails (no surprise from a band named WHAT IF GODS 
LIE). This is a seriously great record, and I doubt anyone 
would be disappointed by it. (Matt Indignant) 

Despotic Records / PO Box 832 / Long Beach, CA 
90801 

WOLFBRIGADE - Prey to the World CD 

This is the Japanese CD version of the newest LP 
featuring 2 bonus tracks. It’s mid-tempo, chock-full of 
noodley solos, “d-beats,” and negative lyrics. The songs 
all blended together for me, but a couple of them had ok 
intros. WOLFBRIGADE is a big-name band these days, 
so chances are you already know if you will want this. 
Honestly, I find it terribly boring. (Hazel) 

MCR / 157 Kamiagu Maizuru Kyoto / 624-0913 / Japan / 
http://www.dance.ne.jp/~mcr 

YACOPSAE Tanz, Grosny, Tanz CD 

To be honest I have always overlooked YACOPSAE, and 
have never particularly gotten into them. But reviewing 
stuff forces you to sit and pay attention, which is a good 
thing as it turns out. These Germans are pretty awesome. 
This is a new CD of their power violence meets grindcore 
speeddemon style HC which is very well done. I don’t 
know that this is my favorite subgenre, nor will it make 
me go track down their back catalog but they are certainly 
one of the better of the style. (Nick Mangel) 
www.yacoepsae.de 

V/A Axis of Wolves CD 

Three way split CD between 2 of Japan’s HC 
powerhouses NIGHTMARE and CRUDE teamed up with 
Germany’s BURIAL which was released for BURIAL’S 
Japanese tour with said bands. Each band contributes 2 
unreleased tracks. NIGHTMARE’S tracks are more noisy 
than their older material. The guitar sounds like its a bit 
out of tune giving it a twangy sound which I was told their 
latest full length “Scatterraw” had. BURIAL offer up 2 
more Japanese HC inspired songs picking up where their 
“Hungry Wolves” 7” left off. CRUDE wrap things up with 
two raw as fuck thrashy HC songs which made me want 
to smash my living room. I’m gonna have to check out 
their earlier releases cos I admit I haven’t gotten around 
to it. LP version of this CD coming soon from Hate 
Records. Cover art done by SUGI (Adrian) 

HG Fact / hgfact@japan.interq.or.jp / www.intera.or.ip/ 
iapan/hafact 

V/A Don’t Fall Asleep W 

This is a benefit compilation for Minnepaolis’ Daybreak 


Collective an anarchist organization which runs the Belfry 
Center and occasionally publish “Daybreak Newspaper”. 
This CD contains 21 tracks of various local anti- 
authoritarian acoustic, folk and punk (and by punk I mean 
stripped down old school punk like X and the CRAMPS). 
Most of these bands are regulars at local basement 
shows and benefits, and some I’ve never seen or heard 
before this disc came out. Of the bands represented I 
particularly like the folk / punk sounds of THUNDER IN 
THE VALLEY, CHOKECHERRY, THE BLACKTHORNS 
and THE KNOTWELLS (the best stupid triva moment: 
the banjo player of the KNOTTWELLS used to be in 
the band NUNCA MAS who toured with 01 POLLOI on 
their first US tour back in like 1990). Oddly enough for 
a Minneapolis compilation there are no crust, thrash, 
hardcore, or even pop-punk bands represented herein. 
This is probably one of the reasons I find myself listening 
to this disc when I need a moment’s break from the usual 
noise. I also like to play it in the car where it’s easy to 
skip through the couple songs I don’t like! Over all this 
is more of a hit than a miss, and it also supports a good 
cause. (Dan) 

Daybreak Newspaper / PO Box 14007 / Minneapolis, MN 
55414 

V/A - Llora ahora. . . Ahora rie despues! CD 

This is a compilation of mostly crust, d-beat and grindcore 
with seventeen bands from Mexico. As I know very 
little Spanish and there are no English translations 
included here, I can’t tell you a lot about this comp and 
it’s purpose. The CD comes with a twenty page booklet 
with one page for each band to have their own artwork 
and info. The bands are KONTRAATTAQUE, AGONIA, 
LA CAIDA DE LA CIVILIZACION, DANCING ON 
ASHES, EXECUTED, OXIDISED RAZOR, ROTTEN, 
WHAT IF GODS LIE, EXTERMINIO, ANTIMASTER, 
HOLOCAUSTO, GUERRA DE IDEAZ, FIGHT WITH NO 
FEAR*, LIFE EXTINCTION, TERATOGENY, DISPARA 
MADRE CORAJE and INSOLENTES plus some bonus- 
tracks from LOS DESVIADOS. The quality of the bands 
vary a lot, and most of them are still on what I would call a 
demo stage. There are some that shines out of the mass 
and deliver some great songs as well. LA CAIDA DE LA 
CIVILIZACION, ANTIMASTER and LIFE EXTINCTION 
all have some solid Millennium crust tunes that are worth 
checking out. Although these bands don’t sound like 
most, they still make decent music with good melodies, 
vocals and beats. FIGHT WITH NO FEAR is interesting 
and reminds me a lot of the mid-90’s HxC from Sweden, 
like SHIELD for example. The best band on this comp 
is WHAT IF GODS LIE who plays bass driven and thick 
crust with great vocals. This is a good compilation to 
discover what’s happening in the Mexican crust-scene, 
but lacks English translations that would have been 
helpful to make it more accessable to the world wide 
punk community. (Potin) 

zonaderuido@hotmail.com // logicapress@riseup.net 
// makinasrec@yahoo.com. mx // restistance_vegan@ 
hotmail.com 

V/A - Network Of Friends CD 

As the cover of this CD so accurately proclaims, this is 

an early to mid 80s punk/hardcore compilation RAW 

NOISE GUARANTEED! This CD contains 41 tracks 
from 32 different bands from all over the globe. This is 
a reissue of a CD that originally came out in 1996. It 
includes many live and demo tracks, along with a lot of 
rare and hard to find recordings by some of the following 
bands: SACRILEGE, ADRENALIN O.D., DETONATORS, 
OFFENDERS, VICIOUS CIRCLE, NEGAZIONE, BGK, 
SVART FRAMTID, MOB 47, CRUDE SS, SEIGE, 
WRETCHED, DEZERTER, PANDEMONIUM, UPRIGHT 
CITIZENS and tons more. This is one of the best 
compilation CD’s that I’ve heard in a long fucking time. 
Up the fuckin’ Punx! (Ken Ciderpunk) 

Social Bomb Records/ Postfach 100205/ D-47002 

Duisberg, Germany // 

www.plasticbombrecords.de 


V/A Propaganda is Hippies LP/CD 

With a comp that has KIEKTOLAKI, VIIMEINEN 
KOLONNA, VAARINKASITYS, TOTUUS, SOTATILA, 
and a couple other well-nigh impossible for these 
Anglophone hands to type. Do I really need to tell you 
this is some romping Finnish HC? Probably not, but 
for the uninitiated, these are some of the best current 
Finnish punk bands playing in the style of their famous 
predecessors! Awesome looking 80’s cover, and the 
good thing about this comp is there are actually several 
tracks from each band so you really get a sense of what 
they are all about. 6 bands total, raging. (Nick Mangel) 
www.punkinfinland.net/kamanen 

V/A They’ve Taken Everything 2XCD 

If the sheer quantity of bands that contributed to this 
tribute to ICONS OF FILTH’S late Andrew “Stig” Sewell 
is indicative of the size of his influence, than he left quite 
a legacy in his short life. 34 bands drop some high 
quality shit on this double CD comp with styles ranging 
from MDC’s classic hardcore to FILTH OF MANKIND’S 
dark, heavy crust. There are a number of names here I 
know, but quite a few more I was introduced to. Definitely 
a good thing. The opening track is a recording of Stig 
talking onstage the night he died. The packaging is 
beautiful, including an outer cover embossed with classic 
IOF circle-A. The overall design reminds me of some 
old CURRENT 93 releases (though I doubt that was the 
intention). Great music and the proceeds go to support 
the two sons Stig left behind. So why the fuck would you 
not buy this? (Matt Indignant) 

Profane Existence Records / PO Box 1 8051 / Minneapolis, 
MN 55401 



ARTCORE #24 Summer 2007 

11.75”x8.5” / price not listed 

This is packed with band interviews new and old- 
SUBHUMANS, THE RITES, THE LOVED ONES, VOID 
CONTROL, JERRY’S KIDS, THE MEATMEN, and many 
more. There are also reviews, a story of a gangrenous 
necrotic appendix (complete with photo!), and an article 
on horror imagery in punk. Pretty good. (Hazel) 

Artcore / c/o 1 Aberdulais Road / Gabalfa / Cardiff / CF1 4 
2PH/ Wales /UK 

BODY COUNT #2 September 07 

Vi size/ 44 pgs/ $2.50 ppd 

I love travel journals and this issue of BODY COUNT 
just happens to be one! This issue of BODY COUNT 
is the result of our canuck friend (and fellow PE board- 
member) Damien Inbred’s adventures in the good ole US. 
Seriously, I don’t know anyone who could handle being 
on a Greyhound bus for that long but Damien pulled it off! 
His adventures begin in San Francisco and 924 Gilman 
and take him through the heartland, into Cincinnati, and 
he eventually ends up in Minneapolis. Damien deals with 
his fare share of disturbed people but ends up making 
lots of new friends. BODY COUNT also has a portion 
at the end detailing many uses for the American flag. 
Fucking Ace! Definitely worth a readl(JasonS) 

Body Count c/o Damien Inbred/ 3608 28 St. SE / Calgary, 

AB/T2B 2H9 Canada 

damien.inbred@gmail.com 

COMUNIDAD PUNK #20 Invierno 2006 

8.5 x 11 / 36 pages/? 

Excellent Mexico City HC punk zine! This issue celebrates 
“30 years of worldwide punk" fuck yes! Surprised I haven’t 
seen this zine before since it is up to #20, especially 
because this is a very professionally done zine (in a DIY 
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way of course!). This issue has interviews and features 
on ACTIVE MINDS, MASSACRE 68 (this was especially 
cool cos they’re one of my favorite bands), stuff on 
Microsoft (fascinating), protest information, and tons 
more. Some really well written articles and interesting 
stuff regarding life being an anarcho punk. No es algo 
facil! (Nick Mangel) 

AP 137-030 / CP 09291 Mexico DF / Mexico 

CONSTANT MIGRAINE #2 Summer 2007 

Full size / 36 pages / free 

Here we have an example of the typical large zine 
formula in effect with columns, interviews (BRODY’S 
MILITIA, PROPAGANDHI, AKIMBO, etc), reviews, ads, 
and photos. There is also a pull-out Dude Fest 2007 
visitor’s guide with write-ups on the restaurants, bars, 
and record stores that one can find in Indianapolis. Other 
topics include politics and a tutorial on the booking of 
shows. (Hazel) 

Constant Migraine zine / 29 S. Linwood Avenue / 
Indianapolis, IN/ 46201 / constantmigrainezine@hotmail. 
com 

COPPERBONES# 2 

!4 size / 20 pages / price not listed 
First things first, this little zine is beautiful! Stark black on 
white layout, awesome detailed drawings, writing, and 
some photos in a twine-bound, blackened brown paper 
wrapper. There is some decent introspective writing and 
a story of vacation Bible school, but I keep coming back 
to the art and just looking the whole thing over repeatedly. 

I believe I will hold on to this. (Hazel) 

Copperbones / PO Box 85 / Portland, ME / 04112 

CRACKS IN THE CONCRETE #7 

y 2 size / 27 pages / price not listed 
This is an anarchist publication with articles on militarism, 
conspiracy theories, gender, love, and history. Far from 
being pretentious or too out-there to relate to, Luke and 
Becky do a great job of presenting their politics in an 
accessible, non-dogmatic fashion. (Hazel) 

Cracks in the Concrete / 101 B Cooper St. / Westmont, 
NJ / 08108 / TreeHugger029@aol.com 

DEFECTOR Issue# 34 Sept.’07 

8 y 2 x 11/23 pgs / Free 

DEFECTOR is a “Portland (OR) Anarchist Punk Rock 
newsletter, supporting the ethics of Do-It-Yourself and the 
liberation of individual thought". This issue’s opener is by 
Zack (currently drumming for NUX VOMICA) describing 
the recent ups-and-downs of doing DEFECTOR. This 
month’s issue is chocked full of news stories about Iraq, 
demos against the oppression of Mexico’s governors, 
police brutality in Rhode Island, union busting, and 
Anarchists Against the Wall in Israel. DEFECTOR is 
all about Portland punk and art so they’ve included a 
massive events calendar and a shitload of area contacts. 
Yee Haw! (JasonS) 

DEFECTOR #25 October ‘07 

Here is yet another excellent issue of DEFECTOR! This 
time it’s the three year anniversary! DEFECTOR is full 
of great photos this month, RESIST, SLEEPWALKERS, 
MASSIVE MEAT SPLIT, just to name a few. This three 
year anniversary issue has an interview with DEFECT 
DEFECT, more dispatches from Iraq, updates from 
Anarchists Against the Wall, a Zapatista communique, 
and reports from B.A.B.E. Fest and Summerfector. 
October’s installment also has record and book reviews 
to boot! As an added bonus, a sampler CD and a sticker 
are stapled to DEFECTOR #35! Fuck ya! (JasonS) 
Defector / PO Box 3921 / Portland, OR 97208-3921 // 
thedefector@hotmail.com 

DIVERSIYA #? 

8.5X11.5/40 pages/? 

All I can say is holy shit, this is an amazing zine and I 
can’t read any of it because its in Russian! This definitely 
has the feel of a true old school international HC zine, 
and has a great blend of old and new stuff, and Russian 


and international HC. Interviews and features with VAE 
VICTUS, TRAGEDY, CROWD CONTROL, HATE TO 
STATE, DISTRESS, DEATHSIDE, GISM, TOTALITAR, 
RIPPING THRASH zine (!), BRUD KROU, and tons 
more. Lots of pictures (luckily for me), all I can say is 
WOW! (Nick Mangel) 

Dmitrij Ivanov c/o Diversiya / PO BOX 30 / St. Petersburg- 
9 195009 Russia 

D0MD#Z 

!4 size / 33 pages / price not listed 
This nicely laid out zine features interviews with the 
record label Nakkeskudd Plater, bands HEVN, END OF 
ALL, DISKONTROLL, and a history of DOM DAR. There 
are a couple of columns too, which I found to be the 
most interesting part. Swedish politics and the use of war 
photos in punk art are addressed, among other topics. A 
few photo pages round out the package. A decent read, 
probably worth your time. (Hazel) 
krogh@domdfanzine.net / sonny@domdfanzine.net 

EARTH FIRST! Volume 28 #1 Samhain/Yule November- 
December 2007 

32 pages / $4.50 US & Canada 

There has been a lot of activity on the eco-defense front 
in the past couple of years and it is too often forgotten in 
the face of oil wars and various government scandals. 
Thankfully EARTH FIRST! appears every couple of 
months to remind us of the struggles, and all too often 
enormous sacrifices, being waged in our own backyards. 
This issue brings news of land reclamation and 1-69 
resistance from Indiana, corporate attempts to develop 
wilderness lands in Maine, and many other important 
goings-on. I am particularly drawn to those articles written 
by or about the victims of the Green Scare. Much should 
be taken from these accounts including a stern warning 
from Jeffrey “Free” Luers that one should not engage in 
illegal eco-defense unless prepared to do some seriously 
hard time. Furthermore, we get the “Eric McDavid Story,” 
a true tale of betrayal at the hands of an FBI informant. 
This is sobering stuff, and for me at least, gives pause 
when I’m worrying about silly things like records and t- 
shirts. (Matt Indignant) 

Earth First! / PO Box 3023 / Tucson, AZ 85702 

EQUALIZING X DISTORTS 7 issue ? July 2007 

Full size / 1 6 pages / price not listed 
This issue features a number of reviews, interviews with 
BLACK SPOKES and LIMB FROM LIMB, and a page of 
photos of Japanese bands. There is a top 10 chart and 
information about the radio show of the same name, and 
a listing of upcoming Toronto shows. Short and solid as 
usual, I like to check out Equalizing Distort when I can. 
This issue does not disappoint. (Hazel) 
Equalizing-x-distort/21 Foundry Avenue, Unit 5 /Toronto, 
ON / M6H 4K7 / Canada 

EQUALIZING X DISTORT Vol. 7 Issue 4 

8 %x 11/20 pgs 

If you weren’t aware, EQUALIZING DISTORT is an 
extension of the weekly radio show on CUIT 89.5 fm in 
Toronto. This issue has interviews with everyone! There’s 
U LOCK TERROR, DEFECT DEFECT, IRON CROSS, 
and SEE YOU IN HELL. EQUALIZING DISTORT also 
has their usual record, demo, and video reviews. I like 
EXD, it always has great interviews and updates on new 
bands. I just wish I could pick up Toronto radio! (JasonS) 
Equalizing Distort/ 21 Foundry Ave Unit 5/ Toronto, ON/ 
M6H 4K7 Canada 

HUSHm 

8 V 2 x 5 Vi / 1 6 pgs / $2 us/ $3 world 
All I have to say is; Jeremy Clark’s artwork is fucking 
fantastic! For those of you not familiar with his work, 
please pick up a copy of SLUG & LETTUCE as he’s done 
the cover artwork for sometime now. HUSH is a collection 
of some recent projects for flyers, record covers, zines 
and other bits and pieces. Let me repeat... Jeremy Clark’s 
artwork is fucking fantastic!!! Get this. (JasonS) 

Hush/ PO Box 2271/ Asheville, NC/ 28802 


MAXIMUMR0CKNR0LL #290 July ‘07 

Tabloid/ 100+ pgs/$4 

Well I have five months worth of MRR to go through so 
lets get started! If you’ve been under a rock for the past 
twenty-five years, MAXIMUMROCKNROLL is a monthly 
zine devoted to the international DIY punk and hardcore 
community. MRR is full of amazing columns, letters, 
interviews, scene reports, and record and zine reviews. 
The July issue features interviews with STORMCROW, 
MERKIT, SOLID DECLINE, MONSTER SQUAD, SEX/ 
VID, VIVISICK, WARKRIME, TOP TEN, WE’RE GONNA 
FIGHT ZINE, and many more! Get a fucking subscription 
already! (JasonS) 

MAXIMUMROCKNROLL #291 August ’07 

Happy 25 th Anniversary MRR!! This issue is full of highlights 
from the past twenty-five years with former contributors 
and shitworkers and an article by the late, great founder 
of MRR Tim Yohannan! Also within the pages of MRR 
this month are interviews with NO SLOGAN, RUIDOSA 
INMUNDICIA, CHINESE TELEPHONES, VASELINE 
CHILDREN, ANTI-SYSTEM, DAVE ROCHE, and much 
more! Excellent issue and here’s to 25 more years! 
(JasonS) 

MAXIMUMROCKNROLL #292 September ‘07 

I think this is the first issue ever to have a person playing 
violin on the cover! She just happens to be the violinist 
for THE NEW BLOODS who are featured in this month’s 
issue of MAXIMUMROCKNROLL. Also featured are: 
CHRONIC SEIZURE, OUTRAGED, GERIATRIC UNIT, 
ACTIVE DISTRIBUTION, GRUK, THE MODS, NO 
DEFENCES, THE FAKES, and a tour report from THE 
TRASHIES. But wait there’s more! Don’t forget MRR’s 
amazing columnists! Every issue of Maxi-rock is filled 
with great writing and information, it’s almost too much to 
read in a month! Get it. (JasonS) 

MAXIMUMROCKNROLL #293 October ‘07 

This month’s issue is dedicated to punk and immigration. 
There are tons of features about the struggle of punks 
from all over the world coming to the US. These stories 
are incredible and inspiring. Imaginary lines drawn on a 
map cause so much pain and split up so many families it’s 
sickening. Aside from the many immigration stories are 
interviews with: ANTI-YOU, LOSER LIFE, POLITICAL 
ASYLUM, and more. Great, great issue! Fuck Borders, 
no human is illegal. (JasonS) 

MAXIMUMROCKNROLL #294 November ‘07 

This issue wraps up some of the immigration struggles 
featured in the October issue of MRR. The writing and 
dedication that goes into writing MAXIMUMROCKNROLL 
is phenomenal! In this issue of MRR are interviews with 
FINALLY PUNK, HIPSHAKES, LEFTOVER CRACK, 
NEVERENDING PARTY, and an excellent retrospective/ 
interview of AOA. All I can say is: please support MRR by 
getting a subscription - it’s totally worth it! I can’t wait to 
get the new issue every month in my mailbox. (JasonS) 
MAXIMUMROCKNROLL/ PO Box 460760/ San 
Francisco, CA/ 94146-0760 
www.maximumrocknroll.com 

MISHAP #22/23 split issue 

!4 size / 64 pages / price not listed 
This is a double issue of fiction and the usual fare, the 
last print issue before Ryan takes the show online. The 
fictional half features several stories, a comic, and book 
reviews. The other portion includes protest stories and 
a contemplative piece on activism, and record reviews. 
Both sections include photos and lots of beautiful 
reprinted drawings of herons and egrets doing their thing. 
The whole package is worth a read. (Hazel) 

Mishap / PO Box 5841 / Eugene, OR / 97405 

MORGENMUFFELm October 2007 

y 2 size / 80 pages / $3 US/world, 80p & stamp UK 
Wrapped in a nice green cover, Morgenmuffel makes 
good on its description of “comics from my life and more." 
There are comics that detail adventures at protests, 



baking contests, recipes, a love of beech trees (I hear 
the UK is great for specimen trees AND is home to some 
crazy epic Fagus sylvatica jawnz [European beech for 
those uninitiated]!!), and more. The comics are broken 
up with snappy lists of pet hates from many contributors. 
This is what comic per-zines should aspire to-legible, 
well-drawn, and entertaining. (Hazel) 

PO Box 74 / Brighton / East Sussex / BN1 4ZQ / UK / 
momingmuffel@yahoo.co.uk 

MOST PUNKS ARE TOTAL ARSEHOLESn 

Vi size / 38 pages / 50p 

Snappy in tone and layout, MPATA is focused on punk 
and class issues. Every inch of space is maximized, with 
writing, pictures and newspaper clippings. There are a 
couple of band interviews, reviews, an article about 
drugs, and the top 10 reasons to avoid getting a job, 
among many other features. (Hazel) 

MPATA / PO Box 467 / London / E8 3QX / England / UK 

RADIO REZUA ZINE #1 

Tabloid/ 47 pgs 

Wow, I’ve never received a zine from Macedonia before. 
This is great! I’d say that about fifty percent of RADIO 
REZIJAZINE is in Russian, including the opening column 
and all of the reviews. What this zine does have is a shit- 
ton of interviews in it! LET’S GROW, SPEAK YOUR 
MINDS, VASELINE CHILDREN, and SCREWED UP. 
RADIO REZIJA ZINE also has over twenty columns/ 
histories- of currently active bands in Macedonia and 
eastern Europe - luckily these were all in English but 
there are too many bands to mention! RADIO REZIJA 
ZINE is an excellent eastern block resource in the pattern 
of MRR or PE covering local and international activism, 
anarcho-punk, and hardcore. Definitely worth the extra 
postagel(JasonS) 

Radio Rezija Zine/ Arso Mickov 23/ 1060 Skopje/ 
Macedonia 

RAZORCAKEm Aug./Sep. 2007 

8.5” X 117 114 Pgs./ $4 

This is the first time that I’ve actually sat down and read an 
issue of RAZORCAKE, and I must say that it was a mighty 
fine read indeed! There are interviews with I OBJECT, 
THE COPYRIGHTS, THE MEASURE, PunkRock 
Writer Chris Walter, Part 2 Of An Interview With CIRCLE 

ONE and a very amusing phone interview with Geddy 

Lee Of RUSH. Also included were over a dozen regular 
columns, top 5’s, and plenty of Record, Zine and book 
reviews. (Ken Ciderpunk) 
www.razorcake.ora 

RAZORCAKE #40 Sep./Oct. 2007 

8.5” X 117 114 Pgs./ $4 

Ah yes, here we have another fine issue of RAZORCAKE. 
Contained within is an extensive interview with Joey 
“ShitHead” Keithly from D.O.A. as well as interviews with 
the LOVE ME NOTS, BLACK TIME, THE MANGES, 
LIVE SLOW DIE OLD and Dan Padilla. You get all this 
and the usual columns, top 5’s, and record-zine-book- 
video reviews. Check It Out. (Ken Ciderpunk) 

RazorCake/ PO. Box 42129/ Los Angeles, CA 90042 

SICK AND TIREDV ol. 5 

Tabloid/ 37 pgs/ $3/ free to prisoners 
“SICK AND TIRED Funnies is brought to you by BOOBS 
Bar and Grill, Celebrating 23 years” with your host, 
founder, and CEO JJ Calhoun! SICK AND TIRED is an 
expertly drawn collection of short cartoons in the style 
of older Sunday edition funny papers (i.e. Little Orphan 
Annie). Each panel is a vicious commentary of American 
life. Police, work, militarism, misogyny, sexism, almost 
every facet is covered. I’ve never seen anything by Charlie 
Fogel before but I’m definitely going to look for the next 
volume of SICK AND TIRED. The art is great, the writing 
is slick and witty, and it basically wraps up American life 
in a nutshell. There is also a menu from BOOBS Bar and 
Grill included. Be sure to tip your waitress. (JasonS) 

Sick and Tired/ turbotard@gmail.com/ myspace.com/ 
sickntiredfunnies 


SLASH AND BURN 

8 V 2 x 11/ 16 pgs 

Not too much info was provided with this copy of SLASH 
AND BURN. All I know is it’s a xeroxed, cut n’ paste zine 
put together by a recently former member of I OBJECT. I 
really liked this issue of SLASH AND BURN! The author 
opens up the zine with a story about his/her introduction 
to sXe hardcore, the lifestyle, and how they’ve matured 
and are no longer sXe. There are interviews with ANTI- 
YOU from Italy and AL QUINT from MRR about american 
hardcore which is in reference to the recently released 
documentary. I just plain like Al Quint . This issue also 
has a section of several record reviews. I really wish I had 
contact information to go with this zine. Overall this is a 
good read. (Jason S) 

No contact info provided. 

SLINGSHOT #95 Harvest 2007 

16 pages / $1 US 

Look to your right. Now look to your left. Most likely one 
of the people sitting next to you is carrying a Slingshot 
Organizer wrapped in packing tape (OK maybe not but 
you get the idea I hope). While the Organizer may be 
bordering on ubiquity, its purpose (as I understand it) 
is to fund the awesome SLINGSHOT newspaper. This 
issue includes material on the FBI’s use of informants 
and snitches to undermine the radical Green movement, 
an awesome Copwatch how-to guide, urban gardening, 
the recent arrest of several former Black Panthers in San 
Francisco, and many other items of interest. As always, 
SLINGSHOT delivers essential reading in a timely 
manner. Now go get yours! (Matt Indignant) 

Slingshot Newspaper / 3124 Shattuck Ave. / Berkeley, 
CA 94705 


TREES #3 

% size / 102 pages / price not listed 
While sadly not devoted to the joys of arboriculture, this 
chunky little personal zine sure contains a lot of reading 
material. Mostly readable hand-written stories and 
thoughts, with some drawings to break it up. This is pretty 
much like reading a personal journal, and as could be 
expected, some parts are more interesting than others. 
(Hazel) 

Samantha McCarthy / 30 Amherst Crescent / St. Albert 
AB/T8N 2P8/ Canada 

TV CASUALTY #? 

V 2 size / 10 pages / price not listed 
As the title suggest, this zine is all about TV-specifically, 
lists of things to do that are better than watching it. Each 
page has a comic-style drawing of the activity, and the 
back has some creative hints on recycling the very 
common 40 oz bottle. It’s a quick, fun read and a perfect 
way to kill a trolley ride. (Hazel) 

5650 E. Sahara Avenue no. 2067 / Las Vegas, NV 89142 
/ lasvegashardcore@yahoo.com 

UPHEAVAL #1 

8 V 2 x 11/4 pgs 

There’s not much to this fanzine. UPHEAVAL is a 
photocopied zine that consists mostly of music reviews, 
there are a few smatterings of lyrics, and a photo of 
the author with his girlfriend. Also within the pages of 
UPHEAVAL are flyers from shows recently attended by 
the author. It is what it is. (JasonS) 

Upheaval c/o Craig Lewis/ PO Box 301426/ Jamaica 
Plain, MA/ 02130 


Hey punk bauds ! I ! Wanna _ 

tour tine states? Need a van 
and a driver? I have a reliable 
2006 van , been on multiple 
tours in die states, and can 
help with settingup shows. I 
will pick you up in your town 
or at die airport. 

Rates are $65 a day plus gas. 
Contact me at... 
nolordsnoleaders@yalioo.com 

If I don’t respond to your email quickly I may , 
be on tour. Call Chris at 304-544-5524 



j5efort Damn 

Custom Screen Printing 

Bands / Organizations 

We do shirts, patches, 
tour posters and banners 
at affordable prices. 

F.inait- 

nolordsnoteaderstf'yahoo.coHi 

100% D.I.Y. 

www.myspace.coni/ 

bcforethedawnsiikscrecn 
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LP OUT ON PROPANE EXISTENCE RECORDS 
DIGIPACK CD OUT ON RODENT POPSICLE RECORDS 

www.rodentpopsicle.com www.profaneexistence.com 


= IN STORES NOW! T-SHIRTS Z :# 


mm 


TRIBAL WOMAN 


ECOCIDE 


WARNING! CIVILIZATION 


HOODIES 


iMmmm 


ECOCIDE 


LAND KEEPER 


BACK PATCHES/PATCHES/ BUTTONS 


Welcome to Reality 


16 tracks of urgent tribal grindcrust featuring Jesse Pintado R.I.P. (Napalm Death/ 

Terrorizer) and Anthony Rezhawk (Terrorizer) . 

BUY ONLINE AT: www.seventhgenerationrecords.com 
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myspace.com/resistantculture 






OUT IN SEPTEMBER 2007 


12"S 

Poser Disposer “Waiting to Inhale" LP 
Hail of Rage "All Hail" (Discography) LP 
Massgrave "Seif Titled" LP 
Accused “Archives Tapes” 2xLP 
Guided Cradle "Self Titled” LP 
Accused "Oh Martha!" LP 
Deformed Conscience (Discography) 2xLP 
Homewrekers "Waiting for the End" LP 
Inhaste "The Wreckage" LP 
Wolfbrigade "Prey to the World" LP 


•$/Y' Unrdeasel LP 


RECORDS 


'The Return of Martha...' C8 


FEATURED RELEASES, 


Poser Disposer “You Don’t Count" 7" 
Iskra "The Terrorist Act" 7" 

Whiz Kidz "We Go Bananas” 7" 

Global Holocaust / Massgrave Split 7 
Massgrave / Poser Disposer Split 7“ 
Iskra / Self Rule Split 7" 


iis 
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Poser Disposer "Waiting to Inhale" CD 
Homewrekers "Waiting for the End" CD 
Inhaste "The Wreckage" CD 

Ordering: maii@tmrestrecords.com 
Website: unrestrecords.com 
Myspace myspace.com/unrestrecords 


The wolves are back!!! 12 pumseling 
tracks of crusty hardcore in the 
vein of "Lyeanthro Tank* and "All 
Bay Hell*. Oh limited green vinyl! 


Iskra teams up with Self Rule on this 
new slab of blood red wax. Self Rule 
unleashes political anarcho punk while 
Iskra drops 2 bombs of blackened crust! 
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RU!N/TR1BE\ 
split LP 

-Doom vs ex-Scatha 
classic uk crust 


WOLFBRIGADE ALEHAMMER 
Prey to the world" LP “Mine's a pint..." Pict-io" 
tile wolves are back, tei^^ guys from Extinction of 
new songs, finest crust Mankind, Prophecy of Doom 

and Impulse Manslaughter. 
H ellhammer+crust 


LAPIOVRA ED 

one-sided Piet - 12 " “Nailed to the board" LPjj 
euro press + bonus, hcn'rdl indigesti+thrashcore from* Italy] 
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AGHAST 
"Deformities" LP 

uoZ ‘distortion wall 0 
•sv noise d-beat 

PROraE#5fegT)0OM 
"Tneb|tti^7" EP 

unrel eased 's tu ff for'the 
uk<oods of stench 'Core 








HVK^KI LP 


LA CVfRRA 6S £L N6C0CI0 06 LA MV6RT6 T 


s /~ r v" 
AM0RDAIADQ7" * 


THIRD WORLD LP/CD 

BoloNaUSt CMvaStNaLs 

INTO TH£ VOID OF OBLIVION LP/CD ** ** V ' U Lf/ VU LO 

^ SPLIT 7 


8L<WTo 8?T^S 

SPLIT LP/CD 

D^TSCOL.L 

get in touch for prices, trades, 
check out the myspace blogs for huge online 
distro list of international punk/crust/hc/thrash/etc. . . . 
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HAPPY BASTARDS / KISMET HC TACHED OUT 
split 7 inch EP 7 inch EP 

2 great female fronted anarcho Ex STATE OF FEAR, REACT 
punk bands from US and UK. people Rockin and Rolling. 

Full color cover. Orange vinyl and color cover. 

Artwork by Laura Satana. 


EL LIBERTARIO BENEFIT NUCLEAR DEATH TERROR 
Luxuary Digipack CD & CD ecopack + patch 
56 page booklet. Feat. MISERY, Apocalyptic Crust Punk from 
BAIT. AUKTION, NDT, DISRESPECT, Danemark. Think SACRILEGE 
REMAINS OF THE DAY, CALAVERA, ENT, DOOM. Brutal shit. 

APATIA NO, DONA MALDAD, etc... Artwork by Mid and Stiv vow. 

Artwork by Mid and Marald, 

NEXT: MISCHIEF BREW 1 SUICIDE BID, WITCH HUNT / TO WHAT END ?, AUKTION / MASS SEPARATION, 

SISTA SEKUNDEN / ! SCREAM 7 SHOWERS split 7 inchs, M:40 .Historians svarta vingslag. LP, 

KAKISTOCRACY / CHRONICLE AD. split CD etc ... 

STILL AVAILABLE: FALL OF EFRAFA .Owsla. CD, FALL OF EFRAFA .Elil. 2xLP, THE FILAMENTS / STOCKYARD STOICS split 7 inch etc... 
TRADES /WHOLESALE DIRECT. LABS. S /BANDS /ZiNES SEND IN YOUR STUFF FOR REVIEWS FOR OUR NEW WEBZINE COMING UP SOON 
Lg I: Distributed in the US by Profane, Interpunk, Puke N Vomit, etc... 


& FIGHT FOR YOUR MIND 

Jf 47 Av Gilbert Roux 
03300 Cusset /France 


www.f-r--y~m.org 


ffymrds@yahoo.fr 




TWENTY ONE INCHES OF STRANGE 


999 Narcoleptic Youth The BUlybone 

Gimme the world Barbi in Bondage We're Selfish 


Three all new tracks 
from the 77 punk legends 


5 new songs from 
these SoCal punk favorites 


Debut release for 
ex-Skulls singer s new band 


THREE GREAT NEW 7” SINGLES NOW AVAILABLE FROM THE DOC 

ALL LIMITED PRESSINGS OF S00, HAND NUMBERED & ON COLORED VMYL 

J 

Or. Strange Records: Our Disease is Spreading 
www.drstrange.com P.O.Box TO 58, Alta Loma, Ca. 91701 
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UNDER PRESSURE 


COME CLEAN S» 


BLACK BILE » 


ALSO AVAILABLE: 

UNDER PRESSURE $»usd 

Written and recorded at the same time as Come 
Clean, Under Pressure's self-titled album 
engages the more primal facets of their sound, 
taking influence from raw garage rock and 
Japanese hardcore. Firing the listener through 
scenes of conflict and desperation. Under 
Pressure pull out a bard rock'n'roll swagger and 
touch dicks with destiny. 


STILL NO FUTURE $10 USE 


ESCAPE ARTIST 


Under Pressure push and contort themselves 
on Come Clean a haunted, scalded statement 
of disenchantment. Observing the onset of 
Insomnia and the gradual loss of sense. Come 
Clean is a diverse album that changes gears 
as often as it breaks them drawing influence 
from the likes of Poison Idea Motorhead and 
the wipers. 


This album is like a weightlifters epic 
workout before blowing his brains out Under 
Pressure has beer) eating their protein and 
has bulked up to a five piece Now go listen 
to the them flex their muscles and test 
new-found strength as they continue to 
throw down and rock hard with strong Poison 
Idea and Motbrhead Influences. 


ALL THUS IN STORES NOW OR VISIT RRIMITIVEA81RA10.COM 
OR ESCAPEARTfSTRECOROS.COM TO ORDER VIA MAfL/WEB. 





studs MmmmMm 


Radiu! and Progressive * (MAXIMUM ROCK N ROLL ) ' A very good read' (NEGATIVE REACTION) 
'Easily the zinerccommerulatioo of tk issue* (BALD CACTUS) * A kickass line* (SLUG AND LETTUCE) 
'Celebrate zines like this for daring to fight' ( BEAT MOTEL ) ’ Nicely put togetkr' ( PROFANE EXISTENCE ) 


$4 U$/$5 international/ £2 UK/$3 Europe ISSUf* Q03 
UK Cheques/POs left blank or Bills only Radical Music 

Contact email for PayPal details Radical Politics 


Receive a 5% discount with this ad when ordering 
online. Enter code PE2008 at checkout time. 

Goto: www.StudsAndSpikes.com 
Paper Catalog is $2.00. Write to: 

Studsandspikes / POB 752-23 / Seattle, WA 98175 

STUDS IM* SPIKES.COM 

DIY Punk-famiiv owned and ooerated.t? 
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Available now from anthraxukoffical.com 
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anthrax 


ONE LAST DROP 


1st«2nd DEMO 


CRASS SINGLE 


SMALL WONDER SINGLE 


AND MORE 


COMES IN GATE FOLD ( OVER 


AND POSTER 
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WORLD BURNS TO DEATH 
’’Totalitarian Sodomy” LP & CD 


Their 2nd album: available on both vinyl & compact disc 
Features full color art bv S:.K: A :. Beast Arts / G.I.S.M. 


Upcoming: > 

Unreleased recordings from DISARM (Sweden) 

Check out HCHOLOCAUST.COM for more 
information plus our complete mailorder list 
& NEW FULLY FEATURED WEBSTORE!! J 


out now 


FALL OF EFRAFA ’elil' CD 
3 songs/ 60+ minutes of epic 
post-crust. SSppd (n.america) 
$1Qppd (RofW) 


LOADED FOR BEAR / 
HALF GORILLA split 7" 
brutal midwestern grind. 
$4ppd (US) S7ppd (RofW) 


www.HCHOLOCAUST.com 


PEOPLE AGAIN/ 

SAR JAN HASSAN split 7*’ 
milwaukee crust vs. 
maiaysian thrash 
$4ppd (US) $7ppd (RofW) 


PROTESTANT 
'as dead as we look* CD 
dark, fast, epic hardcore. 
Not unlike tragedy, from 
ashes rise ect. SSppd 
(n. america) SSppd (RofW) 


PROTESTANT ’s/t* 7" 

3 new songs of heavy, 
foul-mouthed, desperate, 
hardcore. $4ppd (n. america) 
SSppd (RofW) 


Small distro^BdUlexicoSpain connection, 
tinR! in mexico cityutntj liftMablfshed in Barcelona 
w Pcqueno sel|o/distifcconexiQ|JItf|ito-Espana, 
tacida en Mexico y cstaBleeida.addaljriente en Barcelona 


cash/money orders to: 
oory von bohlen 
430 E. Lloyd St. 
Milwaukee, Wl 53212 usa 


PRIMATES 


Spin 

■$ '&$&&& 


LABELS/ DISTRO’s GET IN 
TOUCH FOR TRADES AND 
WHOLESALE. 

HUGE ONLINE DISTRO at: 
myspace.com/halooffliesrcds 
CONTACT 

halooffliesrcds@hotmail.com 
DISTRIBUTED BV 
ebullition, profane existence 
and DIV labels/ distros all over 
^M^the world. 


mtmM i 


CD/SPUT 

Grito 

A cuchillot 
Mesqueodi 


Venereal Disease 
Sub-rats 


Drama 

"Creadon 

estructiva 


IIHIIluli m * iolent MtadWht/How L.P.( 2008 ) 

Contact f or trader, editions or j ust f nendchipl 
|ipntdicto para lnteroambios,edicionec o amWtagi / 

4%jvww.myspac e .c°m/ e ¥ilnalle 
^V oalleloca@yaho° .com ’M 

hlstericalrecs@dmall.eom 



Hellshock “Shadows of the Afterworld” Cd Brutal Uk Influenced Crust... A Hardcore-tinged version of Bolt-Thrower! 

Agathocles / Bloodred Bacteria Split 7” $4.50 ppd usa $7.00 ppd World. Grindcore at its best. 

Nashgul “Humanicido” Cd A collection of this awesome grtndcore band from Spain’s T Records. Essential Grind. Watch out for this band. 

Driller Killer “Reality Bites” + “Cold, Cheap & Disconnected” + “Total Fucking Brutalized” + 

"And The Winner ls”+ “Fuck The World” + “The 4Q Mangrenade” $10.00 each pdd usa Each or $15.00 ppd Wocki 

Driller Killer play blazing Swedish Hardcore with heavy metal influences. One of the best bands ever. One of my personal most favorite bands. 
DiskOfltO “Diskontography” Cd Collection of their early out of print records including their demo tape. Blazing Swedish crust I thrash. 

End of All “Same Shit But Different” Cd Blistering Swedish Thrash featuring an ex member of Wolfpack. Mandatory 
Cripple Bastards 'YOUr Lies in Check” Cd Re-issue from this long-out-of-print classic. Ferocious grindcore at its best. 

Wartorn “in the Name of the Father, Son and the Holy War” Cd A brutal style of Swedish styled State of Fear driven insanity, 
Massmord “inget Liv / ingen Dod” Cd Swedish hardcore with piercing guitar leads, brutal bass, and whirlwind drumming, dual fe/maie trade off vocals 
Phobia / Skrupel Split CdEp $6.00 Ferocious grindcore from both bands. This is Phobia s best stuff in years in my opinion. Essential. 
Insuiciety “Believe And Die Cd Totally devastating and refreshingly original doom/siudgecore sort of like Eyehategod and Grief. 
Desolatevoid “Seif Medicated Psycho Therapy” Cd soilent green meets eyehategod, and smokes up a little high on fire. 
Neuron “Gleichschritt” Cd Wicked grindcore from Germany. Some of the best l f ve heard. Neuron is all about grinding, thick, powerful grindcore, 
Gaurithoth Perverse” Cd Raging European Black Metal. A little like Impaled Nazarene, Gaurithoth explodes on their debut album of pure insanity. 
Mesrine “I Choose Murder” Cd Essential grindcore / Metal with a style to that similar to Dahmer This is awesome grindcore. 

Diskonto “Watch Us Burn” Cd They are from Sweden so you should already know this is awesome. Their best album to date for sure 
Accion Mutante “The Complete Discography” Cd Everything they have recorded so far. Highly Essential. Total Crust / Metal. 

To What End? “Concealed Below The Surface" Lp I consider this band to be one of the best Swedish Hardcore band going right now. 
Misery “Production Through Destruction” Cd Re-release of this hard to find classic crust album from the early 90's 
Pisshead Blues Band “s/f Cd Blues lounge rock spewing from members of Civil Disobedience and Misery. Nice, relaxing and awesome. 

Audio Kollaps "Music From An Extreme, Sick World” Cd II Head Hits Concrete "Thy Kingdom Come Undone" Cd Discography 
Homoiratus ‘Apocalypse ’ 1 Cd Pulverizing Grindcore / Death Metal // Beyond Description “A Road To A Brilliant Future" Cd / Lp 
Despite “No Promise of Tomorrow" Cd / Lp II Urban Head Raw "Human Instinct” Cd Japanese Crust. 

Agathocles “Alive And Mincing” Cd (Ltd to 1000 ) // Words That Burn “Spawning Ground For Hatred" Cd / Lp (Mailorder Ltd to 100 Red Vinyl) 
Remains of the Day “Hanging on Rebellion” Cd // Asschapef “Fire And Destruction” Cd // Disgust “The Horror Of It All” Cd / Lp 
Facedowninshit “Shit Bloody Shit” Cd // Wolfpack “Ailday Hell" Cd // Misery “Early Years” Cd // Misery / Extinction of Mankind Split Cd 

?©? rmimm $1 Stoss® mss wvmsatoif®©©^©.©©® 


Crimes Against Humanity Records / Distribution 


€ C.A.H. Records also has a huge list (thousands of items) of music and shirts we sell, so visit our web-site 

www.cahrecords.com. We have some of the cheapest prices, best service, and fastest shipping anywhere. 

CDS ARE S9.50 PPD USA / $13.00 PPD WORLD // LPS ARE $10.00 PPD USA / SI 7.00 PPD WORLD 
C.A.H. Records // P.O. Box 1421 // Eau Claire, WI 54702 // USA WE DON'T DO PRINT CATALOGS 
Email: orders(a)eah records.com // Web: www.cahrecords.com // We accept credit cards // Out Next: ??? 

>IY CRUST ANARCHO PUN K DJSTRO 

.active rebellion 

( M \ vFTFrTr? ifl Ehl A roebuck house 
# riV 03 n KVA QV'O /* roebuck place 

* Yx jA-'i 1 p A iE T's (CHAPEL-EN-le-FRITH 

q, d ^ nr] n Y/A a/ A i high peak 
r\ J CJ D C? Li Lf . W V / \ v l/J SK23 OER 

&\ibwwW.^TIVEREBELLI(3N.CW > Lzi^ // ENGLAND 

★ IRENA @ ACTIVEREBELLION.COM 

ARGE SFU3CT10N OF CDs DVDs 
sOOKS ZJNE5 t-SHIRTS VINYL 
BADGES PATCHES TAPES 

★ OVER 500 BADGE DESIGNS * 

CONTACT US FOR CUSTOM BADGES 

AND WHOLESALE RATES 

★ WE DISTRIBUTE RELEASES FROM ★ 

T A rzs. 


Scorns! WttMiiufF 

1st rtftrtrum „ 


nimi 


Cash or MO. only to Mike Crow 


w records u 

www.iniraical.com 


PO Box 2803 
Seattle, WA 98111 
email: mi ke(*T in i mi cal. com 
myspace.com/ini m iea Irecords 


V>«4 « SPRING 

BREAK!/ 

* V 1 ^ 

A *..* *ii ritual 
n-A L r s P !,t 7 

A S 5 us/$ 9 workl 

i & j 1 1 

Total misfit grind attack. Japan r s 
Zombie Ritual return with more 
zombie themed death thrash . While 
the flip side contain '$ San Diego's own 
party grind unit . Beer and beaches ' / 


Sahn Maru 

"Never Too l, ate" 

CD/LP 

$8us/$ 12 world 
(LPS14 world) 
1R013 


Raging d~beat crust from this Ray 
Area trio. With all the darkness that 
one has come to expect from the area . 


>■ Ballast 

•V "Fuse" 

e CD/LP 


Slightly Less 
Than Nothing 
’’Less Fashion, 
More Thrash in! 


dpi % SHusf SI 2 world 
^ (LP $14 world) 
IR014 

The second and sadly final powerful 
album of melodic crust. Remastered 
for this domestic reissue. 


$8us/S14wor!d 

■ IR»10 

Crazed power violence from the 
Northwest. Miles beyond their first 
release. Skate Thrash Stoner Grind l 


records 


f * ftaUBlY anh!/ MALVFASR I KAT Jk-f' f ' 

KilS records ylcclmni 

ALSO STOCK A WIDE RANGE OF 
RELEASES BY OTHER LABELS AND BAND 


UP NEXT: 

JESUS FUCKING CHRIST 2nd CD/LP 


WWW.ACTIVEREBELLION.COM 







CLUSTERFUX ( Colorado )°/”sYSTEM SHIT (Canada)team up for 
7 inches of crusty, thrashing mayhem Hi On colored vinyl 

www.myspace.com/clusterfux ALSO AVAILABLE THROUGH 
PROFANE MAIL ORDER 


In Thrash we Crust!” 


HUMYN - ANIMAL - EARTH - LIBERATION 


©lack September 
•©ebut Jfull length 




SEVEN GENERATIONS 


JUSTICE DEPARTMENT 
'DAILY MASSACRE" CD 
NEK 02 i ' 


TEARS OP GAIA 
"BURIAL” VINYL HP 
NER 020 


SEVEN GENERATIONS 
“SLAVE TRADE.” CD 
NER 022 


CHEREM 

'IN THE LAND OF..." CD 
NER 023 


NUEVA ETJGA 
‘j^Qtl^RANTABOi” CD 
NER on 


EYE OF JUDGEMENT 
"THE NEW CRUSADE” CD 
NER 015 


GATHER 

TOTAL LIBERATION” CD 
NER 007 y 


ALGUNA VEZ FUI CIEGO 
"ABRIENDQ LOS OJOS...” CD 
NER 019 


“^Pushing this music across 
the brutal heath metal line!” 
- punting jfUsern 

mwmyspacaxQm/Mbandblacks&ptember 


ALSO RELEASES FROM: 


COMING APRIL 2008 


COMING FEBRUARY 2008 


MORE THAN A GLANCE HP 


PRINTING 


S STd 1 rl? iSt U Q P ff W with light 1 ^ | ,f id 

m crust metal. % . JgW 

Acoustic andclean^cha n n el 
breakdowns mingle wife intense. gM§ 

“ xxbr ~ ““ ““ p 8 ■ ■ : iw 

>0 AVAILABLE: BLACKOUT^T LP, MEISCE - BORED OF THE DANCE EP, 

« M - ORDER OF THE VUi TORE - S/T LP 

MING VP NEXT r "ORtim^OE THE VULTURE DIGIPAK CD , KURSK LP 

fW . ABORTEDSOCI ETY . COM FOR NUX VOMICA SUMMER 2007 TOUR DATES, 

mp3, Ph&tos, ordering info, and much more. 

ABORTED SOCIETY / i&i EL PIKE #1377 / SEATTLE, WA 98122 


CVSTOM PRINTER 
OF T SHIRTS, 
STICKERS, COS, 
PATCHES, BVS1NESS 
CAROS, ETC. 
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GLOBAL REBELLION: PROFANE EXISTENCE 55CD 


ANTHRAX - Exploitation 

www.anthraxukoffical.com 

ATOMVINTER - 

Frackast av Alla (Coolest of ’em All) 

Rockstar, victim, slave under the drug, toughest 
of ’em all 

Hard core drunk, delirium tremens, coolest of 
’em all 

DON'T FUCK UP YOUR LIFE 

WE NEED YOUR MIND 

DON'T GIVE IN TO CAPITALISMS DISGUSTING 

FEELING OF HELPLESSNESS 

Tiresome, menacing and drunk punch, Toughest 
of ’em all 

Hungover, agony, lonely feelings, coolest of ’em 
all 

Toughest punk, booze from the state, toughest 
of ’em all 

A fantasy world where everyone’s hard, coolest 
of ’em all 

AUKTION - Krig For Overtygelse 

“Svar p£ livets gStor, ges overalt 

Men finns det ingen vag, ar fr&gan framforallt 

Nar vi bygger hierarkier med en gud som 

forebild 

Du har fel, vi har ratt - Ner och buga for v&r 
skapare 

Ska vi leva detta livet for att kana nagon annan? 
Ska vi doda varann for en skillnad i tro? 

Vart finns mansligt tankande i eran religion? 

Nar ska kanslorna vi har och respekten for liv 
Komma f£ betydelse i denna regim? 

Ser ni inte nagot fel? 

Jesus Kristus, Ake Green, Profet Mohammed, 
Samma skit 

Nar ska vi sansa oss och tanka p£ varann? 

Hur kan du offra ditt eget liv for minimala skill- 
nader? 

Ni st£r alia under samma tak men blundar $a 
h£rt 

Bomberna viner over mellanostran sky 
Och en buss full med manniskor sprangs i Tel Aviv 
Dodens skugga bl£ser morkret storre varje dag 
Nar ni letar efer losningen pa livets alia g&tor 
Ser ni plotsligt varandra som schackpjaser i 
Ett spel for overtygelse” 

http://www.myspace.com/auktion 

BARREN - 20 Minutes 

She said, “Just give me 20 minutes to figure this 
out 

And I don’t think you should stick around cuz i’m 
thinking I’m better without!” 


Please take a few steps back, let me do my own 
thing 

I don’t need you to keep me company, I don’t 
wanna wear your ring 

Please take a few steps back, let me do my own 
thing 

I don’t need you to keep my company, I don’t 
want you to hear me scream! 

Hear me scream! 

I’m feeling independent, I wanna be alone 
I wanna learn from my mistakes, I wanna do this 
on my own 

Please take a few steps back, let me do my own 
thing 

I don’t need you to keep me company, I don’t 
wanna wear your ring 

Please take a few steps back, let me do my own 
thing 

I don’t need you to keep my company, I don’t 
want you to hear me SCREAM! 

She said, “Just give me 20 minutes to figure this 
out. 

And I don’t think you should be around cuz I'm 

thinking I’m better off 

On my own, on my own, on my own!” 

20 minutes later she gave her answer 
it couldn’t have come any faster... 

“I’m better off on my own, on my own! 

Barren is Eric Bose: drums, Sarah Jean: 
guitar, Chris Balls: bass, and Krisston: vocals. 
Recorded July 2007 at Carter Studios (www. 
cartercorecording.com). Contact Barren @ 

1321 N Milwaukee Ave, PMB 460 / Chicago, IL 
60622 // barrenband3@yahoo.com // myspace. 
com/barrenband3 

BRING DOWN THE HAMMER - 

Democracy in the Workplace 

Forward, on to a brand new tomorrow 
United as one 

Onward, to take back the wealth we have 
worked for 
United as one 

Organize, now’s the time for the workers rise 
United as one 

www.myspace.com/thehammerhitshard 
bringdownthehammer@gmail.com 
PO Box 491 / Tulsa, OK / 74119 

CLUSTERFUX - Read Between the Lies 

An overheard conversation about our liberal 
media 

Tell me where to find it, didn’t know there was 
one 

Total media blackout, keeps the reporters out 

You’ve got more fiction that fact 

Your view of the world come from assholes on 

FOX 


Ignorance spreads like small pox 
Lies - Read between the Lies 

Contact: 

clusterfuxjosh@msn.com 
myspace/clusterfux.com 
PO Box 16328 
Golden, CO 80401 

COACCION - Revolver 

DAGAS POR PALABRAS/SERPIENTES POR 
MANOS 

GOLPES BAJOS/HERIDAS SANGRANDO 
OBSCURO PASADO/QUE NUNCA PODRA 
SANAR 

CON RASGOS DE VIOLENCIA/QUE NO TE 
DEJAN SEGUIR 

EL ODIO AACAVADO/CON TU CONCIENCIA 

SUFRIRAS/DE ESO NO HAY DUDA 
SIGUES OBSERVANDO/CON TUS FACCIO- 
NES DESFIGURADAS 

TRAYECTO DE MUERTOS 
CON VIDAS LIMITADAS 
CIEGOS CON OJOS NEGROS 
APUNTANDOSE EN LASIEN... 

CON UN REVOLVER!!!! 

THE COOTERS • Bustin’ Loose 

Uptown, downtown, countryside, nationwide 
There’s an itchy feeling working in our brains 
We’ve had it up to here with the world out there 
One thing is for sure I’m tired of working all the 
time I never can save a dime 

Hear me when l say, “There will come a day!” 
Bustin’ loose! 

I’m breaking out of my cage 
I’m coming straight for you 
I’m going to blow this joint 

Mainstream, underground, just another wicked 
sound 

Everybody’s searching for something new 
We don’t give a damn about no formulas 
But what can you do? 

They persecute my kind but they can’t stop my 
mind 

Hear me when I say, “There will come a day!” 
Bustin’ loose! 

I’m breaking out of my cage 
Tm coming straight for you 
I’m going to blow this joint 
Get out of my way! 

Bustin’ loose! 

www.thecooters.com 

EXPENDABLE YOUTH • Phobia 

In 2006 the Bush regime pushed to have same 
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sex marriage banned in the constitution Luckily 
the bill died in the Senate however the lunacy of 
homophobia lives on. 

Same sex marriage is a personal choice ac- 
ceptance now for all those mistreated same sex 
love is personal preference acceptence now for 
all those abused. A closet is no place for prefer- 
ence, their backwards morality is causing self 
hatred, how can we progress if we only regress, 
assimilation I refuse to accept. 

They send our children to die and say it’s im- 
moral to love one another based on their sex. 
They say it’s not right homosexuality as a life 
is strapped to a chair and stripped of it’s last 
breath just what do you think is crossing the line 
will you close your eyes and open your mind I 
think you’re insecure I think you’re a bigot I think 
you’re a fuckin’ religious zealot. 

I won’t hear another word of family values I 
won’t hear another hear another word, I won’t 
hear another word of tradition I won’t hear 
another word.... Bottles of beer scares on arms 
razor blades and coke self abuse self destruc- 
tion to hide the guilt you enforce. 

www.mysapce.com/expendableyouth5 

FACE UP TO IT! - Chirac Youth 

(Reagan Youth cover) 

Recording date: July 2004 

Luc Ardilouze / B.R 40011 / 33023 Bordeaux 
Cedex / France. 

Ratbone Records: http://ratbone.free.fr 

THE FALLOUT - Compassion Over Killing 

Compassion over killing 
Let’s be the ones willing 
To show compassion 
Compassion over killing 

I’m talking about a liberation 
A movement for animal advocacy 
I’m talking about a new abolition 
Against exploitive industries 

A hope that our society 
Can begin to end cruelty 

We must acknowledge 
The violence that’s inflicted 
And by our consumption 
We have become complicit 

Alone it feels frustrating 
But I know it’s not hopeless 
To struggle against suffering 
Speaking for the voiceless 

www.thefallout.ca 

FILTHPACT - Necessary Evil 

December 7th 1941 a surprise attack under 
the morning sun/ Ninhojin attempt to neutralise 
world super power number one/ Hawaii hit by 
two pummelling waves of unrelenting bombard- 


80 PE #55 


ment/ 2403 dead, a sharp slap in the face from 
the oil hungry westfAir raid pearl harbour, this 
is not a drill”, ’’Away fire and rescue party”/ All 
hands on deck we’re being bombed”, So begins 
a bloody pacific war/ Early August 1945, the 
war in Europe is all but won/ But the old super 
power’s been itching to try out its new bomb/ 
Enola Gay drops ‘Little Boy’, Hiroshima’s turned 
to dust/ 140, 000 dead with no clear warning 
given beforehand/ Days later ‘Fat Man’ falls 
obliterating 72, 000 in Nagasaki/ Were these 
blows necessary evil, or revenge fuelled crimes 
against humanity?/ September 11th 2001 
another attack on American soil / the twin towers 
of New York city brought crashing to the ground/ 
The Pentagon also hit, a fourth target never met/ 
2992 dead, a kick in the teeth from a known ter- 
rorist threat/ That day their “Nation saw evil, the 
very worst of human nature”/ Yet vowed to “De- 
fend Freedom”, “And all that is good and just in 
our world”/ The period from that point on marked 
the dawn of a new era / Explosions deaths and 
atrocious crimes, justified by “The war on terror”/ 
Afghanistan first on the list, in desperate search 
of the illusive Osama/ His alleged co-conspira- 
tors caught and shipped off to rot in Guantana- 
mo/ Iraq the next port of call, Saddam eventually 
captured and brought to trial/ Death squads 
now roam the streets, another corrupt force put 
in power/ Both countries still trapped in turmoil, 
Allied troops still stuck out there/ Too many have 
and will die, From the orders of revenge fuelled 
leaders. 

Filthpact on this recording were: Al B, Bazz, 
Jeeves, Mitch and Teabags. 

Recorded, Mixed and Mastered by Paul at Cap- 
tain Toms 2006-2007. 
www.filthpact.com 
www.myspace. com/filth pact 
blackboxrecords@hotmail.com 

GARMONBOZIA - Before the Dawn 

Orignally by the mighty AMEBIX 
www. my space . com/garmonbozia 

MASSGRAVE - Reap What They’ve Sewn 

Bogged down in a war with no end 
same old bullshit 

they say we’re fighting to make free men 

now they’re hiding body bags that return 

to keep the country muzzled 

so the truth is not heard 

bombs are not the answer to the problem 

they make them worse 

instead of trying to solve them 

creating a nightmare where hatred will grow 

for this mess we’ll reap what they’ve sewn 

www.massgrave.ca 

KULTURKAMPF - Existence 

In the name of God - we fight and we kill 
A promise of a better life through the Gl bill 
God told me to, you just have to believe 
Be patient living through this hell and soon you 
will see 

Was is a way of life - existence is servitude 
Living just to fight - We is an endless feud 


Existence 
No Resistance 

Breakdown: God told me to - Existence is 
servitude. 

www.myspace.com/upthebonerpunx 

kulturkampfpunx@hotmail.com 

MASSMORD - / en Varid Utan Framtid 

For varje dag som g£r - ett steg narmare slutet 
And& st£r vi tysta och bevittnar a lit skit industrin 
spyr ut 

Det ar ett vidrigt overgrepp mot en jord som vi 
tror att vi ager 

Men nar jorden vi tar for givet ger vika har vi 
dodat oss sjalva med den 

I en varid utan framtid 
I en varid utan framtid 
v£r framtid - en dystopi 

Vi har ett annat val men vi valjer att blunda 
For stravan efter bekvamlighet f£r ha vilket pris 
som heist 

Det har ar den yttersta dagen jorden ar slagen 
i bojor 

Profiten ar dess bode! p£ likgiltighetens altare 

I en varid utan framtid 
1 en varid utan framtid 
v£r framtid - en dystopi 

P3 en mork och livlos yta 
Ar vi domda till att ga 

For v&r framtid har bestulits....av oss sjalva 


We have the earth in a choke-hold and the earth 
is getting weaker every day. 

We’ve put aside its health for far too long just to 
benefit from it in all possible ways. 

Now the tables have turned - we have gone too 
far. Our earth doesn’t need us but we need the 
earth , still we’re not ready to give up our selfish, 
abusing ways. 

We are facing a bleak future - a dystopia and 
we have only our selves to blame. 

MOUTH SEWN SHUT - Watch Out 

So watch out what you say 
And watch out what you do 

Because you’re under the watchful eye 

Of the satellite in the sky 

And everywhere that you go and everyone that 

you know 

Is carefully scrutinized - It’s no surprise 

Yes you’re under the watchful stare 
There’s a camera almost everywhere 
And everything that you say and every bill that 
you pay 

Is kept on file somewhere 

So watch out what you do 
Because they’re keeping tabs on you 
And it wont be long until it’s gone 
Your rights and your privacy to 






So watch out what you say 
Because they might take you away 
And it wont be long until it’s gone 
Your freedom in the digital age 

So watch out what you say 
And watch out what you do 

Yes you’re under the watchful eye 

Big brothers not the only guy 

There’s major corporations collecting information 

On who what where and why - It’s no surprise 

Yes you’re under the watchful stare 

And no one will be spared 

There’s close examination of your affiliations 

You may not even be aware 

So watch out what you say and do 

Take from the Doomed Future Today CD/LP 
www.myspace.com/mouthsewnshut 

MURDER DISCO EXPERIENCE - 
Y.A.S.S.A.W. 

(yet another simple song about war) 

War! You say that I bore you with simple songs 
about war just make them stop the fighting 
and I’m gonna sing no more. War! I’m sorry for 
destroying the comfort you have built I can’t sing 
about partying while children are being killed. 
War! 

Yes. The average punk rock anti war song . 
“They" did not stop the fighting, did they? 

Taken from Complete Discography 1997-2004 
www.murderdisco.de 

RESISTANT CULTURE - Sentient Predator 

Lyrics and blah de blah 

SECURICOR - Nuclear Ignorance { demo) 

A man sees a child that he doesn’t recognise the 
boy screams for help because he went blind. 

The flash from the bomb burned the retinas 
in his eyes now he is standing in the street 
screaming as he cries. 

With skin that’s shredded by third degree burns, 
the sight of this child makes his stomach turn. 
Watching his little brother writhe in pain, he 
knows the boy’s life will never be the same. 

Chorus- Don’t think that it can’t happen here-the 
nuclear age means living in fear-scorching the 
land and boiling the sea-you’ll plead ignorance 
until you see- Bombflash-Shockwave-Fallout- 
Radiation 

Tritium and Strontium 90 accumulating through- 
out your body 

Cancerous tumors and chromosome damage 

The future is bleak for those who can manage 

Families with leukemia 

the grim reality of nuclear war 

World war II ended with a bomb and World war 

III will start with one 

Death From Above 


Contact: www.f reewebs . com/secu ricor 

TEARS OF GAIA - 
Movement in the Dead of Night 

BRUISED, TORN, AND BATTERED, GASSED, 
BATONS SMASHED OVER OUR SKULLS, 
MORALE IS WEAK BUT IT WON’T BE BROKEN, 
TABLES TURN WHEN DARKNESS FALLS. WE 
HAVE COME IN THE DEAD OF NIGHT WHILE 
THE ENEMY SLEEPS AND IS UNAWARE TO 
ENACT OUR REVENGE AND SEEK DIVINE 
JUSTICE, WE HAVE COME IN THE DEAD OF 
NIGHT TO FREE EVERY LIFE FROM ITS FUCK- 
ING CAGE UNTIL THE MORNING BREAKS 
ON THE DAWN OF TOTAL FREEDOM! THIS 
SICK INFATUATION WITH LIFE’S DESTRUC- 
TION, THIS GROTESQUE EMBODIMENT OF 
DECAY, A NEW WORLD WILL RISE FROM THIS 
DISFUNCTION, WHEN THE INSTITUTIONS OF 
OPPRESSION ARE LAID TO WASTE! BRED, 
CAGED AND MURDERED, ANIMALS DIE BE- 
HIND THESE WALLS, HEARTS BROKEN AND 
HOPE ABANDONED, ALL DREAMS DISPAR- 
AGED BEYOND RECALL. WE HAVE COME 
IN THE DEAD OF NIGHT WHILE THE ENEMY 
SLEEPS AND IS UNAWARE TO ENACT OUR 
REVENGE AND SEEK DIVINE JUSTICE, WE 
HAVE COME IN THE DEAD OF NIGHT TO FREE 
EVERY LIFE FROM IT’S FUCKING CAGE UNTIL 
THE MORNING BREAKS ON THE DAWN OF 
TOTAL FREEDOM! THIS SICK INFATUATION 
WITH LIFE’S DESTRUCTION, THIS GRO- 
TESQUE EMBODIMENT OF DECAY, A NEW 
WORLD WILL RISE FROM THIS DISFUNCTION, 
WHEN THE INSTITUTIONS OF OPPRESSION 
ARE LAID TO WASTE... ARE LAID TO FUCKING 
WASTE! A SCREAM FOR JUSTICE BREAKS 
THE SILENCE OF THIS ENDLESS NIGHT, THIS 
WAR HAS COME TO HAUNT OUR FOOTSTEPS 
SO WE MUST STAND FIRM IN DEFENSE OF 
ALL INNOCENT LIFE. 

www.myspace.com/tearsofgaia 

New Eden Records 
P.O. Box 11055 
Costa Mesa, CA 92627 
United States 

newedenrecords@hotmail.com 
www. neweden records . com 

UNDER PRESSURE - Whip and Rein 

The only choice 1 ever got was between lives; 
there’s no new morning of the mind, scrubbed 
clean and bare. 

Only either eternal reoccurence, 

or a straight line through Phlegethon to you- 

know-where. 

Awake and I’m dreaming, I’m lost in the street. 
The whole world is spinning, the cycle complete. 
So this is me, eternally - no turning back. 

A higher path I strain to see; I’m feeling lucky 
like the Zodiac. 

Self-immolation; pleading, playing with myself. 

It’ s just masturbation; 1 need a hand to help. 

UNDER PRESSURE 
C/O Jason Penner 
632 Spruce St 


Winnipeg, MB 
Canada R3G 2Z1 
e-mail: radiost8@shaw.ca 
www.primitiveairraid.com/underpressure 

VIOLENT HEADACHE - M.A.T. No!!! 

400.000v para matar con cancer 
400.000v tripartit marchante 
400.000v para arrasar naturaleza 
400.000v Francia os llena la cartera 

Line-up: Dani (throat), Chico (Guitar), Paco 
(Bass), Kortat (Guitar) and Tonyo (Drums) 

Song recorded in October of 2006 at ESTUDIO 
ESTADIO (a.k.a. THRASHZONE STUDIO). 
www.myspace.com/violentheadache 

WARTORN ■ Prey for Salvation 

Trade a chemical for a belief 

The addict’s choice to swallow the placebo, for a fee 

From the mouth of righteousness 

There is only objective ideology 

Unconscious to the shroud 
The placebo goes down smooth 

Into the vein of discontent 

Tradition is your new addiction 

The new drug thrived by the hand of a conqueror, 

not a martyr 

From the mouth of righteousness 
There is only objective ideology 

Unconscious to the shroud 
The placebo goes down smooth 

Into the vein of discontent, on your knees 
Maybe it is you who improved your own existence 
The belief that we live under the tierney of subjec- 
tive thinking is truly nauseating 

Cardinal Ratzinger was quoted as saying, "We live 
under the tyranny of relativity " The irony is without 
subjective thinking or relativity then he himself 
would be nothing more than a Nazi. 

WARTORN is: 

Bitty - vocals, Guinea Pig Champion - guitar / 
vocals, His Hero is Toban - guitar, Lizard - bass, 
Hart Attack - drums. 
www.myspace.com/wartornwisconsin 

WOLFBRIGADE - Digging Graves 

Adapt one’s fight 
Make it Your Own 
Change the rules 
And create new 

Digging someone else’s graves 

Ignore the cause 
Don’t think rationally 
Cause more damage 
Than you do good 

Digging someone else’s graves 

www.myspace.com/wolfbrigadeofficial 
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Profane Existence 
PO Box 18051 

Minneapolis, MN 55418 • USA 
Tel: 612-722-1134 
Fax: 612-605-1216 
pe@profaneexistence.com 
www.profaneexistence.com 

IMPORTANT INFORMATION 
FOR PRISONERS! 

We are currently unable to offer free issues of 
PE to those held by the state. 

If you received this free, it is because you 
were lucky enough we had funds available to send 
it. We will no longer guarantee a copy to every pris- 
oner who writes no will we keep a standing list. 

This unfortunate change of policy — after 
18 years — is the direct result of increased cost 
of printing and mailing each issue. Sending free 
copies to prisoners made sense when we were a 
low-cost newspaper, but this format is much more 
expensive in every aspect. We also publish far 
less news-oriented information than in the past, 
simply because this is now readily available on the 
internet. 

We will continue to donate copies to Books 
to Prisoners organizations that request them. 

If you publish a prisoner resource guide, 
please remove PE from the list of free publi- 
cations. Thank you. 


SUBSCRIPTION RATES 

Each magazine comes with at least one compi- 
lation CD and may include additional CDs and 
other goodies as we see fit. Subscribe now!!! 

Subscriptions are for six consecutive issues. 
Rates are as follows: 

USA: $30 

CANADA/ MEXICO: $35 
WORLD-WIDE: $45 

Send check, MO or well-hidden cash to our 
contact address on this page. Subs can also be 
ordered using PayPal to email pe@profaneexis- 
tence.com or you can subscribe with credit / debit 
card on our web site. 

ACTIVE REBELLION is now our offi- 
cial distribution outlet in the UK and are 
offering PE subscriptions for both the UK and 
the rest of Europe as follows: 

UK: £18 
EUROPE: £23 

Contact: Active Rebellion 
Roebuck House 
Roebuck Place 
Chapel-en-le-Frith, 

High Peak SK23 OER 
United Kingdom 
Phone: 01298812755 
Fax: 01298811094 
sales@activerebellion.com 
Online: www.activerebellion.com 

Active Rebellion also have available all Profane 
Existence Records releases. Individual mailorder 
and wholesale are available. 

CHANGE OF ADDRESS 

Profane Existence magazine is sent via bulk 
rate mail and is not automatically forwarded. 
Returned copies cost us a lot of money, so please 
keep us informed of your whereabouts. Send 
C.O.A.’s to listbot@profaneexistence.com 


COMPILATION CD: 

We will include a free compilation CD with each 
new issue of Profane Existence. This will fea- 
ture songs from the bands interviewed/featured. 
There is also time available for other record 
labels and/or bands to include your track for a 
nominal fee. These fees are used to help pay for 
the manufacturing costs of the CD. Substantial 
discounts available to advertisers - see below.. 

FEE SCHEDULE: 

FEATURED BAND = FREE 

If you are interviewed or otherwise make a 
substantial contribution to this magazine, we 
would be honored to feature your song free of 
charge. 

STANDARD SUBMISSION: 

Record label / Band standard rate = $.60 per sec- 
ond, sold in 60 second chunks. Minimum track 
submission is $108 (for three minutes), with each 
additional minute being $36. 

ADVERTISER DISCOUNT: 

Discounts are available at the following rates: 

FULL PAGE: Free inclusion of track on 
compilation CD (up to 3 minutes, $36 
per minute thereafter) 

1/2 PAGE 50% discount off price of CD 
track ($54 for first three minutes, $36 
per minute thereafter) 

1/3 PAGE: 33.3% discount of price of CD 
track ($72 for first three minutes, $36 
per minute thereafter) 

1/4 PAGE: ($81 for first three minutes, 

$36 per minute thereafter) 

FORMATS: 

Please send song on a CD as a standard CD au- 
dio track (one we can play on any CD player). We 
will not accept songs on DAT tapes, cassettes, 
reel to reels, or as MP3 files (non-compressed 
.WAV or .AIFF files are OK) Our CD manufactur- 
er also requires written permission (a copyright 
holder’s “Grant of Rights”) for us to include your 
song. This must include band/artist name, song 
title, and contact information (also let us know 
what you would like printed as contact info for 
publication in the magazine). You can download 
a simple Grant of Rights form here: 

https://www.profaneexistence.com/PDF/PE_ 

grant_of_rights.pdf 

Deadline for song submission and payment 
is the same as the ad deadline. The CD will be 
constructed on a first-come, first serve basis, so 
get your songs in early to ensure inclusion. PE 
reserves the right to limit the amount of songs or 
refuse any song at our discretion (hint: no racist, 
sexist, homophobic or other bullshit will be ac- 
cepted). NOTE: We will send out only one free 
copy to each band / label who submits a song, 
ad, and/or item reviewed. Additional copies can be 
purchased at 1/2 the cover price plus shipping. 

CIRCULATION 

Press run of PE 55 is 5000 copies. 


ADVERTISING INFORMATION: 


Page Size Cost Dimensions (W x H) 

Full page $200.00 7.5” x 10” (bleed also available) 

1/2 page $100.00 7.5” x 5” or 3.75” x 10” 

1/3 page $65.00 5” x 5” or 2.5” x 10” 

1/4 page $50.00 3.75” x 5” 

1/6 page $35.00 2.5” x 5” or 5 x 2.5 

1/1 2 page $20.00 2.5” x 2.5” 


Dimensions Metric 

190.5x254 mm (bleed also available) 

190.5 x 127 mm or 95.3 x 254 mm 
127 x 127 mm or 63.5 x 254 mm 
95.3 x 127 mm 

63.5 x 127 mm or 127 x 63.5 mm 
63.5 x 63.5 mm 


DEADLINES: Deadlines for 2008 are as follows PE #56 is February 15th, PE #57 is May 15th, 
#58 is July 15th, #58 is September 15th and PE #59 is November 15th. Frequency for 2009 will be 
announced in October 2008. 

AD SPECS + PAYMENT: Ads can be sent to us as camera-ready artwork or image files (300 dpi 
.jpg, .pdf or .tit format). We can receive ads by mail (printed or on CD) and via email. Payment 
must accompany all ads. 

COMPILATION CD TRACK: Advertisers are allowed to include songs on the compilation. CD 
that comes with each issue. A full page ad will get you up to three minutes for free, half page will 
get you 1/2 off ($54) a three minute submission, etc. For full details in on song submission, see 
the separate CD COMPILATION section. 
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ISKRA 

Selected Works CD 
A near-complete discography 
from Canada’s only anarchist 
Black Metal band. Contains their 
entire LP, 7” and split EP tracks + 
live + practice. 21 tracks in all! 


MOUTH SEWN SHUT 
Doomed Future Today LP 
A 14-song LP that features a pow- 
erful fusion of punk, crust, ska, 
and even reggae, from TOXIC 
NARCOTIC and PROFITS folx. CD 
on Rodent Popsicle Records. 


EXTINCTION OF MANKIND 
Northern Scum LP / CD 
Third full length of metal-edged 
crust by this legendary UK band. 
Ten tracks of brutal “Out From the 
Void” style crust. Appropriately 
dark music for such a grim age. 


BEHIND ENEMY LINES 
One Nation Under The 
Iron Fist of God CD/LP 
Third full length of punishing 
anarcho-punk from this raging 
Pittsburgh band. Already being 
called a “classic” release 


HAPPY BASTARDS 
Box of Hard Knocks CD 
Twelve tracks of complex but 
catchy punk rock songs with 
crisp female vocals. Lyrics deal 
with personal/political subjects, 
self-doubt & personal demons. 


IMPERIAL LEATHER 
Something Out of Noth- 
ing CD / LP 

Rocking ‘82 style punk from 
Stockholm with male/female 
vox. Folk from SPIDER CUNTS, 
BURNING KITCHEN, etc. 


THE COOTERS Chaos or 
Bust CD 

Party punk and metal from the 
disaster zone! 2nd full length on 
PE, includes covers of five classic 
punk anthems from DISCHARGE, 
MOTORHEAD, MISFITS.... 


THE COOTERS 
Punk Metal CD 
Mississippi party-punk-metal 
madness from this self-exiled 
trio featuring PISSED guitar- 
ist & PE columnist Newt. 10 
tracks plus enhanced video. 


MISERY Next Time / 
Who’s The Fool... CD 
A collection of their PE re- 
cordings. Includes the Who’s 
the Fool? LP, Next Time 7” 
ASSRASH split + two songs 
with Al (one unreleased). 


BEHIND ENEMY LINES 
Know Your Enemy CD 
A repress of the debut LP! ex- 
AUS-ROTTEN, REACT & THE 
PIST members play anarcho- 
punk with a crust / metal edge. 
LP repressed soon. 


APPALACHIAN TERROR 
UNIT Armageddon Won’t 
Be Brought By Gods... 7” 
A thunderous indictment of man- 
kind’s destructive ways. Anarcho 
punk/crust/metal that has been 
compared to later years NAUSEA 


IMPERIAL LEATHER 
Antibodies EP 7” 

Four new songs with the new and 
improved IMPERIAL LEATHER 
line-up, playing their hallmark 
style of rip-roaring punk rock’n’roll 
that’s catchy as all hell. 


ASS Sink CDEP 
Five new tracks from the snottiest 
DIY punk band in Minneapolis, 
whose message screams of being 
proud to be different, Queer and 
non-conformist. Musically this is raw 
punk rock like FILTH and BLATZ. 


STATE OF THE UNION 
In the Bitter End... CD 
Five pulverizing new tracks 
(recorded for an unreleased 1 2”) 
plus their LP and two EPs in their 
entirety. Dark, introspective, and 
despair-driven gloom core. 


MURDER DISCO X 

Ground Zero: Stuttgart CD / LP 
The amazing product of four 
veteran punks in a sleepy Ger- 
man town. Pissed off punk with 
classic UK ‘82 style like ONE WAY 
SYSTEM, PARTISANS, etc. 


DISRESPECT 
Justice in a Bag 7” 
The second 7” from this ‘82 
type punk band w/ male / fe- 
male vocals. DISRESPECT are 
members of MISERY, DESTROY, 
CIVIL DISOBEDIENCE, etc. 


STATE OF FEAR 
Discography CD 
Scandi-crust legends! All pre- 
viously released vinyl tracks 
back in print on one collection. 
Includes their LP and EP’s plus 
all new art from Marald. 


WITCH HUNT 

As Priorities Decay LP 
Twelve raging new tracks of 
pissed off, powerful and politi- 
cally inspired punk rock / crust 
with male and female vocals. 
Includes a huge poster. 


EXTINCTION OF MANKIND 

The Nightmare Seconds CD 
A re-issue of the CD version of 
EXTINCTION OF MANKIND’S 
second brutal album. 1 2 powerful 
crust anthems including a cover of 
AMEBIX’s classic anthem “Arise!” 


MIGRA VIOLENTA 
Holocausto Capitalista LP 
1 8 tracks of CRUDOS-style hard- 
core/thrash from Argentina. Lat- 
est release finally out on vinyl. 
CD released by Fight For Your 
Mind, Infect Records, etc. 
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BLACKOUT s/t CD 

Ten tracks of liquored punk by 
this dream band comprised of 
The Gooch from ASSRASH, Grant 
and Joe of PROVOKED and Collin 
of STILLBORN. LP available from 
Aborted Society Records. 
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WITCH HUNT 
Blood-Red States LP 
Ten anger-packed tracks taking a 
stab at the current repressive socio- 
political climate. Traditional anarcho 
punk with a modem crust sound and 
duel male/female vocalists. 


PHOBIA / RESIST AND 
EXIST split LP 
So-Ca grindcore armageddon 
PHOBIA teams up meets LA 
anarcho-punks RESIST AND 
EXIST for an unusual cross- 
genre collaboration. 


EP plus WARTORN’s “Prey for Sal- 
vation” EP. Two of the best crust 
bands going in North America. All 
new Marald art and cheap price. 


a half-decade of silence with a 
new LP. 1 2 brutal tracks starting 
with in massive kang blast and 
ends in a deafening rumble... 


MURDER DISCO X 
Complete Discography 
1997-2004 CD 
Contains their demo cassette, 
both EP’s, plus their tracks form 
the split LP with JILTED. Rabid 80’s 
style hardcore / punk / crust... 


FILTHPACT 

Total Crust Violence CD 
A retrospective discography 
from this brutal crust band from 
Aberdeen, Scotland. Complete 
discography plus live recordings. 
39 songs in 70 minutes! 


HUMAN ERROR 

Life Sentence LP 
Seventeen tracks of brutal, grind- 
ing crust from Budapest, Hungary. 
The previously have done split 
releases with SYSTEM SHIT, 
LYCANTHROPHY and SPEAK UP. 


V/A They’ve Taken 
Everything double CD 
A 34 band benefit/tribute for Stig, 
of ICONS OF FILTH. Packaged in 
a beautiful double digipack, with 
a 36 booklet and foil stamped out 
slip case. Most songs unreleased! 


PROVOKED Infant in the 
Womb of Warfare CD 
Powerful, metal-edged crust 
with female vocals, comprised 
of ex-members of SCORNED, 
PONTIUS PILATE, FLUX OF 
DISORDER, PHALANX, etc. 
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